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NAME: ANOUCK LEPERE 
PROFESSION: JEWELRY DESIGNER 


JEANS: LEVI’S* SUPERLOW BOOT CUT 518™ JEANS 
IMPRESSION: GOLD LEAF 


FIND YOUR STYLE AT THE LEVI’S° STORE AND LEVI.COM 
é - 


(©2004 Lew Strauss & Co. Al rights reserved, 
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Every new HP PC* comes preloaded with Apple iTunes Softwafe—so you can: : 
make and manage playlists of your entire music collection, and Carry them ee a Loe 
everywhere. Introducing the Apple iPod from HP. www. hp. a. mere Boyes 4 


*Any PC owner can download the Apple iTunes software for free at www:hp.com/music. «9 4 
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“THE SEASON'S JUICIEST MUST: 


i SEE GUILTY PLEASURE.” TV GUIDE 


SUNDAYS 9/8c 


SERIES PREMIERE |) 
OCTOBER 3 


abc.com 
keyword: housewives 
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% Colombian Coffee 


fof the Colc bian Andes. 
Butt still the perfect climate for ColombiarsGoffee. | 
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19 | At Brit’s End? Britney 
Spears hits a crossroads in her 
career...Johnny Knoxville gets 
Dirty...Hit List...Shortlist Music Prize 
finalists...The Deal Report...An index 
to Kitty Kelley’s Bush family tell- 
all...Legacy: Fred Ebb...The Shaw 
Report...Monitor. 


32 | Dear Mr. Fantasy 

Thank you, George Lucas, for finally 
putting the classic Star Wars Trilogy 
on DVD and spilling the beans about 
Darth Vader in Episode III, the saga’s 
future on TV, and how Han Solo isn’t 
a murderer. Plus: 10 things you don’t 
know about the trilogy and Mark 
Hamill’s life after Luke Skywalker. 
BY MARK HARRIS AND 

JEFF JENSEN 


40 | Big Mac Attack 

He may be a TV star, but Bernie Mac 
doesn’t want to be just a big guy on 
the little box. The hardest-working 
man in comedy swings for silver- 
screen glory with Mr. 3000. 

BY GREGORY KIRSCHLING 


42 | Conventional Power 

As Fox News Channel battled for 
victory in this summer’s ratings 
war, EW was there in the trenches. 
An exclusive report. 

BY JOSH ROTTENBERG 


50| Fall Music Preview 

Why is the Clash’s 25-year-old 

London Calling the best album of all 
time? What made Nancy Sinatra team 
up with Morrissey and Bono for hep 
new CD? And how do you survive a 
liquor-drenched weekend in Papper Lil 
Jon’s mansion? Pius: The 25 albums 
we're most looking forward to. 


INTHE Mark Hamill as Luke 
Skywalker, Carrie Fisher as Princess 


Leia, Peter Mayhew as Chewbacca, and 
Harrison Ford as Han Solo in 1977 


PHOTOGRAPH BY MATTHIAS CLAMER 


Ahead of the game: 
With Mr. 3000, Bernie 
Mac is playing inthe 
big leagues (page 40) 
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MOISTURE IN THE AIR? Jia 
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SLEEK & SHINE 


The first long-lasting smoothing system 
with nourishing fruit micro-oils from 
Garnier. 


Adds manageability and improves 
texture for all hair types. 


Gives long-lasting smoothness and 
frizz control, even with moisture 
in the air. 


*Gamier Fruct 
Anti-Frizz Se 


& Shine System of Shampoo, Conditioner and 
pared to an ordinary shampoo. ©2004 Gamier LLC. 


For hair that shines with 
all its strength 


WITH NUTRIT 

FRUIT MICRO-OtLs 

FORTIFYING 
SHAMPOO 
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Reviews 


75 | Must List Ten things to 
see/hear/read. 


77 | Movies Sky Captain and the 
World of Tomorrow; also Wimbledon, 
Mr. 3000, Head in the Clouds, Ghost in 
the Shell 2: Innocence, Silver City, 
Incident at Loch Ness, and Resident 
Evil: Apocalypse. Plus: What’s the 
Story With...Clerks 2; Ask the Critic. 


88,|DVD'& Video The Star Wars 
Trilogy and THX 1138; also La Dolce 
Vita, Coffee and Cigarettes, Mean 
Girls, and The Rose Tattoo. Plus: John 
Cassavetes: Five Films. 


93 | Television Lost; also Hawaii, 
Ask the Gritic, Spotlight on Shane 
West, and God’srealityTVcom- 
mandments. Plus: What to Watch. 


105 | Music Green Day’s American 
Idiot and Elvis Costello & the Im- 
posters’ The Delivery Man; also the 
Libertines and Skye Sweetnam. Plus: 
Dave Navarro on his confessional. 


111 | Books A.J. Jacobs’ The Knows 
It-All; also Lemony Snicket’s The Grim 
Grotto, Marc Eliot’s biography of 

Cary Grant, Malachy McCourt’s 

History of Ireland, and William 

Trevor’s A Bit on the Side. 


16 | Mail Donald Trump and The 
Apprentice. 


118 | The Great American 
Pop Culture Quiz How much do 
you know about...Star Wars? 


Coverage boy: The Fox News Channel 
brought the Republican National 
Convention home to a,record 
audience, even the ones in their first 
button-down suit (page 42) 
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The \ women of E! NEWS LIVE 
wear the all new Attention 
line, available only at Kmart. 
From left: Giuliana DePandi i in 
brown knit turtleneck $17, an 
stretch capri $20. Alisha Davi 
in lamb leather zip front jacket 
$90, and stretch pant $22. 
Kristin Veitch i in lavender 
‘stretch weave top $17, and 
heather grey stretch pant — 
$22. See the new Attention © 
line. In stores now. 
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‘You're Fired!’ 

WHY IN GOD’S NAME IS 
Donald Trump on your cover? 
There are about 100 other 
people that deserve to be on 
the cover of your stellar maga- 
zine (Zach Braff, for one), but 
not the bankruptcy-skirting 
egomaniac that is the Donald. 
CHRISTOPHER GRAHAM 
c.h.graham@att.net 

Hampton, N.J. 


Trump Card 

THE WANNABE CELEBS ON 
this week’s cover featuring the 
new cast of The Apprentice 
summed up the direction in 
which reality TV has gone. 
They are like a roll call from a 
modeling agency. There is no 
“reality” in a cast who would 
be better suited to an after- 
noon soap. I guess only tall, 
slim, young, white people 
(with the token ethnic repre- 
sentatives) can be successful 
business leaders. What hap- 
pened to real people being 
cast on reality TV? 

KEITH HARROP 
khmail@verizon.net 

Westlake Village, Calif: 


LEAVE IT TO THE DONALD TO 
come up with one of the hippest, 
most interesting, and most 
downright entertaining reality 
shows on the air. Even if you 
don’t agree with some of the 
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“Leave it to the 
Donald to come 
up with one of 


the hippest 
and most 
entertaining 


yj reality shows 


on the air.” 


LYNETTE CARRINGTON 
Gilbert, Ariz. 


contestants’ questionable an- 
tics, there are some delicious 
tidbits of strategic business 
acumen to be had at this smor- 
gasbord! The Apprentice is the 
only show I watch where I sit 
and take notes! 

LYNETTE CARRINGTON 
lynettecarrington@hotmail.com 
Gilbert, Ariz. 


‘Must’ Read 

I ALMOST DIED OF HAPPI- 
ness after reading this week’s 
Must List. Thank you for re- 
cognizing OK Go's greatness! 
I’ve been a huge fan for years, 
and I’m happy that someone 
finally took notice. 
CHARLINE TETIYEVSKY 
hobbitcamellial6@comcast.net 
Springfield, N.J. 


Voice Recognition 

I'VE LOVED BJORK’S MUSIC 
and been bored to tears by it, 
but to call her latest album 
“outlandish” (“Guided by 
Voices”) is neither true nor 
accurate. Other artists have 
done similar vocal albums. 
Todd Rundgren’s A Cappella 
in 1985 was all his voice—sam- 
pled and processed to resem- 
ble instruments (no mean feat, 
considering the crude sampling 
technology of the day). Le 
Mystere des Voix Bulgares 
(The Mystery of Bulgarian 
Voices) was an all-female vocal 


album that has shown up in 
movie soundtracks. Bjérk is 
always pushing the envelope, 
but give the others their due. 
RICK NEIDIG 
rneidig@grandopera.org 
Newark, Del. 


Wahl Defended 
Regarding your July 30, 2004, 
(#776) article entitled “Ken Wahl 
Comes Tumbling Down”: This all 
happened a decade ago. Why is 
it necessary to add to this man’s 
misery by dredging up old, un- 
proven allegations of alcoholism? 

As the cocreator of Wiseguy, 
I can tell you that Ken came to 
me in 1987 clear-eyed and full of 
unbelievable natural talent. He 
had a blue-collar work ethic, and 
I credit him with a great deal of 
the success of the series. 

This article claims that I 
“essentially fired Wahl” at 
the end of the third year of the 
series. This is not what hap- 
pened. We had a mutual parting 
of ways, an honest creative 
difference over the direction 
the show should take. 

I have stayed in touch with 
Ken over the years. The cam- 
era accident that occurred on 
our set in 1988 injured him and 
was the precipitating event 
leading to a five-year string of 
injuries, ending with a broken 
neck from a fall. Ken took 
some painkillers at the time of 
the initial camera accident so 
that he could continue working 
for me, despite a badly injured 
Achilles tendon, 

I wish we would grant Ken 
the dignity he deserves. He 
gave us many hours of excep- 
tional entertainment. Isn’t it 
time to move on? 

STEPHEN J. CANNELL 
Los Angeles 


CORRECTION: Saturday Night 
Live averages 7.7 million 
viewers a week (#779/780, N&N). 
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APPRENTICE 
WATCH 

Does the flamboyantly 
dressed Raj have a 
chance of winning a job 
with the Donald? Or will 
the man with the cane 
go the way of last 
season’s nerdy Sam? 
Get our morning-after 
take every week at 
ew.com/apprentice. 


ALSO ON Ew.COM 
@ List your favorite 
Green Day songs. 

@ Talk about the Star 
Wars DVD boxed set. 

@ Daily news updates. 


EW.com is a free 
bonus—only for read- 
ers and AOL members! 
This week’s access 
code: fallmusic. 


ENTERTAINMENT WEEKLY 
welcomes feedback from 
our readers, via e-mail 
at ew_letters@ew.com 
or fax at 212-467-1223. 
All correspondence must 
include your name, address, 
and daytime telephone 
number. Letters may be 


edited for clarity or length. 


Customer Service and 
Subscriptions 
For 24/7 service, please use our 
website: www.ew.com/customer 
service. You can also call 1-800- 
828-6882 or write to ENTERTAINMENT 
WEEeKLy at P.O. Box 30608, 
Tampa, FL 33630-0608 
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The first HDTV measured in feet instead of inches. i 
The new 6-foot LG Plasma HDTV. 


THE 71” PLASMA HDTV 
Okay, one inch shy of 6 feet to be precise. The point is, the new 71” Plasma from LG is 


big. Real big. With HD* digital processing, your picture is crisp, clear and true to life. And = A 
LG's exclusive XD Engine™ outperforms other technologies by minimizing distortion and = 
producing spectacular images. Plus, LG's performance-enhancing, proprietary technology a 


ensures that this plasma will be entertaining you for many years to come. With LG, life 
is definitely good. Find out more about our full line of products at LGusa.com. 


S 
Good” 


To receive HDTV, optional set top box required. ©2004 LG Electronics U.S.A., Inc, Englewood Cliffs, NJ. LG Design and Life’s Good are trademarks of LG Electronics, Inc. 
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Broadcasting | CHECK LOCAL LISTINGS 


ILLUSTRATION BY DREW FRIEDMAN 


Are Britney’s 
tabloid antics tripping 
up her career? 
by Brian Hiatt 


N HER OTHERWISE FAITHFUL NEW 

cover of Bobby Brown’s “My Pre- 
rogative,” Britney Spears adds a 
whispered line of her own: “You can’t 

tell me what to do.” And as tabloid readers 
are well aware, the 22-year-old superstar— 
who returns to the marketplace this week 
with “My Prerogative” and a perfume called 
Curious—has spent the last nine months do- 
ing ewactly what she wanted. She started the 
year by marrying some guy in Vegas and 
having it annulled two days later. She then 
got engaged to another guy: scruff-bearded, 
undershirt-wearing backup dancer Kevin 
Federline, whose ex-girlfriend was eight 
months pregnant, and who’s been Britney’s 
constant companion in an endless series of 
tawdry and unflattering paparazzi photos. 
Ever since Spears canceled her lavish, 
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poorly reviewed Onyx Hotel Tour in 
June, citing a knee injury, her career has 
been on hold. She declined to appear at 
the recent MTV Video Music Awards and 
didn’t show for a performance by kids at 
her own charity camp in Massachusetts 
(her reps said the bum knee kept her 
from flying). But as Britney Spears Inc. 
gears up again—“My Prerogative” her- 
alds a Nov. 9 Greatest Hits album—will 
the public’s overfamiliarity with her 
messy personal life keep them from buy- 
ing her products? “Her image has crum- 
pled a bit. She’s definitely hit a burnout 
period,” says Paul “Cubby” Bryant, mu- 
sic director for New York pop station 
Z100. Adds Ruben Garay, webmaster of 
the fansite worldofbritney.com, “Her fans 
think she doesn’t care anymore.” 

But even if Britney doesn’t care, her mom 
sure does. “I don’t know why the media has 
picked Britney to be the current celebrity 
they most love to hate, but they have,” 
Lynne Spears wrote in her online column last 
week, accusing the press of conspiring to de- 
pict Spears as “trashy.” Among the offending 
images: Britney leering as she grabs Kevin’s 
crotch; stepping out of a gas-station ladies 
room—barefoot (“unhygienisch,” a German 
newspaper shrieked); scarfing down cheese 
puffs; and wearing T-shirts that read “MILF 
in training” and “I’m a virgin (but this is an 
old T-shirt).” And then there was her gum- 
chomping punditry in Fahrenheit 9/11 
(“I think we should just trust our president 
in every decision that he makes and we 
should just support that”). 

Though they haven’t yet spawned a Ben- 
nifer-style nickname (Bevin? Kritney?), the 
Key-and-Brit show has succeeded Jen and 
Ben as the paparazzi’s No. 1 target. Even a 
nonexclusive Britney pic can yield $3,000, 
while an exclusive can be worth tens of thou- 
sands, says Gary Morgan, co-owner of photo 
agency Splash News. As a result, photogra- 
phers’ focus on Spears is relentless. Writes 
Mama Spears, “I guess it’s easy to find these 
‘flawed’ human moments when there’s cars of 
paparazzi documenting your every move.” 

With that much attention, how can Spears 
move beyond the tabs? Public relations veter- 
an Dan Klores, whose firm repped Spears for 
nine months last year, doubts it’s even possi- 
ble: “She needs to be career-conscious, not 
just conscious of the next day. But she doesn’t 
follow advice. And there’s no mature guidance 
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ALBUM SALES (IN MILLIONS) 


Oops! Since her blockbuster 
debut, Britney Spears’ 
album sales have slid steadily 
downward. 


..Baby One Oopsl...|Did Britney 


Inthe 
Zone 


MoreTime It Again 
there—she’s a paycheck to a lot of people.” 
(“She asks for advice. We work as a group,” 
counters one of Spears’ publicists, Leslie 
Sloane Zelnik.) Another entertainment publi- 
cist, who requested anonymity, says Spears 
could start over—if she restrains her behav- 
ior. “She needs to go away for six months and 
get it together,” he says. “She can make a 
comeback, but she’s got to disappear.” 
Despite her tabloid troubles, Spears still has 
commercial clout—at least in the music world 
(her fledgling acting career stalled after 2002’s 


JOHNNY KNOXVILLE 
LIKES BEING ‘DIRTY’ 


H 


challenged to fix bets on the Special Olym- 
pics. Yep, we're firmly in Parental Advi- 
sory territory. —Steve Daly 


What was it like meeting with John Wa- 
ters for Dirty Shame? He hadn’t written 
a script. He just pulled out all these fetish 


magazines. Like American Grizzly, which is men 
250 pounds and over, super hairy, modeling like 
they’re in Playboy. I knew about some of these 
fetishes, but I didn’t know they all had magazines. 


SOURCE: NIELSEN SOUNDSCAN 


E’S HAD A PORTA POTTI DUMPED ON HIS 
head and been barbecued on MTV’s 
Jackass. Now Johnny Knoxville is re- 
working his bad-boy act with some kindred-spirit 
filmmakers: In John Waters’ A Dirty Shame 
(Sept. 24), he’s a snake-tongued sexual healer, 
and in The Ringer, exec-produced by the Farrel- 
ly brothers (Nov. 12), he fakes being mentally 
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unexceptional Crossroads.). “She’s a pop 
icon,” says Albie Dee, music director for 
Washington, D.C., pop station WIHT. “The 
girl can pass wind on a record and it’d 
probably be a hit.” And while her album 
sales have steadily declined (see chart), 
“most people would love to have 2.8 million 
units of disappointment,” says Virgin 
Megastores exec Kevin Milligan, who pre- 
dicts strong sales for her best-of set. 
And after that? Klores expects Spears’ 
handlers to milk her personal life for pub- 
licity: “The same way they’re playing the 
[upcoming] wedding, they'll play the [in- 
evitable] pregnancy, the baby.” Responds 
Sloane Zelnik: “I don’t see how we're milk- 
ing it. We’re doing the opposite—we’re 
telling people to mind their own business.” 

Z100’s Bryant, who considers Spears a 
friend, wouldn’t be surprised if she did disap- 
pear after promoting the hits package. “She’s 
majorly overexposed, and I think she'll defi- 
nitely take some time off. She hasn’t led a nor- 
mal life since she was 16, and I think she’s try- 
ing to break away from that.” And in the end, 
maybe that’s her prerogative. m (Additional 
reporting by Whitney Pastorek) 


Discuss Britney’s career at ew.com/britney. 


INITLNG SIGHOD/WIOMIS AWW FAITIAXONA 


CAUTION: 
MAY BE HAZARDOUS TO YOUR FUNNY BONE. 


THE COMPLETE 2ND SEASON + 3-DVD SET/40 EPISODES 
AVAILABLE OCTOBER 19TH 


SPECIAL FEATURES INCLUDE: 


* Script viewer - Watch episodes and view scripts simultaneously 
¢ “Around the World with SpongeBob SquarePants” montage 

* Audio commentaries with SpongeBob animation crew 
* Animation storyboards and more! 


DOES YOUR DVD COLLECTION INCLUDE SEASON 12 AVAILABLE NOW. 
WWwW.nick.com www.paramount.com 


petty 


* 
+| : 
4 dd W he *With the purchase of The SpongeBob SquarePants 2nd Season Box Set. **While supplies last. The SpongeBob SquarePants Movie opens 11/19/04 only in -_ 
rt a theatres. Offer expires 12/31/04. Date, art, availability and DVD special features subject to change without notice. (© 2004 Viacom International Inc. Ail Rights 


Viacom company Reserved. Created by Stephen Hillenburg. TM, ® & Copyright © 2004 by Paramount Pictures. All Rights Reserved 


NEWS-+ notes 


HitList 


by Dalton Ross 


@ CBS SCRAPS MADONNA SPECIAL I’msiding with Madonna 
(who didn’t want ads) on this one. Then again, I’ve sided 
with her ever since she rhymed “hanky-panky” with “spanky.” 


@ MR. 3000 OPENS IN THEATERS Ifit’s half as funny as 
Tom Selleck’s Mr. Baseball...well, then, that’s pretty damn bad. 


@® ABC WILL AIR HAPPY DAYS 35TH REUNION SPECIAL 
1 can't tell you how long I’ve been waiting to write the words 
“Ralph Malph” in this magazine. Now I can finally move on to 
more important obsessions—you know, like Yahoo Serious. Or 
that dude with the rainbow-colored Afro wig and John 3:16 sign. 


HUGH HEFNER TO 
STAR AS SUPERHERO 
IN NEW MTV CARTOON 
It sounds like a stretch 


until you realize he’s 
already a hero to 

the entire male race 
in unanimated form. 


@ MARY-KATE AND ASHLEY OLSEN START COLLEGE 
Throw in a little Dave Coulier as the zany professor and I can’t 
help but think that there's sitcom gold to be had here. 


@ LAUREN BACALL SAYS NICOLE KIDMAN TOO YOUNG 
TO BE CALLED A LEGEND | guess Lindsay Lohan is really 
out of luck then. 


@ OPRAH GIVES AUDIENCE FREE CARS Can she afford that? 


@ THE APPRENTICE PREMIERE BEATEN BY PATRIOTS-— 
COLTS GAME IN THE RATINGS [ also get the feeling Tom 
Brady and Peyton Manning aren’t getting “fired” anytime soon. 

© BUNSEN HONEYDEW & BEAKER NAMED U.K’S FAVE 
SCREEN SCIENTISTS Isit just me or do they look exactly 
like those old Bartles & Jaymes guys? It is just me, isn’t it? 

@ MICHAEL JACKSON WILL RELEASE NEW ULTIMATE 
COLLECTION BOXED SET I know it doesn’t have 
anything to do with Jacko, but I just have to get one more 
Ralph Malph in before I’m done. There, all better. 
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And The Ringer—is it offensive to 
Special Olympians? The Special 
Olympics people have endorsed 
it. They’ve seen it, and they’re 
completely behind it. It sounds 
mean-spirited on the surface, but 
it’s not. All the mean stuff hap- 
pens to me, and we cast real 
mentally challenged actors in the 
roles. It’s actually a sweet film. 


You’ve just signed on to play 
Luke in a Dukes of Hazzard re- 
make. Why? I think we could be 
insane with the car-chase stunts. 


Speaking of which, do you still 
have war wounds from Jackass 
stunts? My ankles are really 
bad. I’ll be walking down the 
street and they'll just give out— 


Knoxvilléand 
Tracey Ullman 
inA Dirty Shame 


BOOM—like at a 90-degree an- 
gle. But I’ve got a friend who's a 
BMX rider, Mat Hoffman. He’s 
had 14 surgeries and was DOA 
twice and had over a hundred 
concussions. Compared to him, 
I’m doing pretty good. 


What about the less physical 
dangers of success? Everyone's 
telling you you're great. So you 
start thinking, Wow, I must real- 
ly be important. You're not f---ing 
important, you’re just an actor. 
You’re gonna be replaced in 
about five, six years. People start 
thinking “Oh, Hollywood can’t 
work without me—I’m a star!” 
They'll do just fine without you. 
Your tickets are for Podunk to- 
morrow on the 9:30 a.m. @ 


SHORT THING 


As celebrated for its hipster judges as for its winners, 
the Shortlist Music Prize has furnished EW exclusively 


with this year’s 10 finalists, nominated by such 
walking cred-o-meters as John Mayer, the 
Roots’ Ahmir “Puestlove” Thompson, and film- 
maker Jim Jarmusch. The winner of the 
fourth annual award (Damien Rice won in ’03), 
‘ announced Nov. 10, will get $10,000 and 

a collective sigh of validation from Usher- 

: weary critics worldwide. —Neil Drumming 


TV on the Radio | Wilco 
3 Franz Ferdinand | Ghostface 
yi “LorettaLynn | The Streets 


Dizzee Rascal Air 
Nellie McKay 


The Killers 


ILLUSTRATION BY TOM BACHTELL 
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YOU CAN LISTEN TO A FEW SONGS. 


BUT 
CAN YOU CRANK THE TUNES, 


SEE THEM LIVE 


AND HEAR THEM IN STUDIO? 


High-Speed Music Lover MEET Your Personal Palooza. 


Add AOL. for Broadband on top of your basic high-speed Internet connection, 
and get a whole lot more from your online experience. Choose from 175 commercial-free 
stations playing CD-quality music 24 hours a day with Radio@AOL, see Broadband Rocks” live, 
original concert series and check out Sessions@AOL in-studio performances. 


So high-speed music lovers 


e MEET 
BK AOL 
FoRBROADBAND 


To sign up, call 1-888-AOL-4-YOU or visit aol.com 


AOL FOR BROADBAND REQUIRES PURCHASE OF A SEPARATE HIGH-SPEED CONNECTION FROM YOUR LOCAL CABLE OR TELEPHONE COMPANY. HIGH-SPEED CONNECTIONS ARE 
AVAILABLE IN CERTAIN AREAS ONLY. Premium services carry surcharges, and communication surcharges may apply in certain areas, including in AK. Members using dial-up access may incur 
phone charges on their telephone bills, depending on their calling plan and location. AOL may be optimizing your computer settings to enhance your experience on AOL, Available in the U,S.; 
must be 18 or older to register; major billing method required. America Online, AOL. the Tangle design, and Running Man logo are registered trademarks of America Online, Inc. AOL for 
Broadband name and logo and Broadband Rocks are trademarks of America Online, Inc. 
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Kitty Kelley’s latest book beats 


The president 
with Mom and Dad 


se, 


around the Bushes 


SEX! DRUGS! THE MEDIA’S HAD 
a field day with Kitty Kelley’s 
revelations of alleged affairs 
and cocaine use at Camp David 
in The Family: The Real Story 
of the Bush Dynasty. But who 
has the time—or for 
that matter, the incli- 
nation (they’re not the 
Kennedys, after all)— 
to excavate Kelley’s 
enormous Bush fami- 
ly history? Actually, 
we do. EW tunneled 
through all 634 pages 
to locate the juiciest tidbits in 
the book the White House has 
condemned as “a book filled 
with garbage.” —Tina Jordan 


George H.W. Bush 
Called his mother 
every day. 
Barbara Bush 
Dressed to visit 
Jerusalem’s Holocaust museum 
in a flowered housedress and 
sandals. 
Refused to shake Jane 
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Fonda’s hand when the actress 
came to the White House with 
then-husband, Ted Turner. 
Stumped for liter- 
acy but didn’t have books in her 
own home. “The New Yorker’s 
Brendan Gill, who once 
visited the family com- 
pound in Kennebunk- 
port, Maine...tried to 
find something to read 
late at night. After in- 
vestigating the entire 
mansion, he found one 
book: The Fart Book.” 
Sold her used gowns 
to White House staff. 
George W. Bush 
Gave the stickball 
teams at his prep school, An- 
dover, names like Crotch Rots, 
Trojans, and Nads. 
Laura Bush 
Read a poem aloud at 
the National Book Festival that 
she said her husband wrote 
for her. “Hah!” he told friends, 
“Never heard the damn thing 
before tonight!” 


The Deal Report sy crecory KiRSCHLING 


TELEVISION Film and TV double threat Ed Zwick (The 
Last Samurai) has the perfect pitch for 1/4life, an 
ABC drama pilot about confused twentysomethings 
(is there any other kind?) that he cowrote with 

~- producing bud Marshall Herskovitz: “It describes 
the moment in your life when you’re no longer the 
person you once were, and you’re not yet the person 
you’re going to be.” The 26-year-old Deal Report 
likes that. The guys behind thirtysomething and Once and 
Again will follow nine young grown-ups, and, says Herskovitz, 
“we’re gonna watch their lives as they figure out who they 
are.” So why don’t they call it twentysomething? “We'll let 
you do that,” laughs Herskovitz. “We know others will,” Zwick 
says. “I’m not entirely happy about it, but | suppose that’s 
inevitable.”... Rent Narc. Where is Ray Liotta’s Oscar? Maybe 
he’ll win an Emmy for Criminal Behavior, a cop drama that 
casts him as a detective named Frank who hunts 
only the worst of the worst criminals. NBC 
is developing the pilot. 
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MOVIES Winona Ryder reteaming with her 
Heathers director, Michael Lehmann, for an- ‘ 
other dark comedy? We’ll take it! In Mary 
Warner, says Lehmann, Ryder “acci- 
dentally ingests her roommate’s pot 
brownies, and it turns a day in which 
she has to take charge of five or six 
simple tasks into a journey across 
L.A. that leads her deeper and deep- 
er into comic weirdness. By the end, 
she’s riding the Ferris wheel at the 
beach having an imaginary conver- 
sation with the narrator of Babe.” 
The narrator of Babe? “Yep, the movie 
Babe,” Lehmann says. “It’s out there.” 
But, he warns, “it’s not as dark as 
Heathers. Oh, man, you couldn’t make 
that movie today. Things have be- 
come so horrifying in the world that 
if you made satire that dark, 
people would just hate you for it.” 
BOOKS John Travolta is writing his 
memoirs, and word on the street is 
that Hyperion gave him millions, like 
maybe three, for his trouble. Sched- 
uled release is fall 2006. Given Travol- 
ta’s myriad career come- 
backs, expect more twists 
and turns than Tony 
Manero on the disco floor. 
“There'll be a lot of stories 
: J about a lot of people,” 
——" says his editor, Will Schwalbe. 
“But nice stories!” Dang. 
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M=¥st-Tea FRED EBB 1928-2004 


Razzle Dazzler 


E WROTE HIS FIRST 
song’ on the back of some 
matchbooks. But by the 


time Fred Ebb passed away 
Sept. 11 at the age of 76, his 
lyrics, set to the music of lifelong 
collaborator John 


Kander and Ebb’s four-decade 
partnership yielded hits like the 
stage versions of Woman of the 
Year (1981) and Kiss of the Spi- 
der Woman (1993), and fueled 
the careers of director Hal 

Prince, Chita Ri- 


Kander, had come MILESTONES vera, Bob Fosse, 
to define Broad- 1965 Kander and Ebb and, more than 
way at its best. hit B’way with Flora the  2nyone else, “Liza 


“Pred Ebb was 
pure showbiz,” 
says Rob Marshall, 
who directed the 
Oscar-winning 
2002 film version 
of Kander and 
Ebb’s 1975 murder 
musical, Chicago. 
“For most of us, 
and me especially, 
he represents New 
York.” Ebb was, after all, the 
man who wrote, “If I can make 
it there, I’ll make it anywhere” 
in the indelible movie theme 
about his hometown, “New 
York, New York.” 
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Red Menace, and intro- 
duce the world to Liza. 
1977 Provide the title 
song for Scorsese’s 
film New York, New York, 
give city its battle cry. 
1996 Chicago revived 
on B’way, wins six 
Tonys, leading to... 
2002 Chicago, the film, 
which wins six Oscars. 


With a Z.” “T will 
always be the most 
proud of the fact 
that all of those 
wonderful Kander 
and Ebb songs 
were written for 
me,” said Liza Min- 
nelli, whose per- 
formances—from 
Flora the Red 
Menace to her 
star-making turn as Cabaret’s 
Sally Bowles—are the essence 
of Fred Ebb’s legacy: Some- 
times you just gotta step into the 
spotlight, throw back your head, 
and sing. —Whitney Pastorek 


NICE ASSET 


Sony acquires MGM’s huge library 


Allen and 
Diane Keaton 
in Annie Hall 


Bond! Rocky! The Pink Panther! MGM’s much-admired library 
of films is clearly the draw for suitors of the beleaguered stu- 
dio. Now that the Sony consortium (which includes cable gi- 
ant Comcast) looks like it will win MGM’s hand, let’s see what 
other treasures a cool $4.8 billion will buy. —Michelle Kung 


Woody Allen’s filmography The studio owns 19 of the neu- 
rotic director’s 34 films, including Annie Hall and Manhattan. 
We’re seeing a 24-hour kvetching-and-self-loathing channel. 
The Magnificent Seven Steve McQueen’s The Great Escape 
is already a videogame. Why not this bandito classic? 

The Outer Limits “There is nothing wrong with your televi- 
sion....” But a film adaptation of this sci-fi TV series could 
seriously adjust Sony’s financial picture. 

The Defiant Ones Sidney Poitier and Tony Curtis got Oscar 
nods in 1959. Let’s see what Jamie Foxx and Sean Penn can do. 
Saratoga Trunk Maybe now we'll be able to get treats like 
this 1945 Cooper-Bergman melodrama on DVD. 


BURNING ae QUESTION 


Unlike, say, the Las Vegas XXX- 

travaganza, the Sept. 7 premiere 

of MTV’s The Real World: Philadel- 
phia displayed a suspicious lack of 
naked hot-tub groping (although house 
skank Sarah did her best). Infact, the | 
only thing “shocking” enough to be 
blurred out was...a print on the wall. 
So what manner of deviance is under that fuzzy red dot? 


It’s a version of Robert Indiana’s iconic “Love” 
logo. Wait, that’s it? “Sometimes we don’t 
have the proper clearance to show all the artwork 


in the Real World houses,” says a network rep. That’s it? 
What is this, PBS? —WP 
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Bills will be the last thing on your mind. 


‘Automatically pay bills with: your Visa’ debit or credit aera you’ re free to enjoy 
nply s schedule payments for n 1onthly bills like phone, cable and 
s" gym membership ues, | Then relax. Bills are securely paid on time, every time. So 
you can focus on what truly matters. Om more information visit es com/billpay. 


it’s everywhere — 
you want to be. 
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LEY’S UNIVERSE; DR. MID-NITE 
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LeGenoany 450s EC comics! 


P WEIRD: 
SS. 


Sky Captain’s Law and 


work (left); Ling channels 
Dr. Mid-Nite (right) 


Paltrow; Jolie and Wood’s 


The Look of ‘Tomorrow’ 


From comic books to WWII tomes, costumers draw inspiration 
for the wardrobe of the retro-futuristic Sky Captain 


CGI ROBOTS? VIRTUAL BACKDROPS? WHATEVER. 
The real (and we mean that literally) marvels of 
the cooked-up-on-the-computer sci-fi adventure 
Sky Captain and the World of Tomorrow are the 
snappy retro duds. Hey, if you’re emoting against 
a bluescreen, you’ve gotta look the part. 


C | “Gwyneth’s character [reporter 
Polly Perkins] has the potential to become iconic,” 
says designer Stella McCartney, who created the 
green suit and matching trilby for her famous pal. 


A IE “Angelina’s costume is an homage 
to artists Wally Wood and Al Williamson,” says cos- 
tume designer Kevin Conran (Sky Captain di- 
rector Kerry Conran’s older bro). 
“They used to draw these fantas- 
tie space opera characters in the 
50s.” As for robot-battling Capt. 
Franky Cook’s mysterious eye 
patch? “No reason whatsoever,” 
says Conran. “I just thought it 
would be cool and sexy.” Like 
Jolie could be anything but. 


¥ Joe “Sky Captain” Sullivan’s garb is 
“essentially a leather bomber jacket with head- 
gear and goggles,” says Conran. “But in the 
process of researching the movie, I came across 
this book about WWIlI-era pilots. I was dead set 
on the fleece lining, because he’s up in an unin- 
sulated plane freezing.” 


1G Admitting he has a thing for goggles, 
Conran incorporated the eyewear into the 
cape of baddie Mysterious Woman (Bai Ling). 
“There was this character in the silver age of 
comics called Dr. Mid-Nite. He was blind 
and always wore these goggles that looked 
really cool.” —Michelle Kung 


BY JESSICA SHAW 
OUT 


PASSION FRUIT POMEGRANATES 
wit WHITE PURPLE 


PLAYA DEL CARMEN 


CONNELL 


LOPEZ AND HILFIGER 


A-listers were back in 
force at NYC’s spring 
2005 fashion week 
(Sept. 8-15) despite a 
rainy first day that had 
style mavens ditching 
stilettos for—gasp!— 
galoshes. (Thank heaven 
for those cute Pucci- 
inspired boots!) Prayers 
to the Frizz-Ease gods 
were answered: Clear 
skies (if not eyes) pre- 
vailed during the rest 
of the week. J. Lo took in 
Tommy Hilfiger’s and 
Marc Jacobs’ shows, 
while Nelly performed at 
jeweler Chris Aire’s 
blingfest. Other stars 
included Jennifer Connel- 
ly (at Vera Wang), Jessica 
Simpson (at Luca 
Luca), and Janet 
Jackson (ignor- 
ing reporters 
at Baby Phat). 
More chatty 
was Katie 
Couric: “1 
always feel 

a bit intimi- 

dated by the 
% fashionistas 
~ here. | never 
5 quite look 
S g like Carrie 
Bradshaw.” 
a —Doree Lewak 
\( ‘ and Valerie Nome 


NEWS notes 


WEDDINGS 


Ah, the union of fire and 
; ice: Baywatch star 
Cm } + 


*NIION 


8 
%,_- # Gena Lee Nolin, 32, wed : 
| we NHUs Phoenix Coyotes fy 
defenseman Cale Hulse, 30, Sept. 3. 2 
It’s his first marriage, her second. > 
BIRTHS 
The Passion of the Christ's Monica 


Bellucci (below), 35, and her hus- 
band, French actor Vincent Cassel, 
37, welcomed their first child, 
daughter Deva, Sept. 12. 


counterpart, Pop Idol. In a state- 


CRIME 


- = ment, FremantleMedia denied the 
Dolce, the L.A. restaurant partly 


allegations.... The family of actor 


owned by Punk'd host Ashton John Ritter, who died Sept. 11, 
Kutcher, 26, was burglarized on a 2003, filed a wrongful death 


Sept. 4 and Sept. 6. The perps a ¥ suit Sept. 3 against L.A.’s 


Of ‘W3NSID 'VNIBH/39VdUVIS/M14/139H3AVB8 19901738 ‘WOOD’ 3DVWISUIM/OUYNG 


got away with an undisclosed ] q Providence St. Joseph Med- 
amount of money. Kutcher ical Center. Ritter’s wife, 
could not be reached Amy Yasbeck, 42, and | Inits precedent-setting decision | others, of complications from a 
for comment. } children (including Joan (which could open all of hip-hop up | cerebral hemorrhage, Sept. 8, in 2 
of Arcadia’s Jason Ri to new lawsuits), the court wrote, | L.A.... Ad exec Billy Davis, 72, z 
cou RTS —_ } ter, 24) claim the hospi- | “Geta license or do not sample.” | who wrote “I’d Like to Buy the : 
f } American Idol tal made a misdiagnosis | World a Coke,” of undis- 
creator Simon and are asking for D EATH Ss closed causes, Sept. 2, 3 
| Fuller filed suit unspecified damages. | Soap actor Michae in New Rochelle, 7 
Sept. 10 in Lon- \f yh Inastatement, the Louden (As the N.Y.... Actor 3 
don against the producers of hospital says “it would World Turns), 40, William “Billy A 
U.K. talent-search show The X be premature to make any | ofa brain aneurysm, Pierson (Stalag 17), é 
Factor, Idol cranky-pants Simon comments.”... On Sept. 7, Sept. 4, in Holly- 78, of respiratory > 
Cowell and FremantleMedia. a Cincinnati appeals court wood.... British ac- LP problems, Aug. 27, in 
Fuller is suing for copyright in- ruled that a two-second tress Fritha Goodey = Newton, N.J.... Guitar- 
fringement and breach of ;eorge Clinton sample in (About a Boy), 31, an apparent sui- | string maker Ernie Ball, 74, after 
contract, claiming the se- a 1990 N.W.A song, “100 cide, Sept. 8, in London.... Disney | alongillness, Sept. 9, in San Luis 
ries, which premiered Miles and Runnin’,” was animator Frank Thomas, 92, who Obispo, Calif... Jonathan Mark 
Sept. 4, is a rip-off of pirated, despite being helped create the characters of Scharer, 56, original producer of 3 
Idol and its British 8 4 nearly unrecognizable. | Lady and the Tramp (above),among | spoof-fest Forbidden Broadway, of z 
= aa 4% — - cancer, Sept. 7, in Greenwich, ; 


Embattled Disney CEO Michael Eisner an- | Con--~ Burlesque historian Ralph 

nounced Sept. 10 he’ll step down when his contract expires [cara aka sss 

in 2006. Despite a good-riddance letter from Disney heir | undisclosed causes, Sept. 9, in 
Roy, it’s rumored Eisner hopes to name COO Robert Iger =| NYC.... Jerome Chodorov, 93, a 

| as his successor and reinstall himself as chairman (a role | cowriter of the book for the musi- 


way musical Sugar Babies, of 


he filled from 1984 until his ouster in March). His parting fal Weeden Zane OS eetra 
statement was less far-reaching: “| can only conclude DY | — Whitney Pastorek, with addi- 
telling you what | am doing next. ‘I’m going to Disneyland!” | tional reporting by Carrie Bell 
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| causes, Sept. 12, in Nyack, N-Y. 
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/ Thank you, George Lucas, — 

for finally putting the classic 
STAR WARS TRILOGY on DVD and 

spilling the beans about — 

Darth Vader in ‘Episode III,’ 

the saga’s future on TV, 

andhowHanSoloisnta — 
murderer. by Mark Harris 


ARMR. 
ANTASY 


AS THE WHOLE MOVIEGOING WORLD KNOWS 

by now, George Lucas grew up on cliff-hanger 

movie serials, so it’s especially momentous that 

the 60-year-old writer—director—technological in- 

novator is at last about to wrap up all of the plot 

threads and close the book on a three-decade phase 

of his career that he still, surprisingly, refers to as a 

“detour.” This week brings the long-awaited arrival of 

the revised (he prefers “completed”) editions of Star 

Wars, The Empire Strikes Back, and Return of the Jedi 

on DVD, with retoolings that will delight many fans and 
frustrate some film preservationists. At the same time, a 
double-dise edition of Lucas’ first film, 1971’s dark, dys- 
topian THX 1138, in which Lucas directed a young Robert 
Duvall, offers buffs a chance to see a considerably grimmer 
vision of a George Lucas future world and get a taste of the 
semi-abstract experimental filmmaking that he once expect- 
ed would define his career. (See reviews on pages 88-89.) And 
next May 19 will bring the release of Star Wars: Episode I1J— 
2 Revenge of the Sith, the movie that finally reveals just how and 
why Anakin Skywalker became Darth Vader, and is likely to push 

the Star War's franchise’s worldwide grosses close to the $4 billion 
mark. On a recent visit to New York City during which Lucas, his 
early boss Francis Ford Coppola, and his THX 1138 coscreenwriter— 
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Forces to be reckoned 
with: Alec Guinness 
and Lucas on the 

set of Star Wars 


sound designer Walter Murch reunited to celebrate THX’s 
rerelease, Lucas sat down with EW to talk about Star Wars’ 
past, present, and future. 


EW What’s the line between restoring a film and altering it? Obvi- 
ously, the versions of the Star Wars Trilogy and THX 1138 on 
DVD go far beyond what we saw in theaters. 

GL Film is so expensive, and it’s run by corporations. They just take 
it away from you, and it’s frozen in time at the point where it got 
yanked out of your hands. I’ve been lucky enough to be able to go 
back and say “No, I’m going to finish this the way it was meant to be 
finished.” When Star Wars came out, I said it didn’t turn out the way 
I wanted—it’s 25 percent of what I wanted it to be. It was very 
painful for me. So the choice came down to, do I please myself and 
[finally] make the movie that I wanted, or do I allow the audience to 
see the half-finished version that they fell in love with? 

If you really look at it, there’s 
hardly any changes at all. The thing 
that really caused the trouble on 
Star Wars is the whole question of 
whether Han Solo or Greedo shoots 
first. The way it got cobbled togeth- 
er at the time, it came off that [Han] 
fired first. He didn’t fire first. 

EW So you consider this a correction? 
GL It’s a correction. [When I made 
Star Wars] I said, “Well, I don’t have 
that shot, so I’ll just, you know, fudge 
it editorially.” In my mind [Greedo] 
shot first or at the same time. We 
like to think of [Han Solo] as a mur- 
derer because that’s hip—I don’t 
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(Me “Star Wars was not meant, 
_in the end, to be seen more than 
once in a theater.” 


think that’s a good thing for people. I mean, I don’t see how you 
could redeem somebody who kills people in cold blood. Every [other 
change] is, you know, I wanted to have a good matte painting here. 

It’s the same thing with 7HX—there is nothing changed except 
[now] I was able to show that they were in a city. In the end, all 
I change are the things that I tried to do originally but I couldn’t 
for whatever reason. 

Nobody seems to mind the [idea of a] “director’s cut.” But to go 
the next step and say, had they given me another week’s shooting, 
or another $50,000 to finish these matte paintings, this is what the 
film would look like—well, it’s not a matter of changing your mind. 
Star War's was not meant, in the end, to be seen more than once in 
a movie theater. It was designed to be a large theatrical experi- 
ence that, if you saw it once on a giant screen, would blow you 
away. But this was before there was such a thing as DVD. If you 
went down and sort of analyzed it and looked at it frame by frame, 
you can see the tricks that are going 
on. There’s a lot of stuff that’s very 
thin, as in any old movie. 

EW Can you envision a future in 
which a filmmaker who didn’t get 
the actor he wanted the first time 
can drop in a new performance to 
“perfect” the movie? 

GL It has to do with the creative 
predilections of the director—what 
he wants and how strongly he feels 
about it. But you could do that. The 
real issue is, who has the right to do 
that? I fall 100 percent on the side 
of the right of the artist to alter it. 
EW So I assume that you are strong- 
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ly opposed to those companies that offer people G or PG versions 
of R-rated films. 
GL If it is objectionable to them, they should not see the movie. 
You know, I’m hoping they sanitize The Passion of the Christ. 
I would love to see that, because they’re going to have to cut half 
the movie out. So are they going to do that? Or are they going to 
say, well, this is exceptional because it’s about Christ? What they 
are really doing is censoring. And my feeling is, artists have a 
right to have their work shown as they intended it. 
EW On the THX 1138 commentary track, you say that in a way, 
everything after THX was an unexpected detour for you. That’s 
a big detour. 
GL Well, the detour basically was success. I never thought I’d be 
successful. I was going to become a documentary filmmaker, cam- 
eraman, and editor in San Francisco. That was what I saw for my 
life. But I got these scholarships—one at Warner Bros. to work with 
Francis [Coppola]. And I said, well, I’ll just go and do my little six- 
month tour. Out of that, Francis got me the deal to write THX as a 
feature. I said, this is a once-in-a-lifetime opportunity. I had no career 
to destroy. I didn’t want to work in the film business, so I didn’t care. 
And then, at the end of that movie, I was faced with making a living. 
EW You’ve said that in Stax Wars, you were trying to capture some- 
thing for young viewers that would connect with the fun that you 
had at Saturday-afternoon serials. But the saga is actually pretty 
sad. If you take it as the story of the guy who became Darth Vader, 
isn’t it a six-movie series about someone losing his humanity? 
GL But being resurrected by his children. We all have to make up 
for our fathers, you know. Believe me, our kids are really going to 
have a job making up for the sins that are going on right now. 
That’s a classic theme, you know—if one generation succumbs, it’s 
up to the next generation to redeem that generation. 
EW Say that it’s 2010, and I’m a 10-year-old coming to Star Wars 
movies for the first time. Should I start with Episode IV (Star Wars) 
or Episode I (Phantom Menace)? 
GL [Your order should be] J, I/, II, IV, V, VI. Part of the fun for me 
is that one generation will have seen it backwards. For the next gen- 
eration that sees it from J to VI, there are a lot of things in JV [Star 
Wars] that were just fantastic [in 1977}—you know, the cantina— 
which aren’t going to work. In those days, you didn’t put monsters 
in a bar. A monster was a thing that came from a spaceship and 
ate everybody. Now every [sci-fi] bar you walk into has got aliens. 
[But] what’s really important is the story, and the development of 
the characters. Now, once you get to JV, you know Darth Vader's 
the main character because you saw him [in previous movies]. So 
when Darth Vader walks in, you say, oh, my God. Now, when you 
come across Princess Leia, you know that’s his daughter right away, 
and you think, does he know? No, he doesn’t know. Or does he know? 
And when you cut down to the planet and see Luke, you go, oh, my 
God, that’s Darth Vader's son, and Ben Kenobi has been waiting 
all this time to send him on his adventure. You’re waiting for them 
to realize who everybody is. So it is a completely different movie. 
EW Is it unfair when people say that you’re impatient with actors? 
Even your original Star Wars stars joke about how your direc- 
tions to them were usually “Faster and more intense!” 
GL “Faster and more intense” doesn’t mean that I’m impatient with 
working with actors. It means they drag out to the nth degree! 
They'll take a death scene out to 45 minutes if you let them. I do say 


station simultaneously 

moon came in the editing ro 
world in terms of ratcheting 
2. Carrie Fisher only got the ra 
went to a fat farm and that | I 
3. According to Empire Strikes 


5. The trilogy’s most famous line—“I a 

actually delivered by the man behind 

On the set, he told Luke that “Obi-Wan kille 

tain secrecy, the only people who knew 

in later were Empire’s producers, Kershne rar 
informed just moments before cameras. 


For good reason: In one take, he appears to 
7. Lucas almost added in a shot of Boba Fe 


jured a crew member inside Jabba with her high . 
right into his head,” says Jedi’s creature designer Si 

9. The role of Jedi’s principal Ewok, Wicket, was f 
year-old Warwick Davis only after Kenny Baker (R2- 
food poisoning and had to bow 
out. It was the first of many 

times Ewoks and nausea would 


be associated. 

10. Harrison Ford pleaded 
with Lucas to kill off Han 
Solo in Jedi. “| thought he 
ought to sacrifice himself for 
the other two characters,” 
says Ford. Why not sacrifice 
some Ewoks? —Dalton Ross 


“Faster and more intense!” and I 
say it a lot, because the movies that 
I’m making are very fast movies by 
design. But I talk to the actors, I re- 
hearse, I do what every other director 
does. Some directors like Francis love to 
spend hours and days and weeks ruminating 
over a part. A lot of other directors, you 
know, [from] John Ford to Kurosawa, 
basically go out and say, you stand 
here, move over there. 

Half of directing is great cast- 
ing. It really is. If you cast it 
right, then you don’t have to do 
too much work. 

EW You tend not to be very 
optimistic about whether 
your movies will be hits. 
You had grave doubts 
about both American Graffiti 
and Star Wars. Has that per- 
sisted with the second trilogy? 
GL I said, well, [Phantom Menace] 
is not going to work because I’m 
making it about a 10-year-old boy, and 
nobody is going to want to go see this. 
It’s like one of these Disney movies or 
Benji movies. People don’t want that—they 
want to see Darth Vader, and I’m not giving 
them Darth Vader, so don’t expect this thing to be a hit. And then 
[Attack of the Clones] is a love story. It’s old-fashioned like in the ’40s, 
you know, it’s not a modern, hip, happening romantic comedy with 
the Olsen twins. It’s kind of corny and it’s using an aesthetic that is 
out of use now. I’m not sure whether young people are going to take 
to it. So at least Darth Vader is in [Episode III]. Only for two min- 
utes, but he’s in it. If you take them all together it’s a fascinating saga. 
EW Your original title was The Star Wars. When did the fall off 
the title page? 

GL Before I started shooting, I think. You know, I never expect 
anyone to see a script, because they’re terrible. I’m a terrible 
writer, you know, but because I’m directing it, I don’t have to 
write it, I don’t have to show it to a studio, I don’t have to sell it to 
anybody. It doesn’t have to be written for somebody else to un- 
derstand. So I write a minimalist script that has hardly anything 
in it at all. What Francis taught me about writing scripts is, when 
you are writing your first [draft], race through it as fast as you 
can. I can get it done in two or three weeks. And when you’re 
writing that first seript, never go back and read the page before. If 
you go back and start refining it, you'll have a very refined 15 
pages but it will never go anywhere. And you really don’t know 
what the first 15 pages should be until you know what the end is. 
EW Watching 7’HX—which deals with a totalitarian culture and the 
consequences of rampant consumerism—alongside the Star War's 
movies suggests that you’re a surprisingly political filmmaker. 
GL I’m very interested in politics, and I try to deal with politi- 
cal themes. The thing is, | make my movies my way, and they 
have sort of been taken as light entertainment. But I put in a 


36 SEPTEMBER 24, 2004 


THX 1138’s Duvall, in a sticky situation 


“Do! please myself and make the 
movie that | wanted, or do! 
allow the audience to see the 
half-finished version that 
they fellin love with?” 


lot of my own feelings and views. 
EW Would the Empire have re- 
ferred to the Rebel Alliance as ter- 
rorists, rhetorically? 
GL That’s a very politically charged word. 
I’m not sure terrorists have defined them- 
selves as terrorists—they have defined 
themselves as rebels. And that’s what we 
were, you know, we’re the rebels. We 
are a nation of terror, we came out of 
terrorism—well, I mean, for God’s 
sake, we are rebels, but the British 
wouldn’t have described us that 
way. If you were to look at 
[Star Wars] for what it actu- 
ally is—get rid of all that 
cool stuff—one of its ma- 
jor issues is how you get 
from a democracy into a 
dictatorship without a coup. 
How did the Senate turn it 
over to Caesar? How did France 
turn over their republic to Napo- 
léon? And how did Germany hand 
their country over to Hitler? 
That’s embedded in the three films 
that are coming out now. When the third 
one is put in, you'll say, “Oh, I see how that 
all works.” The controversy is going to be 
that people expect some horrible, horrific thing to happen to 
[Anakin] that caused him to [become Darth Vader). It’s much sub- 
tler. It’s something that everybody faces—when you're looking at 
yourself, you can see your good and your bad, and say, “Is this a 
selfish choice or is this a compassionate choice? And once I get 
something, what would I do to keep from losing it? Would I make 
a pact with the devil to keep it?” 
EW You remain as opposed to making a movie for a studio as you 
were early in your career. 
GL It’s because the people in the studios don’t know anything— 
there’s nobody really in charge of knowing how you actually 
physically make a movie. How you really do it day to day, what a 
budget should be. And, you know, that’s why you’re getting budgets 
of $250 million—there’s a couple of movies in production that are 
close to $300 million. I’m still making movies at $100 million. 
EW $100 million of your money. 
GL It’s my money, but I also know what I’m doing. You know, you 
can keep it rational. I love cameramen and they’re very talented 
and I defend them, but I know how to shoot a picture, so I could 
actually shoot it myself if I really wanted to. And I’m not going to 
pay a million to a cameraman. A cameraman can make what the 
president of the United States makes, but not a million. 
EW You're pretty definitive about not making the once-rumored 
third Star Wars trilogy—episodes VII, VIII, and IX. 
GL I’m not going to do it. ’'m too old. I’ve got other movies I want 
to do. And I don’t want anybody else to do it, so I’ve locked it up 
so nobody can ever do it. There may be TV offshoots from peo- 
ple, but the saga itself, the story of the Skywalker family, is over. 
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WHEN MARK HAMILL WAS A KID, HE LOVED PUPPETS, MAGIC TRICKS, COMIC 
books, and cartoons. “I thought I wanted to be an animator, until I got stuck on 
Charles Schulz and Peanuts,’ recalls the actor. “Then I wanted to be a cartoonist. A 
cartoonist creates his whole universe without any input. Charles Schulz had a little 
workshop, like my pool house,” he says, nodding toward the backyard of his home in 
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“You know 
those actors 

who have a 

sense for how 
they should 

be used? | 
don’t think 

| have that.” 


the Malibu hills. “He never had to leave his 
house. That really appealed to me.” 

But in fifth grade, the kids at school wanted to put 
on a variety show and needed a host. They chose Mark 
for the job, because he could do impressions. His Yogi Bear, 
in particular, killed. “It was my defense mechanism against 
getting beaten up: self-deprecating humor and pop-culture ref- 
erences. A handy weapon.” Still, he was terrified. All those people, 
looking at him... But he had an idea: He’d cohost the show with his 
Jerry Mahoney dummy. That way, people would be looking at his 
dummy, not him. It killed. And he loved it. He realized what he 
wanted to do was perform—as long as he could disappear into the 
act. So he decided to become an actor. 

“And it just kind of went from there,” he says. 


WHERE MARK HAMILL’S LIFE WENT FROM THAT FATEFUL DECI- 
sion depends on your point of view. The most commonly held one is 
that after becoming a global icon as a farmboy-turned-Jedi in the 
Star Wars trilogy, Hamill...disappeared. His attempts at capitalizing 
on the phenomenon to further his career—most notably with a star- 
ring role in 1978's Corvette Summer and a turn in 1980’s The Big Red 
One—took him nowhere. Since 1983’s Return of the Jedi, the actor, 
whose boyishly handsome face was damaged in a 1977 car acci- 
dent, has popped up here and there. Geek stuff mostly. The Trickster 
in the ’90s superhero TV series The Flash. A bizarre, lightsaber- 
wielding cameo in Kevin Smith’s 2001 comedy Jay and Silent Bob 
Strike Back. Put simply, Hamill went from being America’s favorite 
action hero to America’s favorite Where Are They Now? question. 
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But this is not how the man himself sees things. 
Hence, Where did you go? is not one of his favorite 
questions. He far prefers What are you up to? It 
contains no assumptions, no judgment. “If I’m 
going to become a nostalgia act, I might as well 
hang it up and teach,” says Hamill, looking fit 
and healthy, the evidence of that car accident 
now obscured by the normal wear and tear 
of middle age. Believe it: Luke Skywalker 
turns 53 this month. 
Hamill does live in the real world. 
He gets the joke. Doesn’t find it 
funny, but he gets it. “A late-night 
comedian made a crack not long 
ago that I must be dying to get on 
The Surreal Life,” he says. “Sometimes 
I’m startled by how different people 
[see my life].” Hamill insists he never 
yearned for Harrison Ford-esque stardom. 
“Tf Star Wars is their only frame of reference, 
of course. But that’s not how I’ve progressed, 
not when I’ve worked so steadily, and reward- 
ingly, in areas people don’t expect.” 
Like theater. He spent most of the ’80s on the 
boards, both on Broadway and off: The Elephant 
Man, Amadeus, Harrigan ’n Hart, for which he earned 
a Drama Desk nod. Last year, he starred in a Broadway 
production of Six Dance Lessons in Six Weeks as a gay 
dance instructor. Hamill got mixed reviews, depending on 
how critics felt about the manic energy (over-the-top or enthusias- 
tic?) he brought to the role. The show closed after 30 performances. 

Hamill has also found his way back to a childhood love: animation. 
In the late ’80s, when asked by an interviewer what role he most 
wanted to play, he said he aspired to nothing higher than voicing a 
character on The Simpsons. After reading the quote, the people be- 
hind the Emmy-winning early-’90s Batman animated series cast him 
as the Joker. Yes, the Joker. “To this day, people come up and say, ‘I 
can’t believe the guy who played the Joker was Luke Skywalker,” 
says Batman producer Bruce Timm. Hamill parlayed his Joker suc- 
cess into a career as one of the top vocal talents in the cartoon and 
videogame fields; he even owns a piece of the hit Wing Commander 
game franchise. Recently, he voiced a character in a new series called 
Super Robot Monkey Team Hyperforce Go! And in 1998, he finally 
got that Simpsons shot, in an episode playing...himself. He nearly 
said no after reading the script. “I got on my high horse. ‘I have 
never appeared in the Luke costume for money! I have never done 
dinner theater!’” But then his three kids—teenage daughter 
Chelsea and adult sons Nathan and Griffin, Simpsons fans all—told 
him to get over himself. “From the mouths of babes,” he says. 

The rest of his résumé is sprinkled with direct-to-video schlock. 
“You know those actors who have a sense for how they should be 
used?” asks Hamill. “I don’t think I have that.” So there hasn’t ex- 
actly been a run of compelling, or lucrative, work. But thanks to 
his Star Wars royalties and some smart financial planning, Hamill 
is doing just fine. He has owned his spacious California ranch 
home since the late ’70s, bought with money earned from his 
pre-Star Wars TV work, including a stint on General Hospital 
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and a supporting role on a short-lived sit- 
com called The Texas Wheelers. Star Wars, 
he says, gave him “walking-away money,” 
which allowed him to both pursue theater and 
be “the kind of dad that’s involved, that can 
wrestle on the floor with his kids.” 7 on 
And if you ask Mark Hamill, his career is just get- 7 ese and Silent 
ting more exciting by the minute. Earlier this year saw sae 
g@ more exciting by the y : 
the straight-to-DVD release of his directorial debut, 
Comic Book: The Movie, a rambling mockumentary 
about comic-book fanboys. There are plans for a film 
adaptation of The Black Pearl, a comic he wrote 
in 1996. And he just got financing for his passion : , 
project, Fort Franny, a show for kids about gs A An Dh oe Corvette Summer 
the secret lives of pets in New York City that ; = : 
will mix animation and puppets. “I have a ae 
nerd soul,” he says, “and I’m embracing it.” % | : ciated with Lucasfilm,” he says. If there’s a 
In other words, from the perspective of that ay ya Star Wars TV series in the works after the pre- 
kid who once dreamed of making cartoons and 4 | quels, as is the rumor, he’d love to work on it as a 
working with puppets, Mark Hamill pretty much ’ Batman: writer or director. But he doesn’t miss Luke. Or at 
has the life he always wanted. “From one perspec- eee least, being known only as Luke. To a generation of 
tive, people will go, ‘He’s no Harrison Ford.’ I’m not,” people, “I’m just a face on a lunchbox, T-shirt, and un- 
says Hamill. “Having said that, you can subsist and flourish on derwear.” Part of the appeal of voice-over work, he says, is the 
whatever end of the entertainment food chain you find yourself in. anonymity. “T live in a sort of insular world,” says Hamill. “It’s most- 
I’ve been doing it for so long, it’s not even an issue anymore.” ly my family, my house, staying home and working. When it gets 
Does he resent Star Wars? Absolutely not, he says, checking his too much, I just say, “That’s not me, it’s Luke.’ I just have to keep 
watch. (A Fort Franny meeting looms, and he can’t wait to talk car- going forward, unless I just want to retire altogether.” 
toons and puppets.) If anything, he misses it. “There is a part of me And with that, Mark Hamill hustles off to puppets and ’toons, 
that misses that whole creative spark you felt when you were asso- aman eager to get back to playing. m 
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DURING REHEARSALS FOR MR. 3000, HIS 
first shot as the leadoff man in a feature 
film, Bernie Mac felt dissed by his director, 
Charles Stone IIT of Drwmline. “He came 
up to me and asked how I go about pre- 
paring,” recalls Mac. “He says something 
like, ‘I know Angela [Bassett, Mac’s Oscar- 
nominated costar] is gonna bring it, I ain’t 
worried about her.’ And that disre- 
spected me.” Mac says he shut it out, and 
filming went fine. “But at the last shoot,” 
he continues, “I told [Stone], ‘You know, 
you disrespected me, but it’s okay.’ Charles 
said, ‘I’m just trying to push you.’ I said, ‘I 
don’t need pushing. You should have done 
your homework. Everybody’ll tell you, I 
don’t need pushing.” 

Today, the oxygen tube in his nose is 
proof of that. Mac, nattily dressed and eat- 
ing a lobster roll in a makeup chair after a 


if he played as a kid, and he turns into a 
Garrison Keillor of the streets, rhapsodiz- 
ing for five beautiful minutes about playing 
South Side Chicago streetball (“...we 
played on a vacant lot, and glass would cut 
your fingers, but you were afraid to go in, 
because you knew if you went in, you 
wouldn’t be able to come back outside and 
play!”). Mac tells stories about growing up 
so poor he had to eat his cereal with a fork 
to save the milk for someone else. As a 
young scrapper, he learned comedy by 
telling jokes at parks, discos, children’s par- 
ties, funerals, on the el train, and even on 
the welfare line. “He’s grateful for every- 
thing he has,” says Bassett. “He remem- 
bers his whole journey, he knows who he is, 
and he’s a gentleman of the highest order.” 

“This is my drug,” says Mac, appearing 
next in Ocean’s Twelve this December. “I’m 


He may be a TV star, but 
doesn’t want to be just a big guy onthe 

little box. The hardest-working man in 
comedy swings for silver-screen glory 


with 


Manhattan photo shoot, should be in bed: 
He’s still recovering from a three-week 
bout of pneumonia. Instead, yesterday he 
wrapped reshoots on his next movie, Guess 
Who with Ashton Kutcher; this week, 
he’s promoting 3000, a baseball comedy 
“with heart” starring Mac as an arrogant 
hitter who comes out of a 10-year retire- 
ment (see review on page 80); and next 
week, he continues filming season 4 of his 
Fox sitcom, The Bernie Mac Show. No 
time to rest. “You don’t take a vacation in 
seven years, look what it gets you,” jokes 
the 46-year-old comic, gesturing toward the 
little air tank at his side that—doctor’s or- 
ders—will be helping him catch his breath 
off camera for another two weeks. 
Making his jump to the movie big 
leagues, Mac picked 3000 because it wasn’t 
slapstick; he gets to show some drama 
chops. “People will see me in a whole dif- 
ferent light,” he promises. “And I love 
making people say, ‘I didn’t know he could 
do that.’” Plus, he loves baseball: Ask him 


. By Gregory Kirschling 


doing something that I put out to do when I 
was 4 years old. And I told everybody— 
my wife’ll tell you...” He scans the room. 
“Come here, Rhonda!” 

Rhonda, an elegant woman with flowing 
pulled-back hair, strides across the studio. 
“Just ask her,” Mac says before she arrives. 
“What did I tell her when I met her 31 
years ago?” And so the question is posed. 

“That we were gonna be rich,” she an- 
swers bashfully. 

Mac smiles. But he insists he’ll never 
do a movie just for big money—he’d 
rather build “a body of work” or doa 
drama like his “old-school” idols Jimmy 
Cagney and Sidney Poitier (“They used to 
call me Little Sidney when I was little”). 
“Tt’s the same way I think about music,” 
he explains. “Marvin Gaye, Stevie Won- 
der, all those guys—you’d see one of them 
got an album out, and you ain’t heard it, 
but you knew it was gonna be a hit be- 
cause it’s all his work. That’s all I care 
about. I want to be the best.” = 
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Hannity and former 
House speaker Newt 
Gingrich make a point 


ik 


Anchor Greta Van 
Susteren and GOP 
strategist Mary. 
Matalin observe 


O'Reilly preps; 
(left) the 
riled-up 
Republican 
convention 


As Fox News Channel battled for victory in this 
summer’s ratings war, EW was there in the 
trenches. An exclusive report BY JOSH ROTTENBERG 


NEW YORK, AUGUST 30—AT 10 A.M. ON DAY 1 OF THE REPUBLICAN NATIONAL 
Convention, all the major players—delegates, politicians, reporters, lobbyists, pun- 
dits, protesters, cops, and right-leaning celebrities like Bo Derek, Ron Silver, Angie 
Harmon, and Don King—are in place and ready for the big show. In Madison Square 
Garden, the convention organizers are putting the finishing touches on the stage, test- 
ing the sound system, honing the talking points—doing everything possible to try to 
ensure that this convention convinces whoever’s watching that John Kerry is a flip- 
flopping, weak-on-defense Massachusetts liberal and that, for the sake of the republic, 
President George W. Bush must be reelected this fall. ¢ Fifteen blocks uptown, at 
the headquarters of the Fox News Channel, a computer animator named Gary Telfer 
is doing everything possible to ensure that viewers will tune in and stay tuned, fin- 
ishing a 3-D rendering of the Garden that will be set to thundering music as part of 
the network’s effort to amp up the razzle-dazzle factor of its convention coverage. 
“Right now, I’m working on the interior,’ Telfer says, rotating a detailed digital image 
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of the arena on his screen, as absorbed in his virtual world as any 
9-year-old Xbox jockey. Telfer spent three years as a technical di- 
rector at Disney, where he could work for days on end on some small 
motion of, say, Tarzan’s hand. At Fox, he gets to reconstruct the Gar- 
den inside and out and then have the entire thing spin around like a 
flying saucer and shoot off light rays and stars. Not to mention all 
the animations he’s worked on for the war in Iraq: tanks blowing up, 
insurgents taking down helicopters with RPG’s. Pretty cool stuff. 

Some 15,000 members of the media are training their gazes on 
this four-day convention, roughly three for every delegate, all trying 
to squeeze some news out of an event that has all the suspense of a 
Ronco infomercial. But none of the hundreds of media outlets gath- 
ered here casts as long a shadow as the Fox News Channel. As this 
year’s bitterly contested presidential race goes into overdrive, the 
network finds itself at the roiling center of American political life— 
right where it has wanted to be ever since Australian media mogul 
Rupert Murdoch launched his 24-hour cable news channel on Oct. 7, 
1996. Few back then took the fledgling network very seriously. 
Even before it hit the air, senior reporter Eric Shawn remembers 
other journalists scoffing at the very idea of Fox doing news: “They 
just laughed: ‘Fox? Hey, Bart Simpson’s here!” 

No one’s laughing now. Fox News has shot to the top of the cable- 
news ratings heap with brash packaging that combines the adrenaline- 
pumping theatrics of Monday Night Football—the flashy graphics, 
the whooshing and booming sound effects—with the knock-down- 
drag-out combativeness of talk radio. Starting out with a budget one- 
third that of CNN, chairman and CEO Roger Ailes, a former Re- 
publican media consultant, recognized that instead of pouring money 
into expensive foreign bureaus (CNN has 26, Fox 5), he could just 
put provocative personalities like Bill O’Reilly in front of a camera 
and let them hold forth on the day’s hot-button issues. With each 
shock to the national nervous system—the Monica Lewinsky scandal, 
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“We may look 
right-wing 
because of 
what you’re 
used to. We’re 
not going to 
accept that 
label. Why 
would we?” 
—BRIT HUME 
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Hume; 
(above) the 
Fox control 
center 


Columbine, the 2000 election, 
9/11—the network picked up 
more and more viewers, and 
in January 2002 Fox finally 
overtook CNN in ratings. 

While Fox famously touts its coverage as “Fair & Balanced,” 
critics like Al Franken and Michael Moore and films like Outfowed 
have painted the network as a propaganda machine for the right. 
“Where does the criticism come from?” asks Fox’s Sean Hannity. 
“The Clinton News Network? I don’t pay much attention to that.” 
Still, wherever a Fox reporter goes, the bias question is the 800- 
pound elephant in the room. “The reason Fox News is winning in the 
ratings has nothing to do with ideology,” O’Reilly insists. “We are 
simply more fun to watch. In all situations, we are the mavericks.” 

While CNN (a division of Time Warner, EW’s parent company) 
reaches a larger potential audience of 3 million more homes, Fox 
viewers tend to stick with the channel for longer periods of time— 
to the point that Fox executives had to make the logo in the lower 
left-hand corner of the screen (called a “bug”) spin, because hardcore 
fans found it was burning into their TV sets. In industry terms, this 
degree of viewer loyalty is referred to as “intensity.” If you had to 
sum up Fox News ina single word, you could do worse. 

The intensity all came together during the Republican convention, 
when the network made television-news history by beating not only 
CNN and MSNBC but also all three of the broadcast networks 
in the ratings. ENTERTAINMENT WEEKLY was there for both con- 
ventions, granted unprecedented behind-the-scenes access by Fox 
News to its anchors, reporters, techies, and other groundlings. 
Our goal: to understand how Fox turns even the most predictable 
news into compelling entertainment. This is what we saw. 


Donkey Kong: The DNC, Boston 


4:15 PM 


THE DEMOCRATIC NATIONAL CONVENTION IS JUST KICKING 
off, and in a makeshift studio on the roof of Boston Harbor Hotel, 
Joan Jett is perched in a chair next to Bill O’Reilly, looking like she’s 
been set up on the weirdest blind date of her life. At 43, the singer 
still cuts a forbidding figure—spiky hair, leather pants, tattoos—but 
she’s clearly nervous. She’s well aware of O’Reilly’s fire-breathing 
interviewing style, so she’s just hoping to get in some quick plugs 
for her most recent album, Naked, and her preferred candidate, 
Kerry, and live to put another dime in the jukebox, baby. With a dis- 
arming smile, O’Reilly tries to put her at ease. “Just be yourself,” he 
purrs. Then, as soon as the cameras are rolling, he’s up in her grill 
with questions about Linda Ronstadt and “dopey Michael Moore” 
and why she previously supported the “off-the-wall” former Ver- 
mont governor Howard Dean. “That’s just Interviewing 101,” he ex- 
plains later. “Engage the audience right off the top.” 

In many people’s minds, the truculent, 6-foot-4 O’Reilly is the 
living embodiment of the Fox ethos. His one-man terror dome of 
punditry, The O’Reilly Factor, is the network’s highest-rated prime- 
time show, routinely pulling in double the audience of CNN’s kinder, 
gentler Larry King Live. Outside of the Bush administration, O’Reilly 
is the conservative (he would say independent) liberals most love to 
hate. Needless to say, the Democratic convention is not exactly his 
turf, but so far no one has insulted him to his face: “I’m big, and I 
don’t look like I’d really brook that,” he says. “And I wouldn’t.” 

O'Reilly, who bills his show as a “no-spin zone,” sees political 
conventions as just a lot of “bloviating.” He vows he won’t allow a 
single speech to preempt his broadcast at either one. “Somebody 
going, ‘I’m going to create 10 million jobs!’—forget it,” he scowls. 
“T don’t care who it is. I have better things to do. Unless Jesus 
comes on—then I’ll probably cut away.” 


AS JIMMY CARTER STEPS UP TO THE PODIUM BELOW, HOWARD 
Dean enters the cramped Fox skybox inside the FleetCenter and 
takes the guest’s chair for an appearance on Hannity & Colmes. 
The second-highest-rated prime-time show on Fox, Hannity & 
Colmes hews to the familiar right-versus-left slugfest format, pit- 
ting Sean Hannity, a broad-shouldered Reagan conservative who 
looks like the captain of the lacrosse team, against Alan Colmes, a 
slouchy, bespectacled Clinton liberal who looks like the captain of 
the math team. The standard rap against such shows is that they’re 
WWE matches for political junkies, but Colmes, for one, is fine with 
that. “We’re not doing PBS here,” he says. 

Dean’s passionate oratorical style (rrraaaaghh!) makes him an 
ideal guest, and he doesn’t disappoint. After a couple of softballs 
from Colmes, Hannity, who’s stationed out on the convention floor, 
engages Dean in a debate over whether there was any link be- 
tween al-Qaeda and Saddam Hussein in the run-up to the Iraq 
war. “You should watch Outfowed,” Dean says, with a sly 
leprechaun grin. “It’s a great movie that says why people like 
you say things like that on [Fox News].” 

A minute later, Hannity ends the interview and cuts to a few min- 
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utes of Carter’s speech. Thom Bird, the executive producer of Fox’s 
convention coverage, gives Dean a quick handshake and thanks him 
for the appearance “even with the Outfowed comment.” He shakes 
his head. “I can only imagine Sean’s face,” he says wanly. 

“Tt wasn’t Sean I was thinking of,” Dean says, heading for the 
exit. “It was Rupert.” 


WHEN FOX CORRESPONDENT ALISYN CAMEROTA HEARD SHE 
would be on the protesters beat, she prepared for the worst. Early 
reports warned of violent clashes with police officers, possible acts of 
terrorism directed against the media, and hundreds of arrests. “You 
should have seen me yesterday morning,” she says over lunch in one 
of the Fox trailers outside the FleetCenter. “I was looking in my 
closet, like, ‘What should I wear for excrement being thrown at me?’” 

What Camerota found instead was “200 of the most law-abiding, 
downright civilized anarchists anybody’s ever seen.” In other words, 
not the best material for television. There was, however, one brief 
fistfight between a couple of protesters that her cameraman caught 
on tape, and that flurry of violence became the teaser to the story 
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that went on the air. Camerota admits 
this is slightly misleading, but she makes 
no apologies. “We don’t do silly, sweeps- 
like teases: “Your mattress is harboring 
ferocious animals!’” she says. “You just choose the juiciest 10 sec- 
onds to hook the viewer and then hope the audience will stick 
around for the two-minute explanation of what went on.” 

The if-it-bleeds-it-leads principle has been around since journal- 
ism was born. But in a 24-hour-news world, the hunger for easily di- 
gestible hooks and sound bites has helped foster a disturbing super- 
ficiality in American politics. If news cameras had been on hand for 
the Lincoln-Douglas debates and Lincoln had busted out with a high- 
pitched, red-faced scream, there might be a different guy on the $5 bill. 

Marty Ryan, Fox’s executive producer of political programming, 
says the challenge is to balance the gotcha hooks with more in-depth 
coverage of the issues: “The picture of Kerry in the goofy NASA 
outfit or the Teresa Heinz Kerry ‘shove it’ comment—those are mo- 
ments you want to seize on. But you can’t let them overshadow the 
substance. Over the next couple of days, there will be more analysis 
of Kerry’s speech than whether he wore the bunny costume.” 

The reality, though, is that like any television venture, Fox bows 
at the altar of Nielsen, so stories with direct emotional appeal tend to 
dominate. This explains why, outside of campaign politics and the 
war in Iraq, the biggest story on Fox during the convention has been 
the disappearance of a pregnant woman named Lori Hacking. 

“Can the argument be made that we’re looking for ratings in a 
crime story that doesn’t have a lot of national importance?” asks Fox 
anchor Shepard Smith. “Yeah, you can make that argument. You can 
also make the argument that people decide the kind of news they 
want and we go cover it. Which is the chicken and which is the egg?” 


A BURLY GUARD STANDS AT THE DOOR OF THE FOX SKYBOX, 
blocking a crush of people hoping to catch a glimpse of Ben Affleck, 
who’s appearing on The O’Reilly Factor. Affleck is not the only big 
draw on tonight’s show; O’Reilly will also be running an interview 
he taped yesterday with Michael Moore, a Godzilla-versus-Megalon 
showdown that will help make this one of the highest-rated hours 
of cable news during the entire convention. 
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debate. We are putting 
onashow.” —ALAN COLMES 


O'Reilly tends to be gentle with celebrity 
guests (he wound up being nice to Jett), 
and Affleck is no exception. After a civilized 
discussion of the war in Iraq and President 
Bush’s economic policy, O’Reilly suggests Affleck might have a future 
in polities. “I respect you,” he says. “You're not bomb-throwing.” 

After Affleck and his entourage exit the skybox, O’Reilly talks with 
the control room: “All I want is for this to translate into ratings,” he 
says. “I don’t care who comes in, what they do—it doesn’t matter. 
And if J. Lo were still in the picture, she would have been in here too.” 


THE CLIMAX IS APPROACHING—THE MOMENT JOHN KERRY WILL 
take the stage to accept his party’s nomination—and in the Fox 
skybox, chief political anchor Brit Hume is playing solitaire on his 
laptop. With his regular stable of pundits—Mara Liasson, William 
Kristol, Mort Kondracke, and Fred Barnes—arrayed to his right, 
Hume, who’s already read an advance copy of Kerry’s speech, 
seems to be only half listening to the proceedings at the podium. In- 
stead, he’s checking the sports scores (“Baltimore beat the Yankees 
9 to 1,” he announces), scanning the crowd with binoculars, chiming 
in with the occasional wisecrack. When Alexandra Kerry introduces 
her father with a story about how he once used an oar to rescue the 
family hamster from drowning, Hume smirks: “And he beat the 
hamster to death with it.” Having covered politics for more than 30 
years, Hume seems a tad jaded. 

Following a series of introductions, Kerry takes the stage to the 
strains of Bruce Springsteen’s “No Surrender,” salutes the audience, 
and begins, “I’m John Kerry and I’m reporting for duty.” The crowd 
goes nuts. Hume limply puts his hand to his forehead, mocking Kerry’s 
gesture. “That was not what you'd call a crisp salute,” he says. 

At 10:40, as Kerry’s speech reaches its crescendo, Hume looks at 
his watch. “This is where the speech needs to be over,” he says. He 
looks at Kerry’s image on a monitor and frowns. “He looks ashy.” 

Kerry ends his speech, and a blizzard of confetti and balloons cas- 
cades from the rafters. Everyone in the skybox watches in silence as 
the Fox cameras cut between images of Kerry and John Edwards 
and sweeping vistas of the delegates cheering on the convention 
floor—what are referred to in the business as “beauty shots.” 
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Hume puts on his game face, spins his index finger in the air, 
and says, “Let’s go.” Without referring to a single note, he proceeds 
to give an eloquent and incisive wrap-up of the speech. Finally, 
with a quick thank you to the crew, Hume takes off his mike and 
heads out the door, joining the throngs that are beginning to leave 
the FleetCenter, like a crowd filing out of a rock concert. 


Elephant Heard: The RNG, New York 


AUG. 31 4:05PM 


FOR TWO DAYS INSIDE THE REPUBLICAN CONVENTION, FOX’s 
on-air personalities have been treated like stars: posing for snap- 
shots with delegates and signing autographs. Last night, as Sean 
Hannity struggled to make his way through an adoring throng, an- 
other Fox employee noted, “He’s like Tom Cruise to these people.” 

Outside the convention, it’s a different story. At the moment, 500 
or so protesters are gathered at News Corp. headquarters, shout- 
ing anti-Fox slogans and beating drums. A few wear masks of Bill 
O'Reilly and Brit Hume. “The more you watch, the less you know!” 
the crowd chants in unison, brandishing signs that read “Faux News” 
and “Fox Hates Freedom.” A reporter from Fox News Radio ap- 
proaches some demonstrators to interview them and gets spat on. 

On the other side of the barricades, a few dozen Fox employees 
watch with expressions of bemusement. “Okay, you're right,” one 
says sarcastically. “We quit.” 

In the 5 o’clock hour, anchor John Gibson’s news program, The 
Big Story, features a segment about protesters around the city that 
presents them in a not particularly flattering light. A woman in a 
bizarre costume rambles incoherently about how she’s protesting 
the fact that there’s “no specific diagnosis for 9/11 cough” and, in a 
clip that will be in heavy rotation over the next few days, a man 
(not a protester, as it turns out) is shown beating a plainclothes cop 
unconscious. The reporter, Heather Nauert, points out that most 
of the hundreds of thousands of protesters have been peaceful. But, 
for many Fox viewers at least, that Rodney King-esque image of 
violence will be the one that sticks in their memory. 


AUG. 31 9:43 PM 


DEEP IN THE FOX HEADQUARTERS, 14 PEOPLE ARE GATHERED 
in the control room to handle live coverage of tonight’s featured 
speeches by California governor Arnold Schwarzenegger, the Bush 
twins, and First Lady Laura Bush, The room is the high-tech nerve 
center of F'ox’s convention coverage, with 80-odd monitors showing 
live feeds from a dozen cameras arrayed around the Garden and 
each of the other cable-news and major broadcast channels. It’s like 
NASA mission control, only with images of Schwarzenegger's giant 
head splashed across the screens instead of the cosmos. 

At Fox, as at the other networks, those responsible for packag- 
ing the live coverage have received advance copies of the speeches. 
From the moment the Governator takes the stage, director Vinny 
Arbogast begins calling audibles for appropriate crowd reaction 
shots to each likely applause line. Seeing that there’s a line coming up 
that references John Wayne, Arbogast directs the cameras to pan 
to a group of Texas delegates wearing white cowboy hats. When 
Schwarzenegger mentions the war in Iraq, the screen cuts to a 
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“In the beginning, we didn’t have 
enemies because nobody knew who 
we were.” —BILL O’REILLY 


man—possibly the only one at the entire convention—who is wear- 
ing a turban. And when he stabs his finger and delivers what will be 
the best-remembered line of his speech, “Don’t be economic girly- 
men,” the Fox cameras are ready to catch the hoopla that follows. 
After Schwarzenegger's speech, the Bush twins, Barbara and Jen- 
na, take the stage and deliver a gigely, jokey introduction to their 
mother. On one monitor, Hume can be seen in the Fox skybox bury- 
ing his head in his hands. In the control room, someone mutters, 
“How many shots do you think they did before they went out there?” 


SEPT. 2 9:10 PM 


JUST MOMENTS BEFORE GOING ON THE AIR TO START THE PRE- 
game show for President Bush’s acceptance speech, Hume spritzes 
himself with hairspray. “Does my hair look lacquered?” he asks. 
After a speech by New York governor George Pataki that Hume, 
off camera, deems “horrible,” Bush takes the stage. Hume listens 
for a while, underlining his copy of the speech, then begins playing 
solitaire on his laptop and checking his e-mail. As Bush details his 
agenda for a second term, conservative pundit Fred Barnes sighs. 
“Check the baseball scores,” he says. “This is the boring part.” 
“Boston 4, Anaheim 3,” Hume reports. 
“Which of these proposals are actually new?” Hume asks. The 
pundits shuffle some papers. The consensus is pretty much none. 
Finally, at a few minutes past 11, Bush finishes his speech, the bal- 
loons drop, and the music blares. Hume and his panel, clearly weary 
from the week, do their wrap-up, pointing out that the speech of- 
fered nothing especially new, but judging it and the convention 
largely a success. Then it’s over. Time for the anonymous cleanup 
crews to begin the thankless work of returning the Garden to its 
usual, blessedly apolitical business of sports and entertainment. 
But the news, of course, never stops. At midnight, Kerry is set 
to deliver a stinging rejoinder to the attacks at the convention on 
his fitness to be Commander-in-Chief, and Fox will be live in Ohio 
to cover it. New job figures will be coming out in the morning. A 
hostage crisis at a Russian school will explode in violence, killing 
hundreds. American forces will continue to battle Iraqi insurgents. 
And then there’s Hurricane Frances, bearing down on Florida. On 
the Fox News screen it’s a giant, angry, red monster, looking like 
the hell storm of the century. m 


ENTERTAINMENT WEEKLY 49 


+ 
o 
o 
Nn 


50 SEPTEMBER 24, 


LONDON CALLING 


Tom Sinclair 


New York Gity’s Palladium, 1979: Simonon, Headon, Strummer, and Jones 


That luck-induced, immortal im- 
age—framed by pink and green 
lettering (echoing the cover of 
Elvis Presley’s first LP, courtesy 
of designer Ray Lowry)—would 
go on to grace the cover of the 
Clash’s breakthrough album, Lon- 
don Calling, which they released 
just three months later. Although 
the band had mostly finished 
recording it shortly before em- 
barking on a Yank-bashing, 
monthlong U.S. tour in the fall of 
79 (in true punk style, they 
opened every set with “I’m So 
Bored With the U.S.A.”), it didn’t 
improve their moods: Paul Si- 
monon chalks up his bout of bass- 
icide to a general “frustration,” 
and in retrospect, it’s easy to 
guess why the angry young men 
of the Clash may have been feel- 
ing more cantankerous than usual. 

“Airplay and sales for the 
Clash was pretty limited then,” 
recalls Harvey Leeds, then head 
of Album Rock Promotion for the band’s U.S. la- 
bel, Epic Records. Indeed, by the end of the ’70s, 
while poppier American punk and new-wave 
acts like Blondie and Talking Heads were scor- 
ing radio hits, the English punks, like the 
Damned and the Sex Pistols, had yet to make an 
impact. And for all their antiestablishment rhet- 
oric, the Clash desperately wanted to “break out and break Amer- 
ica and be kind of global,” as late frontman Joe Strummer (who 
died in 2002 of heart failure) once said. 

It’s true that the U.K. version of their first LP, 1977's ripsnorting 
The Clash, had become the biggest-selling import album up to that 
time, moving 100,000 copies. But a skittish Epic didn’t release a ver- 
sion of it here until 1979. The band’s second full-length album, 1979's 
Give Em Enough Rope (actually their first U.S. release), had divid- 
ed hardcore fans, many of whom felt the label-tapped producer, 
Sandy Pearlman (Blue Oyster Cult), had given the Clash’s snap-and- 
bite punk an anomalous metallic sheen. Twenty-five years later, 
the platinum hopeful has yet to even go gold. 

Needless to say, there was a lot riding on the Clash’s third record. 
A quarter century down the line, history has shown that London 
Calling was the band’s watershed, both a critical and commercial 
success that turned this quartet of scruffy yobbos into bona fide rock 
stars. From the apocalyptically chilling title track to the giddy clos- 
ing choogle of “Train in Vain,” the album was a wild, genre-jumping 
joyride. Whether denouncing drug addiction (“Hateful”), paying 
homage to ill-fated actor Montgomery Clift (“The Right Profile”), 
or delivering a pummeling antifascist broadside (“Clampdown”), 
the Clash was clearly a band at the top of its game. 

Like Shakespeare, Citizen Kane, or the Beatles, the appeal of 
London Calling is timeless and peerless. To commemorate the 25th 


Jones, 
Strummer, 
and Headon 
during the 
London 
sessions 


— 


52 SEPTEMBER 24, 2004 


anniversary, Hpic has released a 
deluxe, remastered edition of Lon- 
don Calling, complete with an ad- 
ditional CD of newly unearthed 
demos and a DVD directed by the 
band’s longtime videographer and 
friend, Don Letts. Embracing the 
spirit of "79, EW went to London 
to call on the surviving Clash 
members and some of their associ- 
ates, to get the lowdown on their 
classic double LP. 


TRIDING INTO A ROOM IN 

London’s legendary Groucho 

Club (named in honor of 
Groucho Marx’s famous quip about 
not wanting to belong to any club 
that would have him as a member), 
Mick Jones and Paul Simonon look 
every inch the semiretired, slightly 
decadent gentlemen rockers. Sip- 
ping a Bloody Mary and puffing a 
Silk Cut, the lanky, now-balding 
Jones (who’s been keeping busy 
producing Clash descendants the 
# Libertines) is dressed in a loose-fitting dark suit. 
Simonon—these days, a painter of some note—is 


Jones, whose ready grin is never far from the 
surface, lies down on one of the club’s beds, praises 
its comfortableness, and tries to mentally click back 
to the spring of ’79, when the band began hammering 
out London Calling’s songs. 

“Our backs were against the wall. We were thinking ‘We better 
do something here,’” Jones admits. “I don’t think we ever thought 
we were gonna go under or nothin’, but on the other hand, we need- 
ed to consolidate what we were.” 

Part of that consolidation had to do with redefining what punk 
was—especially since the first wave of British punk bands seemed 
to be rapidly falling by the wayside. “I think the Pistols’ breaking 
up had an effect on us,” says Mick. “Even though we were great ri- 
vals, we were also great allies. Punk never really made it commer- 
cially. New wave sort of made it a little bit after. The first punks had 
a tough time. With London Calling we chucked out the punk rule 
book. Punk was supposed to be about not having a rule book.” 

So it was goodbye to raging three-chord rama lama, hello to a 
fresh panoply of styles that included rockabilly (“Brand New 
Cadillac”), ska-reggae (“Revolution Rock”), R&B (“Wrong *Em 
Boyo”), ballads (“Lost in the Supermarket”)—even touches of 
jazzbo cool (“Jimmy Jazz”). “It wasn’t about just limiting ourselves 
to one sound,” says Simonon. “It was all about, What about that 
sound over there, and that music over there? What if we mix that 
with this, and then put it like this?” 

The Clash’s new anything-goes aesthetic blossomed at Vanilla 
Studios, a down-at-the-heels rehearsal room in Pimlico, where the 
band began writing and demoing songs in the spring of ’79. “We 


na (nwaude EnniaAgual 


Inheriting a baby is about to change this) players game. 


' SERIES PREMIERE WED SEPT 29 9/8c 
AFTER “AMERICA’S NEXT TOP MODEL’ “Ae 


Check Local Listin; fg: 


were totally oblivious to any out- 
side influences,” says Jones. 
“People from the label came by, 
and we usually took them out for 
a game of football, played them 
a couple of numbers. But we 
were a bit beyond them.” 

The songs came together 
quickly, with Jones composing 
and arranging the bulk of the mu- 
sic and Strummer supplying 
lyrics. Early, incomplete versions 
of many tunes can be heard on 
the so-called Vanilla Tapes, the 
collection of demos now found on 
the deluxe London Calling. 

“We were most close at that 
time, and that helped us,” says 
Jones. Though Strummer, the 
band’s de facto leader, would dis- 
miss Topper Headon in 1982 
(blaming the drummer’s heroin 
problem) and fire Jones the fol- 
lowing year due to growing artis- 
tic differences, Jones says at the time 
their songwriting partnership seemed 
charmed. He cites the lovely “Lost in 
the Supermarket” as an example of 
just how empathetic his relationship 
with Strummer was: “He said he was 
trying to imagine what it must’ve been 
like for me as a kid.” 

When it came time to record the al- 
bum proper, Guy Stevens, who had 
been the producer and manager of Mott 
the Hoople—one of Jones’ favorite bands—was asked to produce. 
Stevens’ methods were unconventional: He’d once allegedly burned 
down a studio while recording a Mott album, and his problems with 
alcohol and drugs (he would OD in 1981) had gotten him all but 
blacklisted in the industry. The Last Testament: The Making of Lon- 
don Calling, the DVD now accompanying the album, shows footage 
of Stevens recklessly swinging a ladder and upturning chairs as the 
band plays—simply to amp up the rock & roll atmosphere. “Guy 
had such spirit,” remembers Headon, reached by phone. “When we 
recorded ‘Brand New Cadillac, we did it in one take. Guy went, 
‘Great take.’ And I said, ‘No, no, it’s too fast, it speeds up.’ And he 
just said, ‘All great rock & roll speeds up.’” 

The entire album was laid down in a matter of weeks. Ironically, 
the last song the Clash recorded during the sessions, Jones’ “Train 
in Vain,” was never intended for inclusion. “We were going to give 
‘Train’ [as a freebie] in the NME [the British rock weekly],” says 
Jones. “And then for some reason they couldn’t put it out. And 
since it was the last thing we recorded and the artwork had al- 
ready gone to press, it was too late to list it on the album.” They 
stuck it on anyway as an unlisted bonus track, and “Train” went on 
to become the Clash’s first American hit single. 

While London Calling certainly sped up the Clash’s career tra- 
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“With London Calling, 
we chucked out the 
punk rule book,” says 
Mick Jones. “Punk 
was supposed to be 
about not having 
arule book.” 


jectory, it also brought them that 
much closer to their end. Both 
Jones and Simonon agree that the 
split may have been inevitable, 
since the Clash gestalt had always 
been as combustible as their 
fiercest music sounded. 

“You have to understand,” says 
Simonon, “from day one, there was 
always a little rowing, and a bit of 
verbal [sparring]. So I was sur- 
prised it lasted as long as it did.” 

“Plus we never had any 
holidays, any time off,” says 
Jones. “You know, it was like a 
family, it felt like a family. We 
were that close.” 

Not to speak ill of the dead, but 
are there still any bad feelings to- 
ward Strummer for booting 
Jones? (After firing Headon and 
Jones, Strummer put together a 
new edition of the Clash and re- 
leased the abysmal Cut the Crap 
in 1985; in footage filmed circa 2000 for 
Westway to the World, a guilty Strum- 
mer admits he was in the wrong.) 

Jones: “We made up...” 

Simonon: “We’ve discussed all that, 
and it’s all patently clear...” 

Jones: “...pretty soon after...” 

Simonon: “...that Mick was wrong.” 

Jones and Simonon crack up. “I was 
wrong all along,” says Jones, sarcastically. 


} Jones and 
J Simononin’03 at 
the Clash’s Rock 
and Roll Hall of 
Fame induction 


went double platinum before London Calling even sold its first 
million, and paved the way for stadium dates opening for 
the Who and TV appearances on Saturday Night Live—but they 
would never be better. London Calling remains their masterpiece 
and, 25 years on, an album that fans and musicians continue to look 
to for inspiration, kicks, and spiritual sustenance. Bill Price, the 
album’s engineer, chalks it up to the singular clarity of the band’s 
artistic vision and the indelible nature of the songs. 
“Joe Strummer made a very big point of wanting every song to 
have a particular identity,” he recalls. “He’d say, ‘This one’s called 
“London Calling.” I want it to sound like it’s coming through fog over 
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the river Thames.’ He’d have a little anecdote for every song.” 

Letts gives credit to the formidable songwriting talents of the 
Strummer/Jones team: “To see those two guys work, it was such 
a beautiful thing. Jagger/Richards. Lennon/McCartney. 
Morrissey/Marr. Strummer/Jones. It doesn’t happen that often.” 

“T think that’s the album when we all just jelled and it was like a 
piece of time that’s been captured,” says Headon. 

When questioned about London Calling’s enduring legacy, Jones 
looks off into space, considering. “I think,” he offers, with suitable 
gravitas, “that was the album where we became men.” & 
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System of 
a Down 


It’s been three years since the 
asphalt-thick riffs and freaky operatic vocals 
of Towicity helped begin radio’s slow climb 
out of its nii-metal morass, and although the 
2002 outtakes comp Steal This Album! was 
a nice little snack to tide us over, we're get- 
ting impatient. “Don’t expect the same thing 
that you heard in Jowicity and Steal,” warns 
guitarist and songwriter Daron Malakian, 
who cites European black metal bands (his 


favorite: Satyricon) as inspiration just before 
waxing rhapsodic over the Beatles’ White 
Album. “But I wouldn’t say we’ve completely 
lost our identity, either. We’re going into a 
lot of new musical ground. I just feel like the 
music is more mature in a lot of ways.” So 
what will it all sound like? Though Malakian 
avoids specifics, he promises an orchestra, 
some obscure Middle Eastern instruments, 
and “pure schizophrenia. It’s what System 
has always been, man. I’m a moody person.” 


(Dec. 7) —Whitney Pastorek Openhereto 
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He's given white rap street cred, 
powered a Hollywood flick, and turned 
a so-so crew of Detroit MCs (D12) into 
chart-topping stars. Now America’s fa- 
vorite speed-rapping, profanity-spewing, 
button-pushing Caucasian continues his 
incredible streak with a fourth solo al- 
bum—and the product is under tighter 
security than the Bush twins. But ac- 
cording to sources in the Shady secret 
service, Encore will sound a lot like, well, 
Eminem: crude wit, intricate rhymes, 
and once again a dise produced by Mar- 
shall himself and Dr. Dre. Oh yeah, one 


more thing: It’s gonna be huge. (Nov. 16) 


U2 


Maybe they really 
couldn’t leave All That You Cant Leave 
Behind behind. Typically, U2 have un- 
dertaken some startling changes of di- 
rection between albums, but that’s not 
the case with their latest disc. A preview 
of a nearly completed version reveals 
that if anything, it’s even more guitar- 
oriented, hopeful, straightforward, and 
irony-free. Rock radio will love the first 
single, “Vertigo,” which has the Edge 
riffing as if to win over kids weaned on 
Jet and Velvet Revolver. (November) 


Taking her musical cues 
from such ’80s electro-pop mavens as 
Eurythmics, Prince, Madonna, and Cyn- 
di Lauper, the No Doubt frontwoman 
clearly just wants to have fun on her hy- 
perkinetic debut solo disc. From the 


More shady 
things to 
come from 
Eminem 


Destiny’s 
Child 


plucky ticktock house beat and wittily 
observational lyrics (“Take a chance, you 
stupid ho!”) of “What You Waiting For?” 
to the cartoonish, Andre 3000-produced 
ditty “Bubble Pop Electric,” the set 
finds Stefani in frisky, adventurous form. 
In addition to the Neptunes, Dr. Dre, 
and Nellee Hooper, the retro-cool guest 
list for her eclectic dance party includes 
New Order, Depeche Mode’s Martin 
Gore, and Wendy & Lisa. (Nov. 23) 


Largely 


just basic tracks at the time of his sud- 
den, gruesome death last year, Smith’s 
fragile swan song blends the drug-addled 
anger of early albums with the Spector- 
esque sonics of recent work. It’s an apt 
conclusion to a career cut short by mys- 


terious circumstances. The dreamy dirge 
“King’s Crossing” will stand as one of his 
most resplendent performances. (Oct. 19) 


Handsome Boy’s second 
CD is the best party you'll be invited to 
this fall. The hosts are two funny, tal- 
ented guys (producers Prince Paul and 
Dan the Automator). There’s a nice mix 
of cool dudes (Pharrell, the RZA, Jack 
Johnson) and cute girls (Cat Power, Julee 
Cruise). Add some real wild cards (John 
Oates, Mike Patton), and you get a novel 
soundtrack of head-nodding hip-hop and 
smooth blue-eyed soul. BYOB. (Nov. 9) 


Antics New York’s dandiest mope- 
sters claim they’ve made a more opti- 
mistic follow-up to their velvety dark 
2002 debut, Turn On the Bright 
Lights. Sure, frontman Paul Banks 
still warbles like the ghost of Joy Divi- 
sion’s Ian Curtis, but on opening track 
“Next Exit,” grinding guitars and rat- 
tling tambourines veer into Jesus and 
Mary Chain territory, while soaring 
synths make “Not Even Jail” a sur- 
prisingly danceable dirge. (Sept. 28) 


Nas 


Street's Disciple To that rarefied club 
of rappers with double-disc albums 
(Wu-Tang Clan, 2Pac, the Notorious 
B.LG., etc.), add Queens hip-hop legend 
Nas, whose eighth album is a massive 
20 tracks. The set is one of his strong- 
est, featuring the kind of existential 
hip-hop poetry and cold-blooded gang- 
ster vérité that made him rap’s rookie 
of the year back in 1994, (Dec. 7) 


Pavement 


Crooked Rain, Crooked Rain: L.A.'s 
Desert Origins Ten years on, Pave- 
ment’s genre-defining second album— 
which cemented their rep as indie-rock 
gods—sounds as carefree and catchy 
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Yes, this is 
how Gwen 
dresses for 
success 


as it did way back in 1994. This new 
two-disc set overflows with 39 bonus 
tracks, including B sides, outtakes, and 
live material from the era, as well as 
11 never-before-heard songs. (Oct. 26) 


The Grind Date P. Diddy would never 
deliver a line like this: “The meek shall 
inherit the earth, but don’t forget the 
poor are the ones who inherit the debt.” 
That’s from the title cut off De La Soul’s 
eighth album, their first studio CD 
since 2001. It’s a return to form for hip- 


hop’s veteran thinking men, who here 
muse on life as aging B-boys with mort- 


gages, families, and a conscience. (Oct. 5) 


Raphael Saadiq as Ray Ray Having 
firmly established himself as one of 
R&B’s most talented writer-producers 
(Erykah Badu, Angie Stone, D’Ange- 
lo), Saadiq steps out from behind the 
boards for his funkdafied sophomore 
solo CD. In contrast to the classic-soul 
stylings of 2002’s acclaimed Instant 
Vintage, Ray Ray plays like a fun- 
lovin’ soundtrack to his alter ego's 
amorous exploits. Check out the partial 
reunion of his former groups Tony Toni 
Toné and Lucy Pear! on first radio sin- 
gle “Rifle Love.” (Oct. 5) 


™ Brian Wilson 


SMILE Of our “25 Most Anticipated 
Albums of the Fall,” only one qualifies 
as “The Album Some People Have Been 
Anticipating for the Last 37 Falls.” The 
Beach Boys’ Smile got bumped off the 
release schedule back in 1967, but Wil- 
son has now rerecorded it from scratch. 
Obsessives and casual Brian-philes 
alike will most assuredly be cracking 
the title expression. (Sept. 28) 


‘W3NIN 3NITLNO SIBHOO/14VHZU3H H138 ‘NMOO V JO W3LSAS 


YNIGU/SS3Ud VH3SNY9/7738 NOSYP '07731S09 !3NITLNO SIGYOD/YSNVIS SVIHLIVW SINV431LS ‘3NITLNO SIGHOD/SHONS 13V4VU FOMUHD S.ANILSIO ‘VNIZU/SSEUd VUINVO/SNUNS “X Sane 


FABULOUS. 


For his 
‘ourth album, the eerie singer-songwriter 
litched his New York City digs and 
sequestered himself in New Orleans to 
reate a collection of powerfully emotional 
but tuneful) exorcisms. Each listen 
reveals something more, from the melliflu- 
ous jaunt of “Echo Park” to “Wasted,” a 
neat-heavy ode to stumbling about in a 
Jark narcosis. (Sept. 28) 


‘Left ofthe 
Dial’ boxed set 


Before alt-rock was a radio format, disillu- 
sioned Reagan-era teens cobbled together 
4 soundtrack from a disjointed mix of punk, 
Britpop, new wave, and Goth—otherwise 
known as college rock. This four-CD set 
expertly combs the dark underside of ’80s 
rock and includes great tracks from the 
Pixies, the Smiths, the Go-Betweens, Mi- 
nor Threat, and many more. (Oct. 5) 


The bookish 
hip-hop MC aims to escape the under- 
ground with his second solo dise, an 


inspired mix of consciousness-raising poli- 
tics and taut battle rhymes. Beats from 
the Neptunes, Kanye West, and Just Blaze 
ensure that the tracks are radio ready, 
while cameos from Mary J. Blige and 
Faith Evans bring some beauty to this 
thesaurus-adoring rhyme fiend. (Sept. 28) 


bunny suits and sings scatological ditties. 
Yet while her first studio disc tackles some 
odd topics (kidnapping? a frisky pit bull? a 
“power ballad” about anthrax?), the tone 
is more subdued, with her peculiar voice 
lending unexpected tenderness. An odd— 
and oddly touching—collection. (Oct. 5) 
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As half of the indie-folk 
duo Moldy Peaches, Dawson dresses up in 


Also look for... 


Joss Stone, Dizzee Rascal, 

the Used, Queen Latifah, John Fogerty 

Beanie Sigel, Michael McDonald, 
R.E.M., Fatboy Slim, Nikka Costa, Cake, Sum 41, 
Duran Duran, Mos Def, Rod Stewart, William 
Shatner, Camper Van Beethoven, Matthew 
Sweet, Redman, Vanessa Carlton, Willie Nelson, 
the Donnas, Simple Plan, Minnie Driver, Leonard 


Written and reported by Kyle 
Anderson, Ryan Dombal, Michael 
Endelman, Raymond Fiore, Timothy 
Gunatilaka, Brian Hiatt, Nancy Miller, 
Whitney Pastorek, Michele Romero, 
and Chris Willman 


Cohen, John Legend, Fabolous, Daryl Hall & John Oates, Diana DeGarmo, the 


Zutons 


Alison Krauss & Union Station, Ludacris, Toby Keith, Ja 


Rule, Ruben Studdard, Elton John, Kelly Clarkson, Chingy, Ashanti, Mariah Carey, 


Musiq, Fat Joe, Snoop Dogg 


Joe Budden, Slick Rick, Faith Evans 
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GOOD CHARLOTTE: 


Good 


Lucinda 
Williams/ 
Neko Gase 


Live at The Fillmore/The Tigers Have 
Spoken Williams achieves full-on live- 
wire status with her first concert disc, a 
double CD recorded last year. It doesn’t 
have to be a studio project for Lucinda 
to fiddle up to the last moment—the 
title, the track listing, and the (as-yet- 
unnamed) release date are all subject to 
change. Fellow alt-country queen Case 
is also cooking up a live disc, but Neko’s 


Charlotte 


| 
| 


Love Songs for Patriots Mark EHitzel’s 
got your Patriot Act right here, buddy. 
The singer seemingly got riled up enough 
about the state of American affairs that 
he reunited his old band, American 
Music Club, to write (part of) an album 
about it. (See? The president is a uniter, 
not a divider!) But Patriots, AMC’s first 
dise since ’94, is more brooding and wry 
than outraged, as risible titles like “Song 
of the Rats Leaving the Sinking Ship” 
might suggest. (Oct. 12) 


GreenDay | 


American Idiot Four years after their 
| last album, Warning, the masters of the 
three-minute pop-punk anthem have 
recorded an ambitious and angsty rock 
opera about a disaffected kid who splits 
town with a girl. Amazingly, Idiot boasts 
not one but two five-part, nine-minute- 

plus tracks. Think of it as Sgt. Pepper's 

| with a Mohawk. (Sept. 21) 


Real Gone One new song title, “Clang 
Boom Steam,” just about sums up Waits’ 
instrumental approach on his latest CD, 
which reunites him with longtime aides 
like Mare Ribot and Les Claypool. The 
music might be described as the dirty 
blues played over ambient rhythms 
from the early industrial revolution. 
Meanwhile, alert Charlie Daniels: Waits 
has a not entirely patriotic-sounding 
anthem called “Hoist That Rag.” Think 
he’s looking forward to the American 
mostly doing cover tunes (including Lo- Music Club album? (Oct. 5) 

retta Lynn’s “Rated X”). (Tigers: Nov. 9) =| 


Futures The Mesa, Ariz., foursome’s last 
album, 2001’s Jimmy Eat World, helped 
launch the modern emo era, making 
them pop stars in the process. Now the 
effusive young men are back, and while 
hyper-melodic tracks like “Work” and 
“Pain” should help them avoid becoming 
one-hit wonders, emo fans will drool over 
the entire 11-song package. (Oct. 19) 


Tom Waits 
every sense 
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NANGY SINATRA 


Sys i 3 : 
J) eine Miller 
-) YCY SINATRA IS\STOMPING 


around a Burbank rehearsal 
studio’in—you guessed it—boots, 
but these days they’re made for motor- 
"cycles, not you-know-what. And while 
she still has that laughing face her dad, * 
Frank, famously sang about, now the & ef 
smile is due to her comeback album, Nan- ; 
cy Sinatra, out Sept. 28. It’s packed with 
contributions from unexpected artists 
like Bono, Sonic Youth’s Thurston Moore, my) 
Pulp’s Jarvis Cocker, and Morrissey. Sina- i 
tra, 64, describes the CD as “totally mag- | 
illa.” We're pretty sure that’s good. * 
How did you end_up working with 
Morrissey, of all people? 
NANCY SINATRA In 1995, I was in Lon- 


PHOTOGRAPH BY JEFF MINTON 
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don and he called my hotel room 
and said, “This is Morrissey. May 
I come up?” He brought all of 
these albums and 45s he wanted 
me to sign. Thank heaven I 
knew who he was, because my 
kids grew up with the Smiths 
[Sinatra has two grown children 
with the late choreographer 
Hugh Lambert]. My daughter 
Amanda had a poster of Morris- 
sey as tall as a refrigerator over 
her bed. Now we've been friends 
going on 10 years. 

EW On your new album, you 
sing Morrissey’s “Let Me Kiss 
You”—a song from his recent 
CD You Are the Quarry. 

NS Over the years, I kept beg- 
ging him to let me do “Bengali 
in Platforms” [from 1988's Viva 
Hate], because I love that song. 
He kept saying “You'll never 
do ‘Bengali’—so forget it.” 
Then a couple years later he 
sent me a rough version of 
“Let Me Kiss You” with a note 
that said, “If you do this song, 
you'll be back on the charts for 
the first time since 1972.” 

EW After 30 years out of the 
limelight, you’ve had a tough 


stuff? Her grandma?” Little 
kids are dancing to “Boots” for 
school, and their moms write 
my website: “Can you tell me 
where I can get a pair of white 
go-go boots?” I should have 
gone into the boot business. 
EW Speaking of, do you still 
have those famous white 
patent-leather boots? 

ns Yes! I painted them bright 
red and I made them into 
lamps. They’re mounted on 
the wall in my office with a 
shade on top. I had to do 
something with them. 

EW Do you see any influence 
of your ’60s sex-kitten style 
on today’s pop stars like 
Christina Aguilera and Brit- 
ney Spears? 

NS No. I just don’t have an 
appreciation of what they 
do. Not like I do for someone 
like Debbie Harry. There’s a 
cookie-cutter thing I don’t get. 
It really bugs me that these 
wonderful young women don’t 
have the opportunity to be 
themselves. They're just doing 
what they’ve been trained to 
do. In a few years when they 


With her 
father, 
Frank, in 
1966 


time getting a record deal. 

What do you think was the problem? 
NS My age! I got clobbered by a news- 
paper recently for my performance at 
Little Steven’s International Under- 
ground Garage Festival [in New York 
City on Aug. 14]. The critic said nasty 
things about my being too old. Ten 
years ago, I would have cried, but not 
anymore. This time I wrote an e-mail 
to [the critic] that said, “If you want to 
talk about this, please get in touch with 
me. If you don’t want to talk about it, go f--- yourself.” I wasn’t 
proud of what I wrote, but it’s like, give me a break. Do I make 
good music or don’t I? If I don’t, then tell me and I'll get off the 
stage. But don’t criticize me because I’m getting older, because 
dammit, you’re getting older too. 

Ew Your age didn’t stop Quentin Tarantino from opening Kill Bill— 
Vol. I with your rendition of “Bang Bang (My Baby Shot Me Down).” 
NS To have a brilliant director say he built the opening of his film 
around my song, I thought, Wow. I was so grateful because I’ve al- 
ways felt I get no respect. Me and Rodney, you know? Younger gen- 
erations have made me feel like I matter. A few weeks ago the girl 
from the Raveonettes came over to me and said, “You’ve been such 
an influence on me.” And I’m like, “How did she even hear of the 
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me because I’m 
getting older,”’says 
Sinatra,“because 
dammit, youre, 
getting older too.” 


become themselves and play 
music their way, I'll celebrate. 
EW That sounds like something that 
might have been said about you 40 
years ago. 
NS The people who contributed to this 
album have a respect for me that my 
peers don’t have. I think of Sonic 
Youth as artists. When Thurston gave 
me “Momma’s Boy” I was honored, 
even though I’m not sure what the hell 
the song means. Musicians in my gen- 
eration don’t pay attention to me. I was not “serious” in their 
minds. Maybe it’s because the songs sounded frivolous, but they 
weren’t frivolous, and the fact that they’ve lasted for 40 years 
proves that. I look back on that now and think to myself, Yeah, 
you did good. 
EW Have you thought about doing a Natalie Cole/Nat King Cole- 
style duet with your dad? 
NS It’s very tempting to fall back on the daddy thing. ’ve thought 
about it, but it would be selling out. Although, let’s be honest here, 
I will sell out eventually. I’m getting too old for the rock & roll 
business, so I'll probably transition into more of a cabaret style 
and then maybe do something like that. But honestly, I’m more 
interested in doing a duet with Debbie Harry. = 
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THE PLAN SEEMED SO SIMPLE: SPEND A WEEK- 
end hanging out with multiplatinum hip-hop star 
Lil Jon at the Miami mansion where he’s holed up 
for six months, recording his new album. But two weeks 
beforehand, things started getting a little scary. The rap- 
per’s record-label rep, independent publicist, and person- 
al assistant were all worried, and in a series of increas- 
ingly unsettling conversations, they repeated the same 
two questions: “Do you like to drink? Do you like to par- 
ty?” His publicist sounded especially nervous. “I just 
want to let you know: Lil Jon likes to drink,” she 
warned. “And he likes to party. Party hard.” 

This admonition starts to sink in around 4 a.m. on my 
first night in Miami, when Lil Jon pours yet another 
round of tequila shots and starts screaming in my ear. 
“C’mon, man,” he bellows, his dreads tickling my neck. 
“Tf you wanna party with us, you gotta drink with us!” 

We're at South Beach’s massive dance club Crobar, sur- 
rounded by an entourage that includes Ludacris, Ja Rule, 
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and Timbaland, as well as various glute- 
shaking groupies clad in assorted well- 
ventilated outfits. A quick look at the 
buff and beautiful crowd leads me to 
conclude that if there are any other skin- 
ny, bespectacled white guys out on the 
town tonight, they didn’t make it past 
the enormous bouncer at the front door. 
One particularly nubile girl with blond 
locks and a belly-baring T-shirt steps up 
to Lil Jon and asks him to sign her stom- 
ach. He grins, flashing his platinum-and- 
diamond-capped teeth, and whips out a Sharpie. Ja Rule is having 
an intimate conversation with a short woman bursting out of a 
micro-miniskirt. Ludacris pours himself a vodka and cranberry as 
OutKast’s “The Way You Move” booms from the speakers. Lights 
flash. Bodies writhe. The room starts to spin. I head to the bar for a 
drink of water, wondering how I’m going to convince my wife it was 
Lil Jon’s idea to have three of his female “friends” grind against me 
like they’re auditioning for a Beyoncé video. 

When I get back, Lil Jon is standing up on an enormous speaker 
cabinet, waving a magnum of champagne in the air and sloshing 
bubbly into random girls’ glasses. Then he steps down and starts 
shouting in my ear again: “This is the real Lil Jon! This is how we 
party! This is getting crunk!” 


RUE TO HIS NAME, LIL JON IS A SMALL GUY, A FACT HE 
tries to compensate for with oversize clothing and wrap- 
around Oakley shades. His long, thin dreadlocks reach the 
middle of his back, and the exaggerated incisors of his 
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crunk mansion xe 
eupinclassic 

y Montana style. 
ald Trump would 
eel right at home— 
apt, perhaps, for 

e pile of porn DVDs. 


platinum teeth fronts make him look 
like a funkified vampire. 

Over the past two years, he has 
turned this distinctively goofy look and 
over-the-top party animal persona into 
one of hip-hop’s biggest success stories. 
He’s the tireless foreman of a rap as- 
sembly line, producing and rapping on 
a slew of singles recorded by oddly 
named nobodies whose tunes invari- 
ably end up on the charts. Recent hits 
include Ciara’s No. 1 smash “Goodies,” 
Pitbull’s “Culo,” Lil Serappy’s “No Problem,” and Petey Pablo’s 
“Freek-A-Leek.” Lil Jon is also the man behind this year’s biggest 
single, Usher’s “Yeah!” 

But Lil Jon doesn’t just make songs; he’s responsible for intro- 
ducing mainstream America to a whole new genre: crunk—as evi- 
denced on 2002’s double-platinum Kings of Crunk. Crunk, as he 
explains, “is high-energy rap music that makes people lose control 
and have a ball in the club.” It’s an aggressive, low-end-heavy off- 
shoot of Southern hip-hop that perfectly captures that heart- 
pounding, goose-bump-inducing rush of adrenaline brought on by 
the convergence of too much alcohol, rib-cage-rattling bass, and 
sweating masses of horny people. 

“Yeah!” and other hits have made crunk big business, and the 
32-year-old rapper is suddenly busier than ever, running his own 
label (BME, distributed by Warner Bros.) and producing tracks for 
Christina Milian, Mobb Deep, and Ludacris. As he gears up for 
Crunk Juice, his new album with the East Side Boyz (due Nov. 16 
and featuring collaborations with R. Kelly, Nas, and Ice Cube), Lil 
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Jon seems poised to become the next Neptunes, a freelance producer 
who commands six-figure fees and conjures up chart-topping hits. 
“T’m just here to make music that makes people have a good time,” 
he says. “That’s it. We’re not trying to be no rappers. We're not 
trying to be super lyricists. We ain’t got no book of rhymes. We don’t 
do all the stuff normal rappers do. We just wanna get people crunk.” 


Y 5 A.M., THE LIQUOR TAB FOR LIL JON’S BOOTH AT 

Crobar is well over $1,000: two bottles of Hennessy (the key 
ingredient in “crunk juice,” an eye-opening mix of his signa- 

ture CRUNK!!! Energy Drink and cognac), three bottles of 

Patrén tequila, and two more of pricey champagne. Even though the 
VIP section still teems with liquor and bare skin, Lil Jon settles up 
and says his goodbyes. He and Ludacris are hungry, and there’s a 
pizza place next door. While the two dig into slices, drunken meat- 
heads shout in their direction: “Yo, Luda! Hey, Luda! Stand up! Lil 
Jon! Yeaaaahh! Whut? Okaaayyy!” (The last bit is his catchphrase.) 
The sky is turning from black to dark purple when Jon’s crew fi- 
nally pile into their strangely un-fabulous Dodge minivan. I’m ex- 
hausted and more than a little fuzzy-headed when we pull up to the 
mansion. Sleep, water, and a fistful of Advil are just within reach... 
Or maybe not. Sadly, there’s little shut-eye in Lil Jon’s (or my) im- 
mediate future. The next stop turns out to be Fort Lauderdale, 
where the sleepy rapper apparently has an 8 a.m. radio interview. 
Grumpy, dazed, and still quite a bit drunk, he wanders into the studio 
of 103.5 FM, the Beat, where radio personalities the Baka Boyz are 
in the middle of their drive-time show, a mix of hip-hop ’tude and 
Howard Stern-style pranks. An hour later, Lil Jon has come close to 
violating many of the FCC’s most cherished rules, asked the show’s 
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cute intern to remove her top (she declined), and liberally employed 
a repulsive swear word that’s so below the radar, the censors don’t 
even know what it means yet. 

Trying to leave the station after the show, he’s cornered by a gag- 
gle of matronly, middle-aged white women and straitlaced business- 
men in ties who recognize Lil Jon from Dave Chappelle’s Comedy 
Central show, on which his “Yeaaaahh! Whut? Okaaayyy!” yell has 
become a running joke. “Dave Chappelle changed my life,” Lil Jon 
says, making his way to the door. “He brought me to a whole new 
level of fan—old folks, white folks, all kinds.” 

Lil Jon wasn’t always a dreadlock-sporting, catchphrase-scream- 
ing, liquor-guzzling walking billboard for rap debauchery and excess. 
Growing up in a middle-class neighborhood in Southwest Atlanta 
(a.k.a. SWAT), Jonathan Smith lived in a nice four-level house with a 
pool. “We weren’t some broke-ass motherf---ers,” says his manager 
and childhood friend, Rob McDowell. “We had go-karts and lots of 
toys.” Even so, Lil Jon always had a taste for partying. In fact, it 
seems like he’s been in crunk training for most of his life. “I’ve been 
going to the clubs since I was 16,” he says. “I used to have a lot of 
parties at my house, and that’s how I got into music. I just loved the 
way [a DJ] can make people lose their minds and go crazy and have a 
good time.” Other than a short stint at a skate shop, Lil Jon never 
had a normal nine-to-five job. “After graduation I was just living in 
my mom’s basement, getting drunk and playing videogames during 
the day, and then going out to DJ parties at night.” His skills as a 
DJ led to club stints, then radio gigs, and finally, in 1993, an A&R 
position at Jermaine Dupri’s So So Def label (where he created the 
successful series of So So Def Bass All Stars compilations). 

Immersed in Atlanta’s nightclub scene, Lil Jon realized there was 


all 
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something missing from the crates of 
vinyl he lugged around. “There just 
weren't any records that were so intense 
from start to finish that people would be 
going crazy and getting crunk for the 
entire song,” he says. “That’s why we 
decided to do the first 12-inch [1996's 
‘Who U Wit?’]. Because as a DJ, I need- 
ed something that just had more energy. 
Something raw and unhinged.” 


HE CRUNK MANSION IS ON A 


private island off the east coast of Miami Beach. A two- 
story, five-bedroom Spanish-style estate facing the bay, the 
pad is done up in classic Tony Montana style—white mar- 
ble, faux Louis XIV chairs, a giant flat-screen TV, and plenty of 
leopard-print pillows. Donald Trump would feel right at home— 
except, perhaps, for the pile of porn DVDs on a bookshelf and the 
makeshift recording studio occupying the living room. Here, final- 


ly, at 10 a.m., we get some sleep. 


Six hours later, I’m refreshed and mostly recovered from the all- 
nighter. Bracing myself to start the crunk process all over again, I’m 
steeling my stomach against the inevitable onslaught of tubs of crunk 
juice. Except there’s a big surprise: When Lil Jon emerges from his 
room around 5 p.m. (conspicuously missing his uniform of Oakley 
shades and sparkling teeth fronts), he announces that we will not, 
shockingly, be going out tonight. Instead, we’ll spend the next two 


“F--- this, man,” 


: 


Korn frontman 


nathan Davis 


exclaims. “I’m not 
chof arapper. 


stuptight?” 


ily clad rap fans. 


3s it sound tight? 


divia 


soundtrack), “I feel like the rap-rock 
thing hasn’t been done correctly yet,” 
Davis explains. “I’ve always wanted to 
try it, but I felt like I couldn’t find any- 
one who could do it hard enough. Lil 
Jon just has that intensity. It’s like 
nothing I’ve ever heard.” 

As excited as Davis is about the col- 
laboration, recording doesn’t get under 
way for several hours. Apparently, no- 
body has bothered to figure out exactly 
what they’ll be setting to tape. In all, 


they spend four hours recording vocals, and the next day is just as 
painstaking. Davis and Lil Jon spend the day in a windowless stu- 
dio in suburban North Miami, doubling, tripling, and often quadru- 
pling a vocal to achieve the desired thick and meaty tone. “F--- 
this, man,” Davis exclaims after his fourth botched attempt at 
Chuck D’s dense rhymes. “It’s hard! I’m not much of a rapper. Does 
it sound tight? Or just wptight?” By midnight, most of the crew 
is beyond bored and either napping on a couch or watching the 
Lakers—Spurs game in the adjoining lounge. 

Finally, at around 3 a.m., the work is done. Bring on the crunk 
juice! After two long days punching the clock at the crunk factory, 
I’ve never been so ready to let loose with a half-dozen shots of di- 
abetes-inducing liquor and a roomful of South Beach’s most scant- 


Alas, it is not to be. It’s after 4 a.m. by the time the minivan re- 


days—20 full hours—at work in the studio. Real, actual, hard work. | turns to the mansion, and the crunk master—the man whose leg- 


Around midnight—after a late dinner, many rounds of pool, and 
a photo shoot—Korn frontman Jonathan Davis shows up at the 


endary swilling habits I had been so thoroughly warned about—is 
too pooped to party. “Sorry, man,” Lil Jon says, heading for bed. 


mansion. He’s here to collaborate with Lil Jon on a cover of Public | “I guess I’m just gonna watch some TV and chill. Even the king 


Enemy’s “Fight the Power” (to be released on next year’s XXX 2 | of crunk needs to sleep.” @ 
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Just when you thought it was safe 
to go back in the courtroom. 


BOSTON LEGAL 


> 


Sundays 10/9c 
Series Premiere October 3 abe co 


09/24/04 


A bald genius, a furry alien, and 8 other things we love this week 


3 | Don’t 


miss the Boat on this sweet single, found 
only on a limited-edition CD from the avant- 
rockers’ archival set Something Grand. 


4 | With 
| Charla gone, the ML couldn’t care less 
who wins this thang. But durn it all, we'll be 
watching the Sept. 21 finale on CBS. 


He looks 
like an anteater. 5 
He craves the =e 
e . Gatevand hes a spunky teenage PI, 
s pot the comic Kristen Bell pokes 
1 | The Signa- nantecuny oe the dark underbelly 
ture Collection DVD set features some uncle Morty. Nice Fase ke 
alif., in s 
of the big bald foreboder’s best—including sues vee diana tramiering 
Dial M for Murder with the lovely Grace Kelly. ??»>u¢¥! Sept. 22 at 9 p.m. 


THAT'S WHY I'M 
RUNNING AS AN 
INDEPENDENT. 


I CAN GET THE 
7,500 SIGNATURES 

WE'D NEED AN HOUR 
AFTER I UNMASK ON TV. 
SAME GOES FOR A 


7 | An 


illustrated book celebrating the soporific 
charms of classroom filmstrips. Beep! 


7 spy, 1D 
YOU KNOW 


9 | _WAR CHEST. H be april 
Hardcore pioneer Walter : 
~ Schreifels’ new band departs from his punk 
5 pedigree with a debut CD recalling the Kinks. 


q As it begins its third 
season, HBO’s smartly astringent 
cop drama explores the efficacy of political 


reform in a troubled Baltimore. (Hmmm, 
where’s John Waters when be need him?) 


20° 


Celebrate the 
unbreakable 
strength of the 
sororal bond in 
Running Press’ 


ie 10) | The provocative 
anniversary cs. _ ‘ 
edition of the comic imagines the travails of an ex- 


family-affirming 
photo book. 


superhero who becomes mayor of New York 
City. But can he beat the Astonishing Deficit? 
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Don’t worry, our 
hair will save us! 


i 


by going back to the future. by Lisa Schwarzbaum 


Jude Law, Gwyneth Paltrow 
PG, 107 mins. (Paramount) 


shimmering zeppelin named 

the Hindenburg III docks at 
the tip of the Empire State Build- 
ing in the ravishing opening mo- 
ments of Sky Captain and the 
World of Tomorrow. Passengers 
disembark; the men, in their fedo- 
ras, look particularly elegant and 
faintly disreputable, the way only 
men in fedoras can to moviegoers 
for whom Raiders of the Lost Ark 
is old hat. The entire city looks as 
if it were designed by Norman 
Bel Geddes for the 1939 world’s 
fair—streamlined, sophisticated, 
and besotted with the power and 
promise of modern machines. The 
giant, glamorous metropolis is 
sepia-toned, shrouded in shadow 
and fog. The time is a futuristic 


past located somewhere in the 
zone of Buck Rogers, early DC 
Comics action heroes, and Fritz 
Lang—a time when monstrous 
robots stomp the streets. 

The threat, as we soon learn, 
isn’t just those robots (iron-giant 
terrorists as massive as the New 
York buildings so recently leveled 
by real-life destroyers) but the 
hidden Oz-like power who has 
programmed all those lethal 
automatons, as well as other in- 
coming winged and streaking 
weapons of mass destruction. And 
the fate of the citizenry rests on 
the derring-do of one reedy girl 
reporter, and the dashing flying 
ace who's also her old flame. Can 
they stop a nefarious doomsday 
plan from wiping out civilization? 
And can they stop bickering and 


| just, you know, kiss already? 


If we think we’ve seen some- 
thing like this before in a melo- 
dramatic, sci-fi-saturated ripping 
yarn, well, we haven’t—not exact- 
ly. Which is what writer-director 
Kerry Conran has in mind. His 
shimmering zeppelin of an enter- 
tainment, born of his own cinemat- 
ic and technological obsessions, is, 
as they say in crossword puzzles, 
a oner—as singular in its vision 
and wit as Wallace & Gromit or 


om 
—T 
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) SEANN WILLIAM SCOTT 
/ & JOHNNY KNOXVILLE 


The Road Warrior is. 
Sky Captain is the very 
opposite of a committee- 
made Hollywood pro- 
duction. It’s the creation 
of one talented guy 
making his first feature 
film who has been given 
once-in-a-lifetime, big- 
budget backing and car- 
toonishly famous movie 
stars to make his dream 
come true. The invest- 
ment is optimistic and 
wise; Sky Captain is a 
gorgeous, funny, and 
welcome novelty. 
Which is not to say 
i that the raffish, merce- 
S nary hero of the title 
(who goes by the off-duty name of 
Joe Sullivan), played with charm- 
ing, silk-scarf nonchalance by 
Jude Law, is likely to linger in the 
memory with any of the staying 
power of Indiana Jones. Or 
that Gwyneth Paltrow’s Polly 
Perkins, the spunky, camera-tot- 
ing newshound with a cascading 
Veronica Lake of blond hair and a 
rakish chapeau of her own, has 
any of Lois Lane’s enduring ap- 
peal. In their own ways, the char- 
acters are interchangeable with 
the appliances they battle, each a 
collection of attitudes and foibles. 
(Joe ericks his neck manfully be- 
fore engaging in combat; Polly is 
prone to pouting as an expression 


of sexual tension.) But while 
they’re busy saving the world— 


the Gene 
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an assignment that takes them to 
Nepal, Shangri-la, and beneath 
the sea—Paltrow and Law fit 
snugly and happily in front of the 
bluesereen on which Conran and 
his production designer (and 
brother), Kevin Conran, have 
built their entirely CG dream 
universe, in which actual sets are 
obsolete. They’re disposable ac- 
tion figures but collectible ones. 

And when they’re joined by 
Angelina Jolie, sporting a kinky 
black eye patch and a fetish- 
compatible tight uniform as a 
kick-butt naval captain ambigu- 
ously named Franky Cook, the 
confection is irresistible: three 
of Hollywood’s most polished 
stars, assuming the contours 
of 2-D characters without irony 
or condescension. 

And they never forget their 
silver-screen roots. “I’m late for 
a movie,” Polly tells her editor 
(Michael Gambon, in a sly tip of 
the felt brim to his noir master- 
piece The Singing Detective) as 
she hurries off to interview a 
source at Radio City Music Hall. 
On the Music Hall screen, Dor- 
othy is just realizing that she’s 
not in Kansas anymore. This 
couldn’t have happened; The 
Wizard of Oz never played in 
Radio City, another smooshing of 
fact and fiction, as is having 
the late Laurence Olivier “play” 
the evil wizard Dr. Totenkopf 
through the magic of pixels. 

Indeed, for all the grandeur of 
Sky Captain visible on screen, 
hidden in behind-the-scenes 
technical specs, and audible in 
the stirring, enveloping score of 
Edward Shearmur, it’s the little, 
low-tech grace notes that stand 
out. I love that Dex (Giovanni 
Ribisi), Sky Captain’s trusty, 
tinkering sidekick, chews gum 
like an all-American boy. That 
Polly’s charm bracelet becomes a 
liability. And that Franky barks 
“Alert the Amphibious Squad!” 
Ooh, yes, please do! we reply, 
. bouncing with happiness. A- 
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WIMBLEDON 


Kirsten Dunst, Paul Bettany 
PG-18, 100 mins. (Universal) 


An aging British 
tennis player makes 
one last run at glory 


he English actor Paul Bet- 

tany is pale and freckled, 
with the sort of very light eye- 
brows that never do a screen 
star’s handsomeness any favors. 
His face always seems to be on 
the verge of a scowl, and his 
teeth are just jagged enough to 
make it look like he’s fantasizing 
about biting someone. Yet that 
elfin-psycho leer is part of his 
magnetism, and in movies like 
A Knight's Tale and Gangster 
No. 1 and A Beautiful Mind, 
Bettany has been extraordinary. 
Wimbledon, a tennis-world love 
story that pairs him with Kirsten 
Dunst, is nothing more than ami- 
able fluff, yet Bettany infuses it 
with a brazen dash of reality. You 
believe in him, even when you 
don’t quite believe in the movie. 


He plays Peter Colt, a once- 
decent but never great tennis 
player who knows that even his 
mild glory days are behind him. 
Peter, who is ranked 119th in the 
world, has drawn his umpteenth 
slot at Wimbledon, but he’s well 
aware he’s just going through 
the motions before he slips into a 
comfortable dull life as a tennis 
pro. When he meets Lizzie Brad- 
bury, an American rising star 
played by Dunst as an affection- 
ate brat, you may think that 


I’m the master 
and commander 
of the courts! 


you’ve wandered into a groaner 
of a romance, the sort of movie 
that should have been called 
Love, Set, Match. Wimbledon is 
better than that, even if the 
courtship itself is strictly stan- 
dard. These two fall in love at 
first serve, and the only mild ob- 
struction to their fling is Lizzie’s 
father (a glowering Sam Neill), 
who doesn’t want anything to 
interfere with his daughter’s 
championship hopes. Wimble- 
don, it turns out, is really Peter's 


Here’s how a sampling of critics from across the country 
grade 10 current releases. 
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story. Falling for Lizzie invigor- 
ates him; it gives him the confi- 
dence and verve to muster what 
he’s been missing on the court— 
the killer instinct. Despite his 
lowly ranking, he begins to win 
matches, one after another. 
Wimbledon sounds like a fairy 
tale, and it is. Yet Bettany radi- 
ates such decency, hunger, and 
corkscrew charm that he makes 
Peter a genuine human being, 
a kind of forehand version of 
Hugh Grant in About a Boy. I 
only wish the script had been as 
witty and introspective as that 
film’s. With the exception of Jon 
Favreau, who’s hilarious as a 
benign huckster of an agent, 
Wimbledon is as quirk-free and 
uniform as a freshly groomed 
tennis lawn. The matches them- 
selves are terrifically shot and 
edited, placing us right in the 
speed-heat of the action. One of 
the canniest moves made by the 
director, Richard Loncraine, 
wasn’t just to teach his actors to 
play tennis but to keep that skill 
hidden for a while. When the 
camera finally draws back and 
reveals that, yep, it’s Bettany 
who just made that shot, we’re 
seduced into feeling that we’re 
seeing a real match. Can Peter 
take the champion’s cup? The 
small triumph of Wimbledon is 
that it makes you care about 
whether he does. B —OG 


Bernie Mac, Angela Bassett 
PG-13, 104 mins. (Touchstone) 


A retired slugger 
steps up to the high- 
concept plate 


uoth the credit crawl for 

Mr. 3000: “Thanks to ESPN. 
Without sports, this would have 
been a short film.” Let’s amend 
that: Without sports media— 
faux snippets of Pardon the 
Interruption, Best Damn Sports 
Show Period, and, of course, 
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hers and/hers 
and his...thPee’s 
company too. 


SportsCenter—this movie would 
be six minutes long. Beneath 
all the cross branding, it’s the 
same old rotation: Lessons are 
learned, players are played, 
products are placed—it’s a 
canned clip reel of Heartwarm- 
ing Sports Comedy, intermit- 
tently redeemed by its easy- 
going boomer vibe. And at its 
center is the redoubtable Bernie 
Mac, nicely aged, as he says, 
“like USDA beef.” 

But this Mac isn’t TV’s rum- 
bling, suffer-no-fools curmud- 
geon with the slow-cooked self- 
possession and fabled resistance 
to sentimentality. No, this is 
Leading Mac, wearing his foibles 
on his sleeve as self-centered 
Stan Ross, a sour power hitter 
who returns from a 10-year re- 
tirement to reclaim his 3000-hit 


There’s no crying in baseball! 


record (a recount puts him three 
hits shy) only to receive instead 
his high-concept comeuppance. 
Mac nails the alpha-male charis- 
ma, but the scripted sanctimony 


sounds especially synthetic in 
his smart mouth. And since we 
know darned well where this is 
going (personal glory versus love 
of the game—which will triumph, 
d’ya think?), the story has all the 
honest spontaneity of a postgame 
interview. —Scott Brown 


Charlize Theron, Stuart 
Townsend, Penélope Cruz 
R, 121 mins. 

(Sony Pictures Classics) 


How do you make a 
period love triangle 
boring? Read on. 


t’s generally a bad sign when 

an actress shows up in a period 
film wearing a Louise Brooks 
hairdo. That mythic flapper hel- 
met is so modern it still 
seems ahead of its time, 
yet movies tend to use 
it as a glib shortcut to 
dramatizing that the 
woman in question is the 
ultimate free spirit. Still, 
when Charlize Theron, 
in Head in the Clouds, ar- 
rived on screen in a blond 
variation on the Brooks 
bob, her eyes a-twinkle, her voice 
a singsong of carnal merriment, I 
thought, How perfect! If Brooks, 
the great siren of silent cinema, 
had been a vamp icon of the 


sound era, this is how she would 
have moved, flirted, and talked. 

If only Theron had been given 
something interesting to say. 
Head in the Clouds is set in Paris 
and London in the ’30s and ’40s, 
and Theron, as Gilda Bessé, a 
rich-girl libertine who takes her 
men any way she can, makes 
a ravishing sophisto pleasure 
seeker. The movie, however, is 
wooden and endless; it’s like 
Cabaret without the cabaret. The 
moment that Gilda spies Guy 
(Stuart Townsend), an Irish-born 
student at Cambridge, she prac- 
tically licks his face with her 
eyes, and from that point on 
these two are destined to come 
at each other like wildcats, even 
as their opposing temperaments 
tear them apart. Penélope Cruz, 
limited as usual by her pip-squeak 
voice, is on hand too as Gilda’s 
roommate and secret lover. How 
hot is that? Not. As for Guy, he 
can’t stop talking about the 
Spanish civil war, and he then 
goes off to fight in it. He’s a polit- 
ical idealist, a man who cares 
about justice more than love. He 
is, to put it bluntly, a big bore. 
Stuart Townsend, Theron’s real- 
life boyfriend, may have inner 
fires as an actor that have yet to 
be revealed, but in Head in the 
Clouds he’s a somber puppy who 
looks as if Theron could eat him 
alive. I wish she had. —OG 
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The Dad 


People first. 


Voices by Akio Otsuka, Atsuko 
Tanaka, Kéichi Yamadera 
PG-13, 99 mins. (Go Fish) 

An anime that blurs 
the line between 
man and machine 


he title Ghost in the Shell 2: 
Innocence is a brain banger. 
But as sci-fi nomenclature goes, 
it’s easy to read—no twistier, cer- 
tainly, than Sky Captain and the 
World of Tomorrow. And really, 
Mamoru Oshii’s anime sequel to 
his 1995 Ghost in the Shell is not 
so far removed from Sky Cap- 
tain’s obsession with the shifting 
borders between humanity and 
machinery. We’re all wired, this 
lavishly drawn, pop-savvy spe- 
cialty act suggests (Ghost’s ani- 
mation house, Production I.G, also 
worked on Kill Bill—Vol. 1). And 
we're all liable to blow our cir- 
cuits—as even a novice to anime- 
style philosophy can understand. 
Here it’s 2032, and the time has 
come when it’s not easy to distin- 
guish 100 percent carbon-based 
life-forms from the androids and 
cyborgs who retain remnants— 
ghosts—of human selfhood in 
their systems. So the investiga- 
tors sent to sort out the malfunc- 
tioning droids running amok are 
themselves hybrids: Batou is 
mostly cyborg, Togusa is mostly 
human. But since both are made 
with the DNA of the Tokyo-born 
Oshii, they’re both gogglingly 
original. —LS 
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So pretty... 


Chris Cooper, Richard Dreyfuss 
R, 124 mins. (Newmarket) 


This can’t be the 
same John Sayles 
who made Lone Star 


ho, exactly, is John Sayles 

making movies for these 
days? In Silver City, his dialogue 
is “intelligent,” yet it no longer 
sounds like human speech. The 
words dribble into a convoluted 
series of position papers—drily 
dense analyses of real estate deals 
and other local scams, all stuffed 
into the mouths of characters 


Randal and Dante s inferno 


Upon the 2001 release of Jay and Silent Bob 
Strike Back, Clerks director Kevin Smith 
proclaimed he was all but through with his 
geek-beloved Askewniverse. But to his 
troubled pal Jason Mewes, Silent Bob (a.k.a. 
Smith) made a different pledge: Kick drugs 


who sound more or less the same, 
since they're really just pawns in 
Sayles’ diagram of the big pic- 
ture. In the opening scene, Dickie 
Pilager (Chris Cooper), a bum- 
bling, outdoorsy type who is run- 
ning for governor of Colorado, 
is in the middle of shooting an 
I’m-just-a-good-ol’-boy-fisherman 
campaign commercial when he 
literally hooks into trouble; his 
lure catches a corpse floating in 
the water. Cooper does a riff on 
George W. Bush’s more obvious 
mannerisms (the halting cadences, 
the way that he clings to certain 
pet phrases as if they were verbal 
life rafts). The movie’s ad cam- 
paign has played up this light- 
weight performance as if the 
entire film were a thinly veiled 
presidential satire, but Pilager, it 
turns out, is just one of 18 charac- 
ters woven into Sayles’ latest 
seminar on corruption. 

Silver City may be the musti- 
est political-conspiracy tale ever 
filmed; it’s like Chinatown rewrit- 
ten by Ralph Nader. Watching the 
performances of Richard Drey- 


_‘Clerks 9° 


and Jay will play once more. “He’s been 
sober for a year and a half,” says Smith. 
“I’ve got a promise to keep.” Hence, The Pas- 
sion of the Clerks, due next year. The sequel 
to Smith’s 1994 indie landmark comes in the 
wake of his ill-fated PG-13 departure, Jersey 
Girl. “| feel compelled to continue doing what 
| got into film to do: talky movies with low 
budgets about stuff that interests me. The 
response to Jersey Girl made it easier to do 
sooner rather than later.” Clerks 2 will pick 
up the story of Dante (Brian O’Halloran), 
Randal (Jeff Anderson), and strip-mall lurk- 
ers Jay and Silent Bob 10 years later. Despite 
the spoofy Passion title, Smith promises 
down-and-dirty yuks without the scourging. 
“It’s been done,” he quips. —Jeff Jensen 


fuss as Pilager’s campaign man- 
ager, David Clennon as a develop- 
ment honcho, Miguel Ferrer as a 
talk-radio host, Michael Murphy 
as Pilager’s father (is Sayles kid- 
ding? Murphy looks every bit as 
young as Cooper!), and Daryl 
Hannah as his hostile sister, the 
movie begins to feel claustropho- 
bic in its sour cynicism. Politics is 
corrupt; media is corrupt; land 
deals are corrupt; the big guy 
keeps crushing the little guy. You 
can believe all of that and still 
think there’s something covertly 
self-justifying in Sayles’ method. 
He comes on as the Last Honest 
Filmmaker, but by now he may 
also be the dullest. D —OG 
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Dumb and, well, just dumb 
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Unrated, 94 mins. (Eden Rock) 


Here be monsters... 
maybe, this 
pseudo-doc suggests 


he famous grainy photo- 

graph of the Loch Ness 
monster is like the otherworldly 
version of the Zapruder film: an 
eerie amateur record of a phe- 
nomenon that spooks us because 
we can see it—and also not quite 
see it. At the beginning of Inci- 
dent at Loch Ness, Werner Her- 
zog, the visionary director of 
Aguirre, the Wrath of God, throws 
a dinner party in the Hollywood 
Hills, explaining why he wants 
to make a documentary about 
the Loch Ness monster. That 
photo of Nessie, he reminds us, 
is a fake; what Herzog believes 
in is our desire to believe in it. 
Incident at Loch Ness, unfortu- 


Let's go, before the” 
very slow zombies get 
-around to chasing us 


nately, is a riddle wrapped in a 
hoax stuffed inside a crock. A 
record of Herzog’s journey, di- 
rected by screenwriter Zak 
Penn (Last Action Hero), the 
film follows Herzog to Scotland, 
where he spends several days 
with a crackpot crew riding 
a boat around Loch Ness. As 


Penn, who’s on board, soon ad- 
mits, much of what we’re seeing 
is staged. But then there are en- 
counters with the monster. Is it 
real? Let’s just say that the most 
believable thing about this Jaws 
for Dummies is that Werner 
Herzog now hangs out in the 
Hollywood Hills. —OG 


ASK THECRITIC Owen Gleiberman 


showcase, without enough of the flow and 
shape that a story needs. That was true, | 
would argue, in John Cassavetes’ celebrated, 
quasi-improvised character studies or ina 


Actors who step behind the 
camera bring a distinct advantage to movies 
that is also, quite often, a disadvantage. They 
understand other actors better than almost 
anyone else, and the result is that they tend 


picture like Warren Beatty’s Reds (1981). Here, 
however, are four exceptions. Marlon Bran- 
do’s sole directorial effort, the 1961 Western 
One-Eyed Jacks, has a captivating grandeur 
cut with intimacy and rage. Robert Redford 
dug deep inside himself to stage the suburban 
catharsis of Ordinary People (1980), and Steve 
Buscemi’s Trees Lounge (1996) is a superb 
tale of booze, lost youth, and Long Island. To 
finally address your question, I’d say that the 
greatest film ever directed by an actor is 
Robert Duvall’s The Apostle (1997), a masterly 
study of a modern tent-show preacher 
torn—sublimely—between grace and sin. 


SEND QUESTIONS TO ASKTHECRITIC@EW.COM, OR POST THEM ONLINE AT EW.COM/ASKTHECRITIC 
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Milla Jovovich, Oded Fehr 

R, a mins. ( Sereen Gems) 
Hmmm...there’s a 
reason they didn’t 
screen this for us 


| [es year’s 28 Days Later and 
this year’s Dawn of the Dead 
remake were so thrilling largely 
because they gave us zombies, 
formerly a tad poky on screen, 
who sprinted like velociraptors 
after human flesh. In Resident 
Evil: Apocalypse, the undead are 
back to stumbling in the dark, 
sometimes even in blurry slo-mo, 
making the many packs of them 
about as terrifying as the mobs 
waiting for Matt and Katie out- 
side the Today studio. And that’s 
the least of this horrid movie’s 
disappointments. As a vanquisher 
named Alice trying to get out of 
the plague-infested Raccoon City, 
Milla Jovovich videogamely kicks 
into action with a backflip off a 
motorcycle after she rams it 
through a stained-glass cathedral 
window, but the rest of the cast is 
strictly straight-to-DVD. So's the 
rest of this shotgun-to-the-head 
movie, which made a killing in its 
opening weekend—boding well 
for an apocalypse of the cinematic 


variety. —Gregory Kirschling 
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The Infinitely Fertile Man 


Available Fall 2004 


People first. 


Now Playing 


ANACONDAS: THE HUNT FOR THE 
BLOOD ORCHID PG-13, 93 mins. 
Connoisseurs of fake-snake for- 
mula horror movies may find 
themselves pining for the guest- 
star wackiness and endearingly 
crummy animatronics of the 1997 
original. D+ (#781, Sept. 3) —LS 


BROTHERS IN ARMS Unrated, 
68 mins. A direct, if unstated, 
response to the charges leveled 
against John Kerry by a group 
calling itself Swift Boat Vet- 
erans for Truth. B= (#782/783, 
Sept. 10) —LS 


CELLULAR PG-13, 89 mins. A 
kidnap victim (Kim Basinger) 
randomly dials the cell phone 
of a beach bum (Chris Evans), 
imploring him to stay on the 
line. Before long, he is whipping 
around Los Angeles in a variety 
of stolen vehicles, all in a frantic 
attempt to save her. It’s like the 
madly busy climax of an action 
film stretched out to feature 
length. B= (#784, Sept. 17) —OG 


THE COOKOUT PG-13, 85 mins. 
A lard-based film on a theme of 
African-American togetherness 
that seems to send comedy back 
in time to the 1970s, ethno-siteom 
style. D (#784, Sept. 17) —LS 

CRIMINAL R, 87 mins. This re- 
make of 2002’s cool Argentinean 
con-man caper Nine Queens 
plays it a little too easy. Winning 
performances from John C. Reilly 
as a well-worn L.A. grifter and Y 
Tu Mama También’s Diego Luna 
as his partner can’t make the film 
anything more than an emotional 
scam. B= (#784, Sept. 17) —LS 


HERO PG-13, 99 mins. There’s 
something grand but distant 
about the operatic solemnity with 
which Zhang Yimou’s martial- 
arts epic unfolds. Still, the eye 
swoons. B+ (#781, Sept. 3) —LS 
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PAPARAZZI PG-13, 92 mins. Tom 
Sizemore, an actor with sleaze in 
his marrow, is well cast as a bot- 
tom-feeding celebrity shutter- 
bug, but the movie turns into a 
far-fetched Celebrity Death 
Wish. G (#784, Sept. 17) —OG 


VANITY FAIR PG-13, 141 mins. 
Mira Nair’s adaptation of Wil- 
liam Thackeray’s satiric 19th- 
century novel borders on perky— 
a dull, safe tonal choice for the sto- 
ry of Becky Sharp (Reese With- 
erspoon), a conniving go-getter 
whose fall is as precipitous as her 
rise. B= (#782/783, Sept. 10) —LS 


WARRIORS OF HEAVEN AND 
EARTH R, 120 mins. A Chinese 
Western rife with grit, dust, 
beautiful cinematography, and 
occasional cheese. Jiang Wen’s 
noble mercenary crosses fates 
with a Japanese-born warrior. 
B- (#782/783, Sept. 10) —LS 


WHAT THE BLEEP DO WE KNOW? 
Unrated, 108 mins. The first New 
Age quantum-physics feel-good 
infomercial. It’s like an order- 
yours-now collaboration between 
Stephen Hawking and Dr. Wayne 
Dyer. F (#784, Sept. 17) —OG 


WHEN WILL | BE LOVED R, 81 
mins. Director James Toback’s 
ripe psychosexual compost heap 
of a drama presents Neve Camp- 
bell and Frederick Weller as the 
most attractive, compelling pair 
in a beautifully filmed New York 
City. After decades in the busi- 
ness, Toback still fills his movies 
with unquenchable fantasies and 
fears. G (#784, Sept. 17) —LS 
WICKER PARK PG-13, 114 mins. 
It makes your brain spin in pleas- 
urable ways. The hero (Josh 
Hartnett) is explicitly presented 
as the most romantic of stalkers. 
Director Paul McGuigan layers 
time so that the past and the pres- 


ent melt, at least in spirit, into 
one. B+ (#784, Sept. 17) —OG 


Box Office 


‘APOCALYPSE’ NOW 
Despite the kids heading 
back to school and the dads 
heading back to the couch 
for football, Sony Pictures’ 
zombie jamboree Resident 
Evil: Apocalypse still man- 
aged to scare away its tepid 
post-Labor Day competition. 
With an opening take of $23 million, the sequel also bested its 
predecessor’s $17.7 million debut in 2002. Boosted by mixed- 
to-decent reviews, Cellular (No. 2) rang in a respectable $10.1 
million and, in its 14th week, Fox Searchlight’s Sundance hit 
Napoleon Dynamite—which has grossed an admirable $30.3 
million to date—finally cracked the top 10. Sweet! 


_ = = 
RESIDENT EVIL: APOCALYPSE 


TOP 20 weexeno —numaen —-BEEREMD PERCENTAGE WEEKSIN GROSS 
cos’ or sitest © REASIIE CHANGE © RELEASE ‘10 DATE 


Sie RESIDENT EVIL... $23.0 3,284 $701 — 1 $23.0 
Pam CELLULAR $101 2749 $3,674 — 1 $104 
EY WITHOUT A PADDLE $4.5 2754 $1639 -50 4 $455 
yi HERO $4.4 2175 $2,033 -62 3 $417 
FM THE PRINCESS DIARIES 2... $2.9 2,452 $1196 -61 5 $893 
Ml ANACONDAS: THE HUNT... $2.8 2544 $1104 -65 3 $276 
ram PAPARAZZI $2.8 2/53 $1,287 65 2 $120 
3 COLLATERAL $27 2,024 $1,343 -68 6 $927 
cM) VANITY FAIR $2.6 1054 $2,480 -58 2 Stil 
NAPOLEON DYNAMITE $2.5 92 $2733 -33 14 $303 
WICKER PARK $25 2508 $965 -63 2 $104 
‘THE BOURNE SUPREMACY $2.3 1,494 $1,565 -56 8 $1679 
THE COOKOUT $2.3 1303 $1743 -63 2 $92 
GARDEN STATE $2.0 800 $2,439 -48 7 $18.5 
EXORCIST: THEBEGINNING $13 1603 $812 -71 4 $401 
ALIEN VS. PREDATOR $111,205 $875 -67 «895 = $78.6 
MANCHURIANGANDIDATE $10 886 $1142 -61 7 $63.9 
SUPERBABIES: BABY... $0.8 1,276 $653 -67 3 $79 
OPEN WATER $0.8 1,007 $817 4 6 $296 
SPIDER-MAN 2 $06 476 $1,205 62 ti $3707 
ll eee Ba ag ent al 
JUDE LAW TopGrossers Wictene: desis “onose. 
7/12/02 ROAD TO PERDITION . $221 4797 $104.3 
12/25/03 COLD MOUNTAIN $14.6 2163 $956 
| 12/25/99 THE TALENTED MR. RIPLEY $127" 2,307 $81.3 
6/29/01 A.J. ARTIFICIAL INTELLIGENCE $29.4 3,242 $78.6 
3/16/01 ENEMY AT THE GATES $13.8 1,509 $51.4 
11/21/97 MIDNIGHTINTHEGARDENOF GOOD ANDEVIL $5.2 824 $251 
| 10/24/97 GATTACA $4.3 14279 $12.5 
| 4/23/99 EXISTENZ $0.8 256 $29 
5/1/98 WILDE $01 7 $24 
11/26/97 BENT $01 12 $05 


SOURCE: EXHIBITOR RELATIONS CO, ING, “OPENING-GROSS AND DOMESTIC-GROSS FIGURES IN MILLIONS tTWO-DAY OPENING 
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The People With So Many Needs 


Before a designer takes pencil to paper. 

Before an assembly line worker turns the morning’s first screw. 

Before every Saturn we design, we put people first. 

Our Saturn ION’ series says “yes, you can have even more car for your money.” 

The Saturn VUE” gracefully adapts to almost any environment. 

Our Saturn ION Red Line gets you where you need to go, a bit sooner than you thought you could. 


™ 


And our soon-to-arrive Saturn RELAY™ slides its doors open to your kids — and their every whim. 
They’re all part of our growing lineup. 

And every last one comes complete with the industry’s only 30-day exchange policy.” 

We hope you like them. 

We think you might. 


After all, they’re practically built by you. 


The Company With So Many Choices 


a 
People first. lA 


saturn.com 

*30 days or 1,500 miles, whichever comes first. Vehicles must be returned without damage or excessive wear and tear. See retailer for details. OnStar available 
tar’ on select Saturn models. Call 1-888-4ONSTAR (1-888-466-7827) or visit onstar.com. ©2004 Saturn Corporation. Saturn is a registered trademark and People first 

is a trademark of Saturn Corporation. OnStar and the OnStar emblem are registered service marks of OnStar Corporation. 


‘Star’ Power 


At long last: The glorious Star Wars Trilogy, brimming 
with extras, hits DVD. by Dalton Ross 


A NEW HOPE, 

THE EMPIRE 

STRIKES BACK, 
RETURN OF THE JEDI 
Mark Hamill, Carrie Fisher, 
Harrison Ford 

PG, 6 hrs., 28 mins., 1977-83 (Fox) 


Spe it’s incredible (save for 
one unfortunate excursion 
to Endor). And yes, it looks 
and sounds fantastic on DVD. 
But we knew we could count on 
that. The real question: Would 
George Lucas treat us to some 
tasty extras? And would he 
dare mess with his cinematic 
classics yet again? The answers 
are yes and yes. 
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@ Hey, where’s Sebastian Shaw? 
While the actor still appears as 
Anakin after Darth Vader's hel- 
met is removed in Return of the 
Jedi, Lucas has taken his glowing 
visage from the very end and in- 
serted a scraggly-haired Hay- 
den Christensen. Regular Palpa- 
tine player Ian McDiarmid also 
pops up, as the Emperor in The 
Empire Strikes Back. (Goodbye, 
Clive Revill!) And in one unwel- 
come alteration, a posse of merry 
Gungans now cavort in the clos- 
ing Jedi celebration montage. 

e Remember that wimpy yelp 
Lucas added to Luke’s plunge 
through Cloud City on the 1997 
Star Wars “special edition” re- 


releases? Gone! He’s also fiddled 
again with the Han Solo/Greedo 
confrontation. Greedo still shoots 
first (don’t get me started on 
that!), but now Han’s reaction 
isn’t so painfully slow. 

e@ While the commentaries fea- 
ture too much of sound guru Ben 


School Tie-in of the Week 
‘GREAT ADAPTATIONS’ 


Criterion makes homework fun: The 

\ Most Dangerous Game, David Lean’s 
=) Great Expectations and Oliver Twist, and 

yy Peter Brook’s Lord of the Flies—plus a 

reading by Sir William Golding himself. 


Burtt, there are revealing tid- 
bits, such as Lucas killing Obi- 
Wan off because he had noth- 
ing for him to do after leaving 
the Death Star, and Harrison 
Ford ad-libbing his famous “T 
know” response to Princess 
Leia’s “I love you” before be- 
ing dropped into carbon 
freeze. That scruffy nerf-herd- 
ing genius! 

e The Force is seriously strong 
with the “Empire of Dreams” 
doc. At 150 minutes, it features 
bloopers, a scrapped scene on 
Cloud City, and audition 
footage from folks who didn’t 
get the gig, like Kurt Russell 
(for Han Solo) and Cindy 
Williams (for Leia). 

e But wait, there’s more! A 
doe on the characters reveals 
that at one point Luke was go- 
ing to be a dwarf (paging War- 
wick Davis!); rough-cut duels 
populate “The Birth 
of the Lightsaber”; and an 
Episode III preview shows 
Christensen being fitted for his 
Vader mask (insert goose bumps 
here). Most intriguing are photos 
of scenes that never made it to 
the final films—among them, 
Luke’s visit to Tosche Station and 
an additional wampa attack on 
Hoth. Talk about a tease! 
Supreme films. Supreme treat- 


ike 


ment. Supreme extras. Yes, I wish 
Lucas would also make the origi- 
nal versions available (like his pal 
Spielberg did with #.T), but that’s 
just purist geek talking. Regular 
old geek is still drooling...and 
this time it has nothing to do with 
Leia’s slave-girl bikini. A 
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“THX 11387 


us a future where humans are drugged, 
shaved, and subservient. And while the 
movie is aggressively anticommercial, 
that didn’t stop Lucas from giving it a 
makeover for the two-disc THX 1138: 
The George Lucas Director’s Cut (R, 
88 mins., 1971, Warner). In some cases, 
shots have simply been cleaned up. In 
others, completely new scenes and en- 
vironments have been added (check out 
the spiffy car-chase improvements). 
Does it look better? Definitely. Does it 
transform THX from a good film into a 
great one? Not really. What is great, 
After the success of Star Wars, devotees went however, is the collection of extras, including 
back to Lucas’ first sci-fi film and thought... Lucas’ original student film, an hour-long 
What the hell? Sure, both films tell the tale of a documentary on American Zoetrope (Francis 
small band of rebels, but the similarities pretty Ford Coppola’s filmmakers collective), and 
much end there. Where Star Wars is warm another doc with star Maggie McOmie about 
and fuzzy (and I’m not just talking about the to break into tears as her hair is chopped off. 
Wookiee), THX 1138 is cold and creepy, showing If only the film had as much emotion. B —DR 


Robert Duvall: The original Kojak 


WITH THE GAME 
HEADED INTO 
OVERTIME, 
JEFF KNEW 


LEAVING 


HIS SEAT FOR 
A SMOKE WASN'T 


AN OPTION. 


Life is sweet for Ekberg 
LA DOLCE VITA 


Marcello Mastroianni, 
Anita Ekberg 

Unrated, 174 mins., 1960 
(Koch Lorber) 


Before London 
defined the swing- 


Editor's 


Chaise ing ’60s, Rome 


was the epicenter 

of a divinely deca- 
dent international high life, much 
of it fueled by Hollywood-financed 
film shoots. Nobody captured that 
milieu better than Federico Felli- 
ni in his sour exposé of a gossip 


THAT'S WHEN HE TURNED TO (PAGE 101). 


re ri | Sy et 


= The fourth: season of 
of, ” << 
MR:S now 

is how on DVD! 


“Come of talavision’s smartest and 
darkest comedy...hardly a moment 
of the show is left unfunny.” 


— Los Angeles Times 


THE HYSTERICAL DVD BONUS FEATURES: 


10 episode commentaries 
with Bob Odenkirk and David Cross 


Crack Me Ups—Blooper Reel 
Ist, 2nd and 3rd Season Outtakes 


“The Naked Improv”—A hilarious 
1998 Comic Relief appearance 


“The Grand Reunion”—Featurette 
by Bob Odenkirk and David Cross 


Mr. Show Jukebox— 
memorable songs from the series 


And don’t jigs si 


Now available wherever 
DVDs are sold. 


©2004 Home Box otice, Inc. All rights reserved. \ 
HB0" is o service mark of Home Box Office, Inc, MEAEK 
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reporter (Mastroianni) ground down by hard 
parties and easy hookups. Is Fellini too much 
the scold in cataloging such media-age sins 
as self-absorbed celebs and heartless paparazzi 
(a term that caught on because of the lead 
shutterbug’s name, Paparazzo)? Maybe. But 
phooey on anybody who can’t appreciate Vita 
first and foremost as a peerless, protean act of 
visual choreography. EXTRAS Richard Schickel 
sounds as if he’s snacking partway through his 
languid but erudite commentary—hey, it’s a 
long movie—while Alexander Payne (Election) 
offers a love-letter intro. A- —Steve Daly 


COFFEE AND CIGARETTES 
Cate Blanchett, Bill Murray, Alfred Molina 


R, 96 mins., 2004 (MGM) 

I took director Jim Jarmusch 18 years to 
complete his collection of 11 vignettes built 

around caffeine and nicotine—and man, was it 

worth the wait. Averaging just nine minutes 


Everybody Wu-Tang tonight 


each, the stories range from the absurd 
(“Strange to Meet You,” with Roberto Benigni 
and Steven Wright, filmed in 1986 for Satur- 
day Night Live) to the sublime (Blanchett 
playing opposite herself), and pack more heart 
than most features do in 120 minutes. We raise 
our cups extra high to the Wu-Tang Clan’s 
RZA and GZA, for hilariously schooling 
Murray in alternative medicine, and to Brits 
Molina and Steve Coogan, for lampooning the 


FOR YOUR COLLECTION 


John Gassavetes: 
Five Films’ 


Rowlands has Influence over Falk 


Actually, call it “John Cassavetes: Seven 
and One-Fifth Films.” This staggering 
set from the mad monks at Criterion 
digitally remasters five of the indie-film 
godfather’s most personal cinematic 
statements—the groundbreaking Shad- 
ows (PG, 81 mins., 1959), Faces (PG-13, 
130 mins., 1968), A Woman Under the 
Influence (R, 147 mins., 1974), The Killing 
of a Chinese Bookie (R, 135 mins., 1976), 
and Opening Night (PG-13, 144 mins., 


1977)—plus Charles Kiselyak’s documen- 
tary A Constant Forge (Unrated, 200 
mins., 2000), Cassavetes’ 108-minute 
alternate edit of Bookie, and a recut 
opening of Faces. It may be more semi- 
improvisational angst than you can 
handle—and the earlier films have aged 
badly—but the director’s influence on the 
cutting edge of the 1960s through today 
is incalculable. Come for the acting— 
Gena Rowlands in Faces, Woman, and 
Opening; Ben Gazzara in Bookie—not the 
technique. “I think I’m probably one of 
the worst directors around,” Cassavetes 
says in an interview, “but | do have an 
interest in my fellow man.” EXTRAS 
Interviews with Rowlands, Gazzara, 
Peter Falk, Seymour Cassel, and others; 
a 1968 French TV special; a nifty tour 
through the camera and lighting choices 
in Faces; a hefty booklet with apprecia- 
tions by the likes of Martin Scorsese and 
novelist Jonathan Lethem. A —Ty Burr 
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shallowness of Hollywood by 
playing themselves. EXTRAS Dis- 
appointingly decaffeinated. An 
interview with the auteur on the 
genesis of the project would have 
gone down like a nice, hot cap- 


puccino, —Missy Schwartz 


Lindsay Lohan, Rachel McAdams 
PG-13, 96 mins., 2004 (Paramount) 


il Kes Fey should be a gym- 
nast. Pitting new gal in town 
Lohan against queenie meanie 
McAdams and her plastic min- 
ions, Fey’s first script is a shrewd 
balancing act of sweet and sour, 
deft and daft dialectics. Sure, 
some of Girls’ bits are played out 
(is another ESP-ESPN joke re- 
ally neccesary?), but with goofy 
gags like Amy Poehler’s dement- 
ed wannabe mommy pushing 
booze on the kids, the jungle psy- 
choanalysis of adolescents, and 
an ever-evolving teen vernacular 
(“Fetch!”), Fey's subversive wit 
taps into fart-induced hee-haws 
without wholly becoming the usu- 
al tweenybopper trifle. EXTRAS 
Further highlighting Girls’ 
subtle mastery is director Mark 
Waters’ commentary on techni- 
cal attentiveness to foreshadow- 
ing, film speeds, and layering 
Lindsay’s hair. Yet the overflow 
of interviews with cast and crew 
gushing about their own movie 
gets tired fast. We understand 
already—Mean Girls is so fetch! 
—Timothy Gunatilaka 


Burt Lancaster, Anna Magnani 
Unrated, 116 mins., 1955 
(Paramount) 


Noe for eight Oscars, 
the most optimistic of Ten- 


nessee Williams’ screen adapta- 
tions now comes across as dated. 
Though Magnani’s bravura per- 
formance, as a proud Sicilian 
seamstress who retreats from 
life after her beloved husband 
dies, speaks for itself, the film’s 


An offer she can’t refuse 


sketchily developed supporting 
characters and obvious stage ori- 
gins (overt symbolism, tonally 
disparate first and second acts) 
hold up less convincingly. Partic- 
ularly ill at ease is Lancaster, who 
gawks, flaps, and guffaws his way 
through the film’s second half. A 
truck driver with the “head of a 
clown” on a heroic body, his overly 
hammy Alvaro is an unconvine- 
ing match for Magnani’s earthy 
and robust widow. EXTRAS None. 
—Michelle Kung 


THE PASSION 


The Charts 


THE BACK PACK 

Gibson saw the Second Coming—and it 
was good. Meanwhile, Vol. 2 Killed again, 
while the sales resurrection of the 
first Bill still rilled. Fellas’ rerelease 
also sold Good at 11th, and Simba’s se- 
quel debuted in the top 10. But the big 
story is the Gospel According to Mel, 
who apparently dealt with the divine 


to ensure a huge debut—selling 4.1 million copies on the first 
day, appearing twice in sales, and also taking tapes. Jesus! 
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EPIDEMI 


IC (Unrated, 106 mins., 1987, Home Vision) Lars von Trier takes a 
meta-28 Days Later turn, starring in his own scary plague movie as a director 
of ascary plague movie. With von Trier commentary and a Wim Wenders chat. 


JUN) 


RAY CHARI 


MATOR: MILL 


SOURCES: VIDEO BUSINESS 
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TORIGINAL THEATRICAL GRADE 


APLETE 1 


TRAK FOR THE WEEK ENDING SEPT. 5, 2004; NIELSEN EDI “IN MILLIONS 


THIRD S 


N (Unrated, 16 hrs., 8 mins., 2003-04, 


Buena Vista) Just ask Sydney Set: wovear naps aren't fun. Your beau 
gets married, Isabella Rossellini is now your aunt, and you’re groggy for days. 


tL (Unrated, 104 mins., 1954, Paramount) A dowdy Grace 


Kelly won an Oscar for distrusting a haughty hotshot’s (William Holden) direc- 
tion of her washed-up-actor hubby (Bing Crosby), in this marital melodrama. 


NNY (Unrated, 90 mins., 2003, Palm) The Sundance win- 


ner explores the life and suicide of cultishly popular pop artist Ray Johnson. 


ES LIVE (Unrated, 48 mins., 2004, Eagle Rock) Before Jamie Foxx’s 
biopic Ray hits theaters, check out this astonishing concert with the Edmon- 
ton Symphony, recorded in 1981. Featuring 12 Charles classics. 


ENNIUM EDITION (Unrated, 86 mins., 1985, Image) Mix- 


vat Evil Dead esprit with Frankenstein fable, this cult fave comes chockablock 
with features: commentaries, interviews, outtakes, trailers, and storyboards. 
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Stuff it. Stretch it. Stick a pineapple in it. New Glad ForceFlex” 
trash bags redefine strength with a revolutionary new 
diamond texture that stretches to prevent rips and tears. 
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Ken Tucker says ABC’s provocative 
new drama Lost 
is definitely worth your isle 


Wednesdays, 8 p.m. (ABC) 


E verything that writer-exec- 
producer-director J.J. 
Abrams has been involved in, 
from Alias and Felicity to the 
scripts for Armageddon and Joy 
Ride, has been characterized by a 
thorough knowledge of and affec- 
tion for pop-culture conventions. 
Unlike most of his showbiz con- 


temporaries, however, he doesn’t 
presume that these qualities set 
him apart from the rest of Ameri- 
ca. Abrams assumes we all enjoy 
the comforts of familiar genre 
tropes (thriller chills; playful ro- 
mance dialogue) but also want 
variations and twists. By never 
writing down to the consumers of 
his entertainment, he has limited 
the size of his audience (because 
people have to keep up with the 


bristling energy of his wayward 
inventiveness, and lots of folks 
just don’t want to put out the 
effort). But he’s also developed 
a hardcore fan base that will 
follow Abrams wherever his 
imagination takes him. 

This season, following Abrams 
means getting Lost. You’ve no 
doubt heard the premise: Forty- 
odd (some very odd) people sur- 
vive a plane crash, landing on 
an island they know not where. 
Front and center is a doctor 
named Jack, played by Matthew 
Fox, who helps with injuries and 
maintains civility lest the crisis 
turn into The Donner Party of 
Five. Every Jack needs a Jill, and 
how convenient it is that amid 
all the flaming rub- 
ble, corpses, and 
disoriented passen- 
gers, the first per- 
son Jack meets to 
help stitch his own 
nasty gash is the 
willowy Kate (Evan- 
geline Lilly, a Cana- 
dian Kate Beckinsale 
with a harder stare). 
But there the nice 
TV-drama coinci- 
dences end, thank goodness. The 
rest of the cast is fascinatingly 
varied: a squabbling, bratty 
grown sister and brother (Mag- 
gie Grace and Ian Somerhalder); 
a father and his young son (02's 
Harold Perrineau and Malcolm - 
David Kelley); and a frowsy 


sue 


British rock-group bassist (The 
Lord of the Rings’ Dominic Mon- 
aghan) who’s miffed that no one 
recognizes the onetime big hit 
by his undoubtedly lousy band, 
Drive Shaft. 

And, oh, yeah, the island also 
comes with a big, violent, quickly 
moving creature whom we hear 
but don’t really see, and who 
kills the plane’s pilot with swift, 
bloody grisliness. The doomed 
flier is played by Abrams’ child- 
hood friend and good-luck charm 
Greg Grunberg, who’s appeared 
in every one of Abrams’ TV proj- 
ects. (He’s a pun here: the pilot 
in the pilot, never to be seen 
again.) Anyway, the island soon 
takes on a malevolent air—as if 
the survivors didn’t 
have enough trouble 
just mending their 
injuries and serab- 
bling for food—and 
Lost ventures into 
sci-fi or at least fan- 
tasy territory. 

But if you aren’t a 
big fan of those gen- 
res (I’m not), don’t 
worry—Abrams ex- 
cels at making you 
care about people and situations 
you think will leave you cold. 
Very quickly, you really want to 
know what’s up with the large 
young hippieish fellow (Jorge 
Garcia) whose geniality radiates 
calm. By contrast, you want 
to know why Terry O’Quinn (a 


9 
a 


U4 
m\ Odd Couple of the Week 


wring stints as lawyers on 


ABG’s canceled drama The Practice. 
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familiar baldy from The X-Files 
and Alias) distances himself from 
everyone and gives off a spooky 
vibe. This is the kind of show in 
which an apparent main charac- 
ter, Monaghan’s rock star, has 
both a drug habit and the key, cli- 
mactic line that speaks for every- 
one: “Guys—where are we?” It’s 
the kind of show where I have to 
write “apparent” a lot because I 
know there are going to be lots of 
unexpected revelations about the 
islanders’ identities and motives. 
Abrams, whom ABC lured to 
help exec producer-writer Damon 
Lindelof develop the project, 
injects elements that keep this 
crash epic, well, grounded. 

Doubters have already poked 
fun at Lost as Gilligan’s Island 
Goes Into the Twilight Zone—a 
Fantasy Island of Lost Souls. 
But as far as I’m concerned, 
Abrams and Lindelof have creat- 
ed one of only two new shows 
this season at the end of which 
I was yearning to see a second 
hour right away. (The other is 
ABC's Desperate Housewives: It 
could be hoot heaven, could be 
labored camp.) I was tempted to 
hedge on my final grade, because 
Lost is the kind of show that 
could go anywhere. Then I real- 
ized that’s exactly why I should 
commit to the ride. 


Hawaii’s Sergei, 
Balfour, and 
Tulasosopo 


Ki DS =a \ A | @ Y = i ~ pe 
Ma WHY: 


NBC’s pointless cop drama gives Gillian 
Flynn abadcase of déja view 


Wednesdays, 8 p.m. (NBC) 


tend to view most cop shows 

with the same loving flippancy 
pet owners apply to their dogs: 
Oh, it’s just a big, silly cop show, 
completely harmless. That’s def- 
initely the case with Hawaii, 
which neither embarrasses the 
genre nor enlivens it. You know 
you've got a standard model when 


a spluttering police officer (ZR’s 
Sharif Atkins) is pulled from the 
ocean after missing a leap onto a 
bad guy’s boat and announces 
that he can’t swim...because he’s 
from Chicago! (Attempt to board 
a moving vessel, check. Fish out 
of water, check.) Or when the boss 
accuses two hotshot partners—in 
this case, Ivan Sergei (NBC’s 
Crossing Jordan) and Eric Bal- 
four (Sia Feet Under)—of being 


ASK THECRITIC KenTucker 


Range Rovers 


Please rent Bad Santa immediately for proof that Graham has 
lotsa range beyond Lorelai. As for your question, | used to think, 
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as terrific as Martin Sheen is in The West Wing, I'd love to have seen 
underrated John Amos, cast as the show’s chairman of the Joint 
Chiefs of Staff, tear into the meaty role of the president. Oh, and I’d 
love to see what Fred Flintstone would’ve done as Homer Simpson. 
SEND QUESTIONS TO ASKTHETVGRITIC@EW.COM, OR POST THEM ONLINE AT EW.COM/ASKTHETVCRITIC 


unorthodox! (Rogues who won’t 
play by the rules, check.) 

Hawaii's mimicry isn’t limited 
to its TV brethren. The third 
episode featured robbers wearing 
silly rubber masks (smells like— 
yes!—Point Break) and a righ- 
teous serial killer who walked 
into the station and mysteriously 
surrendered himself (saw that in, 
um...got it, Seven). Even Balfour 
and Sergei’s bad-boy and badder- 
boy chemistry, one of the show’s 
keener elements, feels borrowed. 

The series’ supposed distine- 
tion? In case you missed the vol- 
canoes and bikinis...it’s set in 
Hawaii! (Wait, give me a min- 
ute—just like...Hawaii Five-O.) 
This allows for subplots involving 
native island weapons and drug 
smuggling in fish bellies. Oh, and 
there’s a hammy, rotund Hawai- 
ian sidekick (Peter Navy Tuia- 
sosopo) who warns against steal- 
ing lava rocks and angering Pele. 
This fascinating locale deserves 
smarter treatment than these 
island window dressings: Some- 
where there’s a writer who'll do 
for modern Hawaii what James 
Ellroy did for mid-century Los 
Angeles and give us a real under- 
side-of-paradise story. But this is 
not that show. 

The most promising (and, per- 
versely, disappointing) aspect of 
Hawaii is the return of Michael 
Biehn, who battled Arnold in The 
Terminator and aliens in Aliens. 
Biehn had a relaxed weariness 
that made him a nicely antidotal 
hero in the pumped-up ’80s—like 
a jaded middle-aged man in a 
pretty thirtysomething body. 
Now that he’s a middle-aged 
man, that sleepy swagger feels 
less this-young-guy’s-seen-a-lot 
and more this-mature-dude- 
wants-a-paycheck. Maybe he’s 
just bored: As veteran cop Sean 
Harrison, he’s relegated to play- 
ing wise man to the cutie-pie de- 
tectives. Hopefully, he’ll flee for 
more interesting locales and take 
that Balfour kid with him. 
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Television 


Spotlight on SHANE WEST 


Fresh Blood 


ER enlists a (former) teen heartthrob to play its new 
hot doc on the block. by Karyn Barr 


S hane West is 
about to be put 
through bloody hell. 
As the tall, dark, 
and broody actor 
preps for his first 
trauma on NBC’s 
medical power- 
house, ER (prem- 
iering Sept. 23), 
there’s one teeny- 
tiny—okay, big!— 
problem that needs 
a cure, stat: his 
fear of blood. “I’m 
seriously squeam- 
ish when it comes 
to that stuff,” con- 
fesses West. “If it’s 
real, I’d probably pass out. So I’m just 
hoping that since it’s fake, | might be 
able to get through the shoot...maybe.” 
It’s an inconvenient phobia consider- 
ing the 26-year-old will likely be knee- 
deep in schmutz, goo, and multisyllabic 
medical substances during his regular 
stint as Dr. Ray Barnett—a first-year 
resident with a penchant for punk rock, 
tattoos, and girls. “He is every bit as 
charming as he is mysterious,” explains 
West. “[Ray’s] the guy who will come 
in, mess with all the other characters, 
and generally spice things up.” 
Portraying a pot-stirring badass is 
hardly a stretch for the Baton Rouge, 
La., native, who started acting at 15 with 
bit parts in shows like Picket Fences and 
Buffy the Vampire Slayer. \n 1999, West’s 
rabble-rousing potential really gained 
notice when he starred as the pot- 
smoking Eli Sammler on ABC’s critically 
acclaimed yet prematurely canceled 
Once and Again. Big-screen turns as the 
accordion-playing hottie-next-door in 


2000’s Whatever It 
Takes and as Mandy 
Moore’s love inter- 
est in the 2002 
tearjerker A Walk to 
Remember further 
solidified West’s sta- 
tus as a teen heart- 
throb—a term that 
still doesn’t sit well 
with the self-pro- 
fessed dork. “I hate 
that s---,” says 
West. “I get labeled 
all the time. If you’re 
brooding, you get 
labeled that way. If 
you wear nail polish 
and have an atti- 
tude, people think you’re a bad boy. 
But | think of bad boys as lost causes, 
and I’m definitely not a lost cause.” 
Apparently not, being that ER’s 
producers are counting on West to 
breathe some life into the Emmy-winning 
drama as it starts its 11th season, and 
possibly fill the scrubs of Noah Wyle, 
who has said he’ll depart after this sea- 
son. “Shane’s the perfect choice,” 
says exec producer Dee Johnson. “With 
Abby [Maura Tierney] and Neela 
[Parminder Nagra] already aboard as 
interns, we knew we wanted a guy. [Dr. 
Barnett] is so dynamic, he’ll keep you on 
your toes.” West, meanwhile, is just 
happy to work on a project that doesn’t 
make him feel like he is “selling my soul... 
| can’t walk down the halls with a back- 
pack on my shoulders anymore,” admits 
the actor, who took last year off to tour 
with his yet-to-be-signed punk band, 
Jonny Was. “I’m 26—I can’t be that 
guy anymore. | think it’s safe to say that 
my days in teen roles are over.” 


HEAVEN HELPS THEM 


Does God love reality televi- 
sion? Some of His peeps seem 
to think so. They’ve been giving 
Him shout-outs on nearly every 
episode of CBS’ The Amazing 
Race 5 and Big Brother 5—and 
He’s repaid them with a lot of 
divine intervention. Here’s 
some heavenly insight into the 
Lord’s reality TV command- 
ments. —Jessica Shaw 


| Jesus’ Big 
Brother homeboy 
Michael Ellis 


Keep Holy Thine Luscious Blond 
Locks “It’s okay, baby. You want 
me to pray for us? Lord, we 
just trust you ’cause you’re ultimately gonna get us to wherever 
you want us to be. In Jesus’ name, amen.” —Brandon, after he 
and Nicole forfeited a challenge by refusing to cut off their model 
*dos in a traditional Hindu ceremony (Amazing Race) Thou Shalt 
Bear False Witness Against the Black and the Gay Contestants 
“Things were revealed to me in my prayers.” —Adria, explaining 
why she nominated for eviction Marvin, an African American, and 
Will, a gay man (Big Brother) Thou Shalt Not Forget to Split the Mil- 
lion-Dollar Prize With Me “Lord help us find this clue! | believe you 
can...Lord, | believe you’ll lead me right to it.... Found it!” —Brandon, 
praying to find—and then finding!—a clue buried in a mud 

pit (Amazing Race) Thou Shalt Not Kill the English Language “We 
know there’s two of us on the block. And just give us the strength 
if one of us do win, both of us regardless still does this game 

as men and with honor in your name, Lord.” —Michael, before 
he and Drew went into a veto competition (Big Brother) 


Sound Bites 


“It’s doing really well, | can’t believe it.... 
Someone called me and said, ‘You 
know, you’re on the New York Times 
best-seller list,’ and | was like, ‘Is 
that good?’” PAMELA ANDERSON, DESCRIB- 
ING SALES OF HER BOOK STAR: A NOVEL, ON THE 
/ ELLEN DEGENERES SHOW 


“Bernie Mac’s putting the brother in Big 

Brother!” BERNIE MAG, BOASTING ABOUT SPYING ON HIS KIDS 

WITH A NANNY GAM, ON THE BERNIE MAC SHOW a 
fj Up 
-_ 


“Oh, my God! Now | know how Liza Min- 
nelli felt—when she won the Oscar, not 
when she married that gay pan-faced 
alien.” ELLIOT (SARAH CHALKE), AFTER LEARNING 
SHE WAS CHOSEN AS CHIEF RESIDENT, ON SCRUBS 


The Ratings 


1 PREMIUM FRIEND 
Viewers were there for Joey 
(ist) on Thursday but, as ex- 

s pected, the debut of the much- 
hyped spin-off wasn’t as potent 
as Friends: \t drew 5.9 million 
fewer fans than the the dear 
departed sitcom’s 10th-season 
premiere. Also trumped by rat- 
ings past was The Apprentice 2 
(3rd), which lured 14 million viewers in its 90-minute premiere— 
down 4.5 million from last season’s bow. In other premiere 
news, Fox’s Next Great Champ (65th) proved it wasn’t much of 
a contender, with a paltry 5 million tuning in on Tuesday, and 
The WB bewitched 5.6 million viewers with Charmed (58th) and 
inaugurated 4.7 million new fans of Jack & Bobby (69th). 


TOP 25 


VIEWERS" LAST WEEK 


18.6 JOEY NBC, Thursday, 8 p.m. _ 
16.9 FOOTBALL: COLTS VS. PATRIOTS ABC, Thursday, 9:07 p.m. = — 
14.0 THE APPRENTICE 2 NBC, Thursday, 8:38 p.m. — 
13.3. CSI (R) CBS, Thursday, 9 p.m. 10 
12.5 GSI: MIAMI (R) CBS, Monday, 10 p.m. 5 
11.8 MEDICAL INVESTIGATION NBC, Thursday, 10 p.m. 
17 LAW & ORDER (R) NBC, Wednesday, 10 p.m. 
10.8 THE AMAZING RACE 5 CBS, Tuesday, 10 p.m. 
10.8 MEDICAL INVESTIGATION NBC, Friday, 10 p.m. 
10.8 WITHOUT A TRAGE (R) CBS, Thursday, 10:01 p.m. 
uum 10.6 EVERYBODY LOVES RAYMOND (R) CBS, Monday, 9 p.m. 
ub 10.4 COLD CASE (R) CBS, Sunday, 8:04 p.m. 
aime 10.3 DATELINE NBC NBC, Friday, 8 p.m. 14 
10.3 LAW & ORDER (R) NBC, Wednesday, 9 p.m. 
utcsmm 10.0 MOVIE: A PAINTED HOUSE (R) CBS, Sunday, 9:04 p.m. 
10.0 FEAR FACTOR NBC, Monday, 8 p.m. 5 
ura@m 9.9 60 MINUTES (R) CBS, Sunday, 7:04 p.m. 2 
9.9 HAWAII NBC, Monday, 9 p.m. _ 
9.9 LAW & ORDER: SVU (R) NBC, Tuesday, 10 p.m. — 
9.9 TWO AND AHALF MEN (R) CBS, Monday, 9:31 p.m. 7 
9.9 FATHER OF THE PRIDE NBC, Tuesday, 9 p.m. 1 
9.9 60 MINUTES CBS, Wednesday, 8 p.m. = 
ve 98 BIG BROTHER 5 CBS, Tuesday, 9 p.m. = 
x. 91 NAVY NCIS (R) CBS, Tuesday, 8 p.m. = 
bt-my 8.9 COLLEGE FOOTBALL: FSU VS. MIAMI ABC, Friday, 8 p.m. _ 


on onark Wn -= 


NETWORK RANKINGS 


VIEWERS** LAST WEEK 


8.9 NBC 1 
8.4 CBS 2 
7.2 ABC 3 
4 
6 


61 FOX 
31 THE WB 
(aay 62.4 UPN 5 


*IN MILLIONS “ AVERAGE IN MILLIONS WEEK OF SEPTEMBER 6-12, 2004 


‘SOURCE: NIELSEN MEDIA RESEARCH 
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a home without much appeal. 
a homeowner without a clue. 
anyone know a designer with some really great ideas? 


CURB APPEAL wepnespays 1opmi9c 


gece: 


Bad SCRIPPS 
NETWORKS 


What to Watch 


A day-to-day guide to notable programs.* BY ALYNDA WHEAT 


M 0 N D AY SEPTEMBER 20 


island and sayeth unto Nicole: 
“Thy father knew my mother, 


SEASON PREMIERE 
9-9:30Pm 


8-9pm and thou art kin. Giveth untome | Everybody Loves Raymond 
The Benefactor (ABC, TV- thy riches—and all thy menfolk, | (CBS, TV-PG) “A surprising 

PG-L) Kids do the next round so I might know them.” family development” is prom- 
of firings. Humiliation (n): ised. We’re just shocked that 


SEASON PREMIERE 
9-9:30PM 

Girlfriends (UPN, TV-PG-DL) | 9-10pm 

The Apprentice villain Omarosa | Las Vegas (NBC, TV-14) The 
guest-stars as a psycho. This is casino hires topless hostesses. 
called playing to one’s strength. | So where does that leave Mary? 


being canned by paste eaters. Debra and Ray are still married. 


SHANNEN DOHERTY ALERT! 
8-9pm 

North Shore (Fox, TV-14-DL) 
And a woman cometh onto the 


9:30-10Pm 
Second Time Around (UPN, TV-PG-D) Liz and Dick did it. So did Natalie 
Wood and Robert Wagner. No, marrying your ex isn’t unheard of—it’s 
just crazy. But Jackson and Ryan Muse (Boris Kodjoe and Nicole Parker, 
right) are giving it another go. It works, as Kodjoe and Parker have 
that rare on-screen chemistry that real-life acting couples so often lack. 
They also have a nice supporting cast, including sister-in-law-to-be 
Paula (Danielle Nicolet), a snobbish minx you can’t help but admire. If 
there’s a problem, it’s that the show doesn’t really give its lovebirds 
much of anything to do. But we’re willing to give it a second chance. B 


a 


Series debut 
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SEASON PREMIERE boil down to the wonder twins 
8-9pm and whichever way Jesus tells 
SEASON PREMIERE My Wife and Kids (ABC, TV- them to vote. Pray, Drew! 
8-8:30em PG-D) Ally McBeal syndrome: 
All of Us (UPN, TV-PG) Michael Jordan, Wayne Newton, | 8:10-Tipm 
Celebrity umbrella wrangler and A\ Sharpton guest-star. The World Series of Poker 
Fonzworth Bentley drops by as Tournament of Champions 
an annoying guy inaclub.Soit | SEASON FINALE (ESPN) What do you call a 
is true: They just don’t write 8-9Pm gambler who wins? A pro. And 
good roles for fops anymore. Big Brother 5 (CBS) It could all | one who loses? An addict. 


9:30-10Pm 

Rodney (ABC, TV-PG-DLV) Don’t get too excited, Dangerfield he 

is not. This Rodney (comedian Carrington) plays a wild and crazy 
heartland dad who, much to the chagrin of his wife and two 
sons, decides to quit his day job at a fiberglass plant to pursue 
his dream of becoming a successful stand-up comic. But this isn’t 
Punchline; think Home Improvement’s macho-man muck with a 
family-size helping of moldy American cheese. Sample the humor 
from Rodney’s actual routine: “I’m telling ya, when I’m at a strip 
club, I’m like a woman in a shoe store—I’m not leavin’ ’til 

| see every pair.” Ba-dumb-dumb. D —Raymond Fiore 


Series debut 


“TIMES ARE EASTERN DAYLIGHT AND ARE SUBJECT TO CHANGE 


THE 
GUEST 
LISt 


Look Who’s 
Onthe Couch 


JIMMY KIMMEL Monday 
Flavor Flav Tuesday 
Matthew Fox, Jeff 
Foxworthy Wednesday 
John C. Reilly Thursday 
Ying Yang Twins, 
musical guest Lou Rawls 
Friday George Lopez 


CONAN O’BRIEN Monday 
Peter Gallagher, 

Rachel Yamagata (R) 
Tuesday Selma Blair, 
musical guests Tears for 
Fears Wednesday Matt 
LeBlanc Thursday 
Johnny Knoxville, Katie 
Holmes Friday Rob 
Lowe, Elvis Costello 


THE VIEW Monday Jason 
Alexander Tuesday 
Wanda Sykes 
Wednesday Melina 
Kanakaredes Thursday 
Julianne Moore 
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== on XM Satellite Radio 
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Then...Again...Live” Series: 


Cheap Trick’s At Budokan 

XM Live - XM Channel 200 

Sunday, Sept 19, 8PM ET/5PM PT 

Cheap Trick recreates their legendary album 
in this exclusive monthly XM music series. 


Rancid Radio 

Fungus - XM Channel 53 

Sunday, Sept 26 at 6PM ET/3PM PT 

The legendary punk band, Rancid, takes 
over the airwaves in their new weekly show. 


From Be Bop To Hip Hop 
With Quincy Jones: 

Making the Q-List 

Real Jazz - XM Channel 70 

Sunday, Sept 26 at 7PM ET/4PM PT 
The legend's own Q’s-eye view into the 
history of music. Part 2 in this 7-part series. 


Artist Confidential” Series: 


Bob Weir 

XM Live - XM Channel 200 

Sunday, Sept 26, 8PM ET/5PM PT 

An intimate musical journey with founding 
Grateful Dead member, Bob Weir. This new bi- 
weekly series spotlights a new artist every show. 


_ Beyond Category with 


Special Guest Tony Bennett 
Fine Tuning - XM Channel 76 

Thursday, Sept 30 at Noon ET/9AM PT 
Tony Bennett and Dick Golden take an 
eclectic and musical look on the life of Tony. 


Beatles: Every Little Thing 
Fine Tuning - XM Channel 76 
Saturday, Oct 2 at 9PM ET/6PM PT 


A musical adventure with rare Beatle stories! 


The Bob Edwards Show premiere! 
XM Public Radio - XM Channel 133 
Weekdays, Premiering Monday, Oct 4 
8-9AM ET/5-6AM PT 

The acclaimed public radio newsman hosts a 
new weekday morning show exclusively on XM. 


Opie & Anthony Show premiere! 
High Voltage - XM Channel 202 
Weekdays, Premiering Monday, Oct 4 
6-10AM ET/7-11AM PT 

Opie & Anthony have found a new home for their 
outrageous style of radio. Exclusively on XM. 


For more information on over 
130 channels, visit xmradio.com 


Programming subject to change. 


SATELLITE 


BEYOND AM. BEYOND FM: SALES 
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zone, 


boardridl” 


Series debut 


9-10Pm 

The Mountain (The WB, TV- 
14-DLS) You’ve been to this 
Mountain before. It’s Dallas, 
Six Feet Under, and evena 
little of The Brothers 
Karamazov. Would that it 
were half as compelling. The 
peak in question is Boundary 
Mountain, home to the 
Carver family ski resort, 
due to be inherited by Will 
(Anson Mount), the 
responsible brother who’s 
been running the resort 
under Grandpa’s tutelage. 
Of course it doesn’t work 


out that way. Soap convention dictates that it pass to ne’er-do-well rebel David (Oliver 
Hudson). You know the rest: David doesn’t want the responsibility but realizes his fami- 
ly needs him, so he stays on to fight an evil rival family, the Dowlings, who want to take 
over the resort. It’s all standard fare, except Barbara Hershey (above, between Hudson, 
left, and Mount) as Mother Carver, and Mitch Pileggi as Colin Dowling. They have the 
wry knowingness that comes from having been up and down this type of TV mountain 
more than a few times. For them, we might be willing to come in from the cold. C 


8-10Pm 

A Dr. Phil Primetime Special: Family 
First (CBS, TV-PG-L) By “family first” he 
means making his wife his virtual cohost 
and giving his son enough TV exposure 

to nab his own gig on Fox. Wait—he’s 
helping other people’s families? My bad. 


SEASON PREMIERE 

9-10Pm 

Law & Order (NBC, TV-14) You know 
the drill: We slog through the getting-to- 
know-you episodes before the partners 
decide they’ve got each other’s backs, then 
we act all smug since we liked Dennis 
Farina the whole darn time. 


SERIES DEBUT 

9-10PM 

Veronica Mars (UPN, TV-PG-L) 
Murder, sexual assault, evil townies, and a 
lone teenage private eye fighting the 
power. Remember when getting pushed in 
the pool on The O.C. was, like, a huge deal? 
Yeah...good times. 


SEASON PREMIERE 

9-Tipm 

The Bachelor (ABC, TV-PG) 

New twist: The women get to pick be- 
tween two himbos! Hmmm...should it be 
professional fisherman Byron or real 
estate agent Jay? I say Jay. No modified 
mullet. No Bassmasters. No problem. 


10-Tipm 

Teen Sex (Discovery Health Channel, 
TV-14-DS) Yes, it’s serious. But doesn’t it 
irk you that some kid born in the ’90s has 
more fun than us?! Okay, fine—me. 


/z = 


gy & 


Season premiere 


8-9Pm 

America’s Next Top Model (UPN, TV-PG-L) 
Don’t bother trying to figure out which one 
is the drama queen—it’s safe to assume 
they all are. Back for its third season, the 
Tyra Banks dramality (oh, but they do make 
up funny words, don’t they?) boasts 14 new 
contestants, including the Afrocentric One, 
the “Plus-Size” Diva, and the Oklahomans, 
Also back is fan-fave meanie judge Janice 
Dickinson, along with the promise of new, 
tougher modeling challenges. Aww, who 
knew being pretty could be such a burden? 


TH u RS D AY SEPTEMBER 23 


8-8:30Pm 

Joey (NBC, TV-14) Michael 
makes up a girlfriend to impress 
a frenemy. Say she’s in Canada, 
dude. That always works. 


SERIES DEBUT 

8-9Pm 

Gift of Life (Discovery Health 
Channel, TV-PG) Docu-series 
on doctors and recipients of 
organ donation. 


SEASON PREMIERE 

8-10Pm 

Extreme Makeover (ABC, 
TV-14) This season, I’ll have an 
open mind. Well, I’ll try. Oh, who 
am I kidding? This is still a show 
that convinces people they aren’t 
good enough. Move on. 

JANET JACKSON ALERT! 
8:30-9Pm 

Will & Grace (NBC, TV-14) 
Miss Jackson (since we're nasty) 
guest-stars. What with the FCC 
gettin’ puritan on our asses, it 
just doesn’t seem worth it. 
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WHAT TO WATCH 


SEASON PREMIERE 

9-10PM 

CSI (CBS, TV-14-LSV) The 
team works the case of a victim 
in an alien suit near Area 51. 
People, let’s clear this up now: 
There are no aliens at Area 51. 
They’re in cold-storage bunkers 
under the White House. 


9-9:59PmM 

The Apprentice (NBC, TV- 
PG) The first episode focused 
on Mattel; now they’re tasked 
with creating “buzz” for Crest. 
I’m beginning to feel used...and 
I want minty-fresh breath. 
SEASON PREMIERE 
9:59-10:59Pm 

ER (NBC, TV-14) Oh, you say 
now that you'll miss Noah 
Wyle. But after six months of 
goodbye promos, you'll be 


volunteering to pack his bags. 


SEASON PREMIERE 

10-11pm 

Without a Trace (CBS, TV-14- 
LSV) Jack loses his wife, his job, 
and his mistress. Score! 


Kies OAL aS)/; 
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10-Tipm* 
Soundstage: 30 Odd 
Foot of Grunts (PBS, 
TV-PG) Russell Crowe’s 
part-time rock gig is 
not, properly speaking, 
a vanity project, given 
that this hour show- 
cases him assiduously 
disheveled and 
fronting 30 Odd Foot 
of Grunts, a band that 
provides professionally 
rendered riffs. But in 
assuming the role of 
singer-songwriter, 
Crowe is even less compelling than his special guest, the 
enduringly atonal and excessively poetic Kris Kristofferson. 
When Growe introduces one song by saying he wrote it soon 
after meeting the woman who became his wife, you expect 
soppiness; instead, it's a bawling rock tune, but still banal. And 
when the part-time actor (Kristofferson) and the part-time 
vocalist (Crowe) yowl out the former’s “Me and Bobby McGee,” 
they lend new meaning to the line “Nothin’ ain’t worth nothin’ 
but it’s free”—unless, of course, you pledge money to PBS, in 
which case, you wuz robbed. B= —Ken Tucker “check local listings 
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Enjoy tobacco the smoke-free way with Skoal® or Copenhagen: 

Copenhagen offers legendary natural tobacco flavor, while Skoal is available in a wide variety 
of great tasting flavors that are sure to satisfy. They also make it easy to enjoy tobacco on your 
own terms. Try a rich satisfying pinch of long cut, or enjoy the convenience of easy-to-use pouches. 

Maybe it’s time you find your solution — and leave the smoke behind. 


BREAK FROM THE PACK.” 


<—~ YJ 
US®*Smokeless 


TOBACCO CO. 


@Trademark of U.S. Smokeless Tobacco Co. or an affiliate. ©2004 U.S. Smokeless Tobacco Co. 
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Television 


Complete 
acess ( 
TV-PC 


2-2:30Pm 

(VH1, TV- 
14) Brigitte and Flav’s love 
causes retinal damage. Must... 
pluck out ...own eyes. (R) 


SAMURAI JACK ALERT! 
6-11pm 

(Cartoon Network, 
TV-Y7-FV) The silent hero 
says sayonara in this Clone 
Wars/Jack marathon, with 
six episodes of the geektastic 
series. Um, okay, technically 
Jack won't say anything. But 
we understand. 


8-Tipm 
(ABC, TV-PG-V) 
Just open the friggin’ box!!! 


9-10Pm 


(Fox, 
TV-PG-V) AMW’s on the 
hunt for a man who attacked 
an elderly woman. And we're 
using the word man loosely. 


7-8:30PM 


(Fuse, TV-PG) Don’t panic! 
It’s totally not about your 

high school class, just some 
bands rockin’ out. Carry on. 


SEASON PREMIERE 
8-9pm 

(CBS, TV- 
PG) Joan does a freeze-out on 
God. She could at least let Him 
down easy: “It’s not You, it’s 
me.” I mean, it’s not like she 
can avoid Him forever. 


8-9Pm 


(CMT, TV-PG) Voice 
behind “Redneck Woman” 
featured. Warning: This may 
involve cattle and/or karaoke. 
Possibly at the same time. 


SEASON PREMIERE 
9-9:30PmM 

(ABC, TV-PG- 
L) Charley decides whether 
Calamity Faith can stay. 
Given the show’s title, I think 
we know how things turn out. 


STILL BRADY AFTER ALL THESE YEARS: TONY ESPARZA: ENDURANCE HAWAII: CAT GWYNN 


Season premiere 


SEASON PREMIERE 
8-9Pm 

(NBC, 
TV-PG) Miniskirt protest! 
Which is, like, super important 
while the Vietnam War rages. 


SEASON PREMIERE 
8-9pm 


(ABC, TV-PG) Don’t 
cry. Promise you won't ery? 
Okay, a widower with eight 
kids gets a new house and an 
island vacation. Aw gee, you 
swore you weren't gonna cry. 
I can’t tell you anything. 


SERIES DEBUT 
8-9pm 

(CBS, TV-PG) 
Pete gets his dream job: batboy 
for the New York Empires. I’d 
be excited for him, but there’s 
almost certainly jockstraps 
involved, and that kinda kills it. 


SERIES DEBUT 
9-10Pm 


(BBC America, TV-PG) If they 
think the last seven days before 
getting married suck, wait till 
they get to the next 10,762. 


9-Tipm 


1 (CBS, TV-14-DL) Jack 
& Bobby mom Christine Lahti 
learns to move on when her 
husband leaves her. As long as 
he left the cash, life’s good. 


WHAT TO WATCH 


Endurance: Hawaii (NBC, TV-Y7) The show’s third 
1 is more of the same: a bunch of cute teens 


lit 


d flame-lit 


pouch ye \ ac ar 
rougn p hy sical ch llenges an 


a 
rah ation ceremonies a la Survivor, But Endurance 


is educational, too: We learn the critical life lesson 
that looks do count when the teams (divided by gender) 

pick one person of the opposite sex to win immunity. 

After lots of rationalizing, the two hottest hotties are 
crowned. We alec learn that hanging on to a giant 


metal cylinder (left) while & su ve ied over water is hard. 


And we lea 


earn 


in a tropical se 


how old th 


The half-hour format ais it even 


ing mid-ct ralle nge: 
sk to see if jittery break- 


more ada 


ving things hang’ 


Now | have to t 


-Jennifer Armstrong 


Someone, please, let us rout of this house 


Still Brady After All These Years (TV Land, TV-G) 
According to Jenny McCarthy—who was apparently 
limp coffee klatch 
with the sitcom’s stars—The Brady Bunch spawnec 

a whopping 14 spin-offs, telepics, films, and plays. “Will 


BL 


the madnes 


plucked from, oh, Hades to host this 


3S never stop?!” she screams. The answer, 


sounding “Hell, no!”—especially since 


-lorence Henderson and her TV brood continue to 
whore themselves for cheap “reunion” 
they blather on with the same old spiels 


the 5,20ist time— 


Williams 
tions with the Wes: cCormick. 


idy and Maureen M 
bout his current job as...a 


Mike Lookinland brag 
cameraman on Everwood! Ann B. Davis waddles in 


for an all-too-brief cameo, Sherwood Schwartz 


paaes by 


al 


Christ opher 


eaianie whose terror-stricken ais >» encapsulates the 


entire endeavor. D= —Nicholas Fons 
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OFFICIAL RULES. NO PURCHASE NECESSARY TO ENTER OR 
WIN. A PURCHASE WILL NOT IMPROVE YOUR CHANCES OF 
WINNING. The Great American Pop Culture Quiz Sweepstakes 
(“Sweepstakes”) is open to legal residents of the 50 United 
States and the District of Columbia age 18 or older as of 
9/15/04. Sponsor: Entertainment Weekly, Inc., 1675 Broadway, 
New York, NY 10019. Employees of the Sponsor and its sub- 
sidiaries, affiliates, advertising and promotion agencies and 
their immediate family members and/or those living in the same 
household of each are not eligible to enter. Subject to all appli- 
cable federal, state, and local laws and regulations. Void where 
prohibited by law. ¢ To enter, hand-print name, address, zip 
code, phone number, e-mail address (optional), and your an- 
swers to the ten (10) Pop Quiz questions on a 3” x 5" paper and 
mail it in a hand-addressed envelope with U.S. First Class 
postage affixed to: The Great American Pop Culture Quiz 
Sweepstakes Vil, P.O. Box 9217, Medford, NY 11763-9217. All an- 
swers must be correct in order to win. Limit one entry per out- 
er mailing envelope. Mail-in entries must be postmarked be- 
tween 9/15/04 and 9/22/04 and received by 9/29/04, 
Photocopied, illegible, or mechanically reproduced entries are 
not eligible. All entries and requests become Sponsors’ prop- 
erty and will not be returned or acknowledged. Sponsor is not 
responsible for lost, late, damaged, misdirected, or postage 
due mail/entries. ¢ Prize/Approximate Retail Value (“ARV"): One 
Grand Prize: A special pack of 10 DVDs pulled from Entertain- 
ment Weekly’s weekly Must List (ARV: $200.00). DVD selection 
is at the sole discretion of the Sponsor. Odds of winning depend 
on number of eligible entries received, estimated at 1:90,000. « 
Grand Prize Winner will be selected in a random drawing on or 
about 10/6/04 under supervision of an independent judging or- 
ganization whose decisions are final. To be declared a winner, 
your answers to the sweepstakes pop quiz questions must be 
correct. Entrants whose entries contain the correct answers 
to the pop quiz questions will be deemed the winner in the or- 
der they were drawn. For example: The first entry drawn with 
the correct answers will win. If no entries are received with the 
ten correct answers, then those entries that identify nine an- 
swers correctly will be eligible for the prize. If a similar scenario 
occurs after drawing entries to find all those that include nine 
correct answers and none are found, the same drawing proce- 
dures to award the prize will be used to determine if any en- 
tries were received that correctly answer eight, seven, six, five, 
four, three, two, or one question correctly. If no one guesses 
correctly, the prize will be awarded in a random drawing from 
all entries received. Grand Prize Winner will be notified by mail. 
Prize awarded within 30 days after receipt of prize notification. 
If the prize notification is returned as undeliverable, it will result 
in disqualification, and the prize will be awarded to an alternate 
winner in a separate random drawing. If the winner is other- 
wise eligible under these rules, but is nevertheless deemed a 
minor in his or her state of primary residence, the prize will be 
awarded in the name of winners’ parent or legal guardian. No 
substitutions are permitted except if prize is unavailable, in 
which case a prize of equal or greater value will be awarded. 
Prize is non-assignable or -transferable except to a surviving 
spouse. Winner is responsible for all federal, state, local laws 
and regulations. Any other incidental expenses on prize not 
specified herein are the sole responsibility of winner. Entry and 
acceptance of prize constitute permission to use winners’ 
name, prize won, hometown, and likeness for online posting and 
promotional purposes without further compensation, except 
where prohibited by law. Grand Prize is guaranteed to be 
awarded. ¢ Participating entrants agree to these rules and the 
decisions of the judges and the Sponsor, and release the Spon- 
sor and their affiliated companies, and all other businesses in- 
volved in this sweepstakes, as well as the employees, officers, 
directors, and agents of each, from all claims and liability relat- 
ing to their participation, acceptance, and use of prize. Winner 
assumes all liability for any injury or damage caused or claimed 
to be caused by participation in this sweepstakes or use or re- 
demption of prize. Sponsor is not responsible for any typo- 
graphical or other error in the printing of the offer, administra- 
tion of the sweepstakes, or in the announcement of the prize.* 
For Grand Prize Winner’s name (available after 10/31/04), send 
a self-addressed stamped envelope by 10/31/04 to: The Great 
American Pop Culture Quiz Sweepstakes Vil Winner, c/o Enter- 
tainment Weekly, Inc., 1675 Broadway, New York, NY 10019. * Mail 
Preference Service: By entering, you may be contacted by the 
Sponsor or its advertisers. If you would prefer not to receive fu- 
ture mailings from our advertisers or us, please write to: Time 
Customer Service, P.0. Box 61041,Jampa, FL 33661-1041. 
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DODGE 


ALL-NEW DODGE MAGNUM RT. OPEN IT UP FROM EITHER END. Introducing the most powerful production 
vehicle under $30,000; the all-new 2005 Dodge Magnum RT. Open it up and you'll find the power of a 
340-horsepower HEMI® V8 engine and the performance of world-class ride and handling. Lift the unique 
access liftgate, and you'll find more cargo space and comfort than you ever thought possible. Dodge 
Magnum. Either way you open it, it’s perfect for you. Visit or call 

*$29,995 MSRP excludes tax. Color shown, extra. NASCAR" is a registered trademark of the National Association for 


Stock Car Auto Racing, Inc. U-Haul is a registered trademark of U-Haul International, Inc. For more information about {/Ghiysier Financlal | 
Chrysler Financial, ask your local dealer. 
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Green Day: 
Who you calling an 
American Idiot? 
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Green Day and Elvis Costello concept 
CDs? How punk! by David Browne 


American Idiot (Reprise) 


The Delivery Man (Lost Highway) 
For aging punks, career options 
are limited, to be kind. They can 
continue to play the Warped 
Tour year after year or turn 
themselves into nostalgia acts, 


PHOTOGRAPH BY JEFF MINTON 


as the reformed 
Sex Pistols have 
done. Or, judging 
by new albums by 
safety-pin-era hold- 
over Elvis Costello 
and the newly 
thirtysomething 
members of Green Day, they can 
do something truly punk: ignore 
the rise of file sharing and make 


a record of themati- 
cally linked songs 
that demands listen- 
ers stick with it from 
beginning to end. 
Now that CDs can 
easily be dismantled 
with the help of an 
iPod’s “shuffle” func- 
tion, what’s more ob- 
noxious than reviving 
the concept album? 
From signing with 
a major to pioneering 
the mosh-pit ballad, 
Green Day have nev- 
er hidden their ambi- 
tion. American Idiot, 
which tells the sagas 
of two characters 
(the television-glazed 
Jesus of Suburbia and 
the more nihilistic 
St. Jimmy) as both 
struggle through a 
war-torn world and 
an “information age 
of hysteria,” is a par- 
ticularly big leap. The album ad- 
heres to the tenets of rock operas 
dating back to Tommy: songs 
with multiple sections, lyrical 
darts aimed at the Man, anda 
story that periodically makes no 
sense. A girl enters and leaves, 
and one of the men—who may be 
the same person—dies and re- 
turns “home,” wherever that is. 
All of which should make any- 
one want to hole up with an old 
Ramones album. But Green 


Smackdown of the Week 
P. DIDDY VS. HU 


Day—namely, frontman Billie 
Joe Armstrong—make the jour- 
ney entertaining enough. At var- 
ious times, American Idiot 
evokes football-game chants, ’50s 
greaser rock, military marches, 
classic rock (hints of “Strawber- 
ry Fields Forever” and “All the 
Young Dudes”), and the band’s 
own past (“Wake Me Up When 
September Ends,” an elegiac 
bookend to their own “Good Rid- 
dance [Time of Your Life]”). As 
often happens with concept al- 
bums, the dise tends to rely 
on lyrics over music, so some of 
the songs are forgettable. But 
Green Day are now slinging mud 
not at their audience but at 
America’s pumped-up military- 
industrial complex—where “a 
flag [is] wrapped around a score 
of men” and war rages “from 
Anaheim to the Middle East”— 
without losing their bratty hu- 
mor or power chords. 

The Delivery Man doesn’t 
have such a clear-cut theme, 
since this quasi-concept disc con- 
tains only half the songs Costello 
wrote for a planned work about 
an unhinged man named Abel 
who commits murder in a jealous 
rage, or something like that. 
Sounds like country music, and it 
sort of is: Recorded largely in 
Mississippi, the album steeps the 
manically prolific Costello’s most 
recent slew of songs (the other 
half being more generalized rants 
and love songs) in sleepy honky- 
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Costello: 
aMan 
witha plan 


tonk (the lovely “Country Dark- 
ness”) and white soul (the 
hopped-up “Monkey to Man”). 
American roots music still 
tends to trip up Costello. His 
country ballads have always 
tended toward the lugubrious, 


as is the case here. (Emmylou 
Harris’ pretty but typically still 
born harmonies don’t add much.) 
It’s too bad Costello didn’t stick 
with his original idea, since the 
tunes about Abel—like the title 
song, the crazed “Needle Time, 
the twisted lounge pop of 
“The Name of This Thing Is 
Not Love’”—are the disc’s most 
vibrant. Driven by deranged 
theremins and rattled drums. 
they have a roughshod, barn- 
jam quality that matches his 
dark murder-ballad material. 
The album delivers, all right, if 
not all the time. American Idiot. 
B+ The Delivery Man: B+ 


Pop/Rock 


THE LIBERTINES 
The Libertines (Rough Trade) 


The British Strokes. 
This is the moniker 


that was lumped 
upon the skinny, 
drug-addled shoulders of the 
Clash-influenced Libertines last 
year—when their Mick Jones- 
produced debut, Up the Bracket, 
came out to well-deserved fan- 
fare—and it’s just as fitting now. 
Like the Strokes on their own 
sophomore effort, the Libs thor- 
oughly disappoint on this follow- 
up. Where their tunelessness 
once evoked spirited rarities 
from a Clash B-sides compilation, 
songs like the limp (yet aptly 
titled) “Can’t Stand Me Now” 
show just how darn pointless 
the Libertines’ tunelessness ac- 
tually is. G —Jason Adams 


KASEY CHAMBERS 
Wayward Angel (Warner) 


Considering the 
plaintive, soul- 
searching beauty 
on Chambers’ third 
dise—already No. 1 in her native 
Australia—it’s no wonder she 
queries, “If I dig any deeper/ 
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Lord, what will I find?” Channel- 
ing both the alt-country and the 
roots-pop sides of her musical 
psyche, Chambers sings of mis 
laid love and bruised dreams 
with such an open grace that it 
makes it easier to forgive one’s 
own lapses. B+ —Beth Johnson 


JUNIOR BOYS 


Last Exit (Domino) 
Supple, stylish elec 
tastexir tLO-pop so cool tt 
makes glaciers jeal 
ous. The instrumen 
tation—R2-D2 blips, hiccups 
bleeps, syncopated synths —is 
strictly digital, but there’s real 
analog longing in vocalist Jeremy 
Greenspan's tender, breathy re- 
frains. Culled partly from two 
EPs released over the last year 
the Canadian duo's full-length de 
but is both prettily nostalgic 
(think New Order, Erasure 
Bronski Beat) and gloriously 
right now, B+ —Leah Greenblatt 


SKYE SWEETNAM 


Noise From the Basement 
(Capitol) 

You thought Avril was a fake 
punk? Wait until you hear he: 
successor—another photogenic 


ROCKER TELLS (ALMOST) ALL! 


second Coming 


In June of 1998, 
Dave Navarro, for- 
mer guitarist for 
Jane’s Addiction 
and the Red Hot 
Chili Peppers, 
made a conscious 
decision to start 
shooting up 
again—even if it 
killed him. Over the 
course of a year, 
he holed up in his 
Hollywood Hills 
home, surrounded 
himself with strippers, hookers, musicians, and movie stars 
(and L.A. billboard icon—cum-gubernatorial candidate 
Angelyne!), and documented his heroin-fueled descent with 
a photo booth and rock biographer Neil Strauss. 

And he survived. By 2001, he had cleaned up, started dat- 
ing Carmen Electra, and was ready to release Don’t Try 
This at Home, a raw collection of reportage, transcripts, and 
dime-store photo strips. But after an excerpt from the book 
ran in a magazine, Navarro pulled the plug. Was it the drugs? 
The random sex? Was it...Angelyne? Around the time of non- 
publication, Navarro would only say, “There was information 
that pertained to my family that | would have rather not 
made public” (including references to a strained relationship 
with his father, which they have since worked to repair). 

So a new version, out Oct. 5, presents a more PSA-worthy 
Navarro. “Ten Ways to Tie Off” is now counterbalanced 
with “Ten Reasons Not to Tie Off,” a sexual encounter in 
a Playboy Mansion bathroom has gone missing, and 
anecdotes about Hollywood heavies were scrubbed right 
off the page. “I took out things that were irrelevant to my 
past,” explains Navarro, who more recently had no qualms 
about MTV documenting his wedding to Electra. “So it isn’t 
name-dropping.” Strauss, who has also coauthored popular 
confessionals like The Dirt with Motley Criie and How to 
Make Love Like a Porn Star with Jenna Jameson, concedes 
that the last-minute kibosh was “insanely frustrating,” 
but adds, “Now everyone’s a lot happier with it.” 

Navarro has already “gotten s--- for a self-aggrandizing 
book of stories [written] for the sole purpose of making 
a buck,” but claims money is not what made him finally de- 
cide to release the tome. “Ultimately, if | can help dissuade 
anybody from going down that road [of being an addict], that 
would make me happier than anything.” —Farrin Jacobs 


Navarro: 
Do you read me? 
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LOS LONELY BOYS 


| WALK THE LINE. 


Hear Los Lonely Boys’ version of the Johnny Cash classic on any of the new generation Sony” Walkman” players and Sony’s Connect™ music store at 


t 


Connect.com. And check out the Sony Hi-MD™ Walkman with 1 gigabyte removable discs. Unlimited discs means unlimited music. Walk this Way. 


Unlimiced Storage 25 hr. Battery 45 hr. Dise CORNECT Hi-MD Walkman 


LIKE NO OTHER’ 


sony.com 


THE DONNAS: JEFFREY MAYER/WIREIMAGE.COM 


pro-voiced Canadi- 
an teen with far 
ma more homogenous 
Ft faux-mosh-pit riffs 
and far more manufactured anger 
(her idea of rage is “kicking the 
Coke machine”). And not even 
Lavigne would offer up such 
a clunky remake of Blondie’s 
“Heart of Glass.” At best, songs 
for Princess Diaries sequel 
soundtracks. G= —DB 


BOWLING FOR SOUP 


A Hangover You Don’t Deserve 
(Jive) 


“1985,” the novelty 
hit from Bowling 
for Soup’s new CD, 
finds a soccer mom 
mourning the passage of time: 
“When did Motley Criie become 
classic rock?” Funny stuff—but 
it’s not enough to carry an album. 
Like a lower-SATs version of 
Fountains of Wayne, the Texas 


quartet tries to write silly/clever 
lyrics to go atop their high-carb 
pop melodies. But too much 
of the humor (rhyming “Miss 
Texas” with “bigger breast-es”?) 
functions on a Jackass: The Band 
level. Gt —Brian Hiatt 


KEITH URBAN 


Be Here (Capitol Nashville) 


im As on 2002’s dou- 


| 
¢ NX ble-platinum Gold- 
“4 ~ 


times 27 Feoad, Urban 
draws on Celtic 
drones and countrified rock to 
deliver potent messages about 
spirituality, substance abuse, and 
the highs and lows of relation- 
ships. The Aussie stumbles when 
he mimics Texan Rodney Crow- 


ell on “Making Memories of Us,” 
but all is forgiven when he eases 
into “Nobody Drinks Alone,” a 
chilling example of music as 
conscience. B —Alanna Nash 


DOWNLOAD THIS 


> Their name reminds us of a sad truth 
in life, but DOGS DIE IN HOT CARS’ ska- 
tinted power pop is all joy. See for yourself 
on the jubilant “I Love You ’Cause | Have 
To.” DOGSDIEINHOTCARS.COM 


> Eveninglandis a place filled with HEM’s 
finely etched folk tunes. It’s also a place you 
| can’t visit till its Oct. 5 release date. But if 
you’re willing to preorder the disc, you can 
get six exclusive MP3s. RABBITSONGS.COM 


> THE DONNAS aren’t about to give some- 
thing for nothing either, but at least they 
don’t ask for much. Sign up for their mailing 
list and you can get “Fall Behind Me,” from 
their upcoming Gold Medal. THEDONNAS.cOM 


> With its flamenco guitar, RINGSIDE’s 
“Spanishfaster” is like a Santana song. 
In a good way. With his yearning rasp, 
frontman Scott Steiner is like Bryan 
Adams. In a good way. RINGSIDEBAND.COM 


JACKSON HEIGHTS 
“Too much of a good thing is a 
good thing,” Alan Jackson argues 
in his new single, and 178,000. fans 
agreed, adding What / Do, latest 
in a long line of similar-sounding 
but strong Jackson releases, to 
their collections. (That’s well off 
his 423K-unit first-week best, 
but that was for Drive, which included his post-9/11 smash 
“Where Were You.”) Fellow hat act Tim McGraw got knocked 
down to No. 2. Anita Baker’s My Everything provided every- 
thing she could’ve hoped for in a chart debut after a decade 
away, sealing her comeback with a 131,000-copy kiss. 


POP ALBUMS 
LAST WEEKS 
WEEK ON CHART 


ii) — ALAN JACKSON What I Do, Arista Nashville 1 
pi 1 TIMMcGRAW Live Like You Were Dying, Curb ; 2 
3 RAY CHARLES Genius Loves Company, Concord 2 
4 ANITA BAKER My Everything, Blue Note 1 
5 VARIOUS ARTISTS NOW That's What ICall...16,UME 7 
6 ASHLEE SIMPSON Autobiography, Geffen 8 
T/ JILL SCOTT Beautifully Human, Hidden Beach 2 
8 LLCOOL J The DEFinition, Def Jam 2 
9 R. KELLY Happy People/U Saved Me, Jive/ZLG 3 
10 YOUNG BUCK Straight Outta CaShville, Interscope 3 
1 MAROON 5 Songs About Jane, J 70 
12 USHER Confessions, LaFace/Zomba 25 
13 PRINGE Musicology, NPG/Columbia 21 
14 GRETGHEN WILSON Here for the Party, Epic Nashville 18 
15 AVRIL LAVIGNE Under My Skin, Avista/RCA 16 
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FOR YOUR NEXT HOUSE PARTY... 


Who says house music began in Europe? Discover the genre’s Chicago roots 
of Dionysian DJ culture with TRAX RECORDS: THE 20TH ANNIVERSARY 
COLLECTION, a three-CD set that alternates between diva-spiked soul 
and twisted psychedelia. 

AKUFEN’s Fabric 17 techno mix CD (released by the London club of the same 
name) is as glossy and shimmery as the shiny aluminum case it comes in. 
Munich DJ FLORIAN KELLER’s Party-Keller Vol. 1is a super phantastisch 
mix of Uber-rare funk, reggae, and hip-hop. 


LON TOUR 


Nimble-footed USHER will be crooning his Confessions to audiences in Char- 
lotte, N.C. (Sept. 30), Albany, N.Y. (Oct. 12), and Hartford, Gonn. (Oct. 15). 


THE FAINT will bring their modern synth-pop to many burgs this fall, includ- 
ing Omaha (Oct. 4), New York City (Oct. 15-16), and Seattle (Nov. 6). 


Veteran punk rockers BAD RELIGION will undoubtedly have much to vent 
about in Dallas (Oct. 14), Myrtle Beach, S.C. (Oct. 22), and Denver (Nov. 9). 


WANT MORE MUSIG? If you’re a subscriber, check out 
Listen2This, our free monthly music supplement. Recent 
issues of L2T have featured stories on the Beastie Boys and 
Green Day, and CD recommendations from Sofia Coppola. 
PLUS: the best in new music, videogames, comics, and 

EMEAEUED more. To sign up, visit ew.com/register2listen. 
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THERE ARE 


GERMS ON HERE 


LOOKING FOR 


A NEW HOME. 


KEEP THEM 


OUT OF YOURS. 


DISINFECTING PRODUCTS 


AGATHA 


WATCH. 
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UP FOR EVER; GROOMING 


STYLING: PASCALE GRISE/LOOX; GROOMING: ALBERTO MACHUCO/MAKE 


For his winsome memoir The Know- 
It-All, A.J. Jacobs reads the entire 
encyclopedia. by Laura Miller 


Memoir (Simon & Schuster, $25) 


Like a lot of people a 
decade or so out of 
college, A.J. Jacobs 
wished he’d learned 
J more while he was 
there—or could remember a re- 
spectable chunk of what he did 
learn. Like almost no one, he de- 
cided the best remedy for his 
“long, slow slide into dumbness” 
would be to read the entire Ency- 
clopedia Britannica, from a-ak 
(“Ancient East Asian music”) to 
Zywiec (a town in south-central 
Poland). After years of working 
at magazines like ENTERTAIN- 
MENT WEEKLY and Esquire, 
Jacobs’ brain was brimming with 
“pop culture jetsam” that he 
fully intended to replace with ac- 
tual knowledge about history, 
science, and the deeds of great 
men and women. What he winds 
up with by the end of this ami- 
able and funny memoir of the 
year he spent reading the world’s 
greatest encyclopedia is really 


just a higher class of jetsam. 
The Know-It-All: One Man’s 


Humble Quest to Become the 
Smartest Person in the World is 
mostly a collection of odd facts 
and silly anecdotes, so breezy 
you half expect to see the words 
lift off the page and float around 
the room. Jacobs keeps it bat- 
tened down by bringing in some 
family history and his frustrating 
efforts to conceive a child with 
his wife, Julie. It’s just enough to 
prevent the book from melting 
away as quickly as your grasp of 
high school calculus. 

Jacobs knows that reading the 
Britannica won't really make 
him the smartest person in the 
world, but he does hope to hold 
his own among a daunting as- 
sortment of brainy relatives. His 
attorney father (who tried the 
same stunt when A.J. was in 
high school) has published 24 law 
books and holds the world’s 
record for most footnotes in a le- 
gal article (4,824), his aunt is a 
professor of German litera- 
ture at Yale, and his 11-year-old 
cousin hands out citations for 
grammar violations at family 
gatherings. Worst of all is his in- 


Winner of the Week 


SYLVESTER STALLONE 
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HarperResource will 


Jacobs thinks, 
therefore he is 


sufferable brother-in-law, who 
needles Jacobs mercilessly for 
his ignorance of the Crimean 
War and the difference between 
fusion and fission, and who wal- 
lops him at Trivial Pursuit. 
Britannica entries for “indus- 
trial engineering” and “lector” 
help Jacobs load the dishwasher 
more efficiently and improve his 
presentations at work, but most 
of the information he acquires 
just goes toward annoying his 
wife, who finally resorts to fining 
him every time he blurts out an 
“frrelevant fact.” Those include 
everything from “The Eskimos 
and the Zulus are both adept at 
the art of ventriloquism” to the 
skinny on French philosopher 
René Descartes’ fetish for cross- 


eyed women. Wisdom proves 
harder to come by, although his- 
tory does lead Jacobs to the sage 
advice that you should never 
trust a politician nicknamed 
“Uncle” or “Papa.” 

Occasionally Jacobs takes his 
newfound expertise out for a 
spin—at a Mensa meeting, in 
front of a college debate club, 
and finally as a contestant on 
Who Wants to Be a Millionaire, 
with the results ranging from 
inconclusive to disastrous. Did 
the Britannica make Jacobs 
smarter? Hard to say. What- 
ever genius it took to turn the 
weighty task of reading the ency- 
clopedia into such an entertain- 
ing frolic of a book, my bet is that 
Jacobs had it all along. 
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Consumer Disclosure: No purchase or payment of any kind is necessary 
fo enter or win this game. A purchase will not increase your chances of winning 

You have not yet won. Ends 12/15/04. (1) Grand Prize (1:250,000,000): Winner's 
choice of: 1) ownership of a private island plus $80,000 in cash or 2) a $1,000,000 
cash annuity payable in 20 equal annual installments of $50,000 each. Winner 
responsible for meeting all conditions of island ownership and for real estate closing 
feas, taxes and all other ownership/maintenance fees. ARV: $1,000,000. (90) First 
prizes (1:2,777,778): a 7-day/6-night trip for 2 to Hawaii, Virgin Gorda or St. Lucia 

ARV: $14,000. (200) Second Prizes (1:1,250,000): a 3-dtay/2-night trip for 2 to Santa 
Catalina, CA, Mackinac Island, MI or Marco Island, FL, ARV: $4,200. First and 
Second prize winners may choose cash equaling ARV of prize. Sponsored by Capital 
One Services, Inc., 1680 Capital One Drive, McLean, VA 22102 

ELIGIBILITY. Game open only to legal residents of the U.S., its territories and 
possessions (excluding residents of TX and Puerto Rico), 21 years of age or older at 
time of entry. Employees of Capital One, its affiliates, subsidiaries, the judging 
organization, and any other individual or company involved in the development, 
promotion, of execution of the game, including advertising and promotional agencies, 
and game card suppliers, and the immediate families and household members of each 
are not eligible. HOW TO PLAY. Beginning 9/1/04 through 12/15/04, selected 
consumers will receive a "NO HASSLE ISLAND GIVEAWAY" official game card in 
Specially marked envelopes trom Capital One. Game cards are not transterable. You 
may also obtain a free game card by mail, while supplies last, by sending a seit- 
addressed stamped envelope to No Hassle Island Giveaway Game Card Requests, 
PO Box 812900, Chicago, IL 60681-2900. Residents of VT may omit retutn postage. 

You need not have received the initial “NO HASSLE ISLAND GIVEAWAY" mailing in 
the Fall of 2004 to request a free game piece, Requests for tree game pieces must be 
recalved by 12/15/04. Limit one request per outer postmarked envelope. Gently rub 
olf the area specified on the game card to reveal a message. It your card reveals 
“instant Winner,” plus a prize description, you are a winner (Subject to verification) of 
the prize indicated. It your card reveals “Sorry, this card is not a winner,” you ate nota 
winner but are eligible to participate in the Second Chance Drawing. Game card is 
void if small silver bar is removed in whole or in part, ADDITIONAL PRIZE 
INFORMATION. Grand Prize consists only of title to land priced at $920,000 or less 
anid $80,000 in cash. Island will be uninhabited and delivered in “AS IS” condition. 
Sponsor makes no warranties or representations regarding condition. of island. 

Specific island to be awarded will be selected by Sponsor, if, and at the time, winner 
elects to accept the island prize, Title will not be transferred to winner until purchase 
process is complete. Grand Prize winner may choose a $1,000,000 cash annuity, 
payable in 20 equal annual installments of $50,000 each in lieu of island prize 
package. First and Second Prizes: Winners may choose between one of the 
specified trips for their respective prize or cash equaling the ARV of the prize won. Trip 
prize includes round-trip coach air transportation for winner and one quest to/from 
the major commercial airport closest to winner's home, double occupancy hotel 
accommodations and $500/day in cash. Actual value of trip prizes may vary based on 
point of departure and/or airfare fluctuations. Meals, taxes, gratuities, travel 
documents/passports, personal expenses, ground transportation, transfers, and all 
other expenses not specified herein are responsibility of winners. Travel dates and 
atfangements subject to availability. Travel must be completed by 12/15/05 or prize 
will be forfeited in its entirety. Winner and guest must travel together. Additional 
information about the sweepstakes game is available at wew.capitalone.com. PRIZE 
CLAIMS. To claim a prize, sign your full legal name in ink across the front of the 
official game card and mail it, along with a 3°x 5° card hand-printed with your name, 
address, day and evening phone numbers, to: “Winner” PO Box 812180, Chicago, IL 
60681-2180. Send your original game card via Certified or Registered Mail/Return 
Receipt Requested or some olher traceable form of delivery. It is recommended that 
you make a copy. All prize claims subject to verification by independent judging 
organization whose decisions are final. Prize claims must be postmarked by 12/30/04 
AND received by 1/10/05, Prize claims will not be opened until atter 1/10/05. Proof ot 
mailing does not constitute proof of delivery. All game materials and prize claims 
become property of sponsor and will not be retuned. Sponsor is not responsible for 
lost, late, illegible, incomplete, misdirected, mutilated, or postage due mail/ciaims/ 
entries/game card requests. Any game card will be automatically void if it is 
determined to be mutilated, mechanically reproduced, photocopied, torged, 
incomplete, blank, (in whole or in part), altered or tampered with in any way, or it it 
contains printing, production, mechanical, typographical or other errors, of if it is 
obtained outside authorized legitimate channels. Participant assumes all risk of loss 
of damage to, of destruction of, official game card, Liability for official game cards 
containing printing or other errors or that are rendered inoperable due to any type of 
maltunction, technological or otherwise, is limited to replacement with another official 
game card, while supplies last. Only the intended number of prizes as outlined in 
these Official Rules will be awarded. If, for any reason, more prize claims are received 
than the number of prizes offered at any level, as set forth in these Official Rules, 
Sponsor reserves the right to award the intended number of prizes through a random 
drawing from among all eligible prize claims received for each prize level. SECOND 
CHANCE DRAWING. If the Grand Prize is not claimed, it will be awarded in a 
second chance drawing to be conducted on or about 2/15/05, by the independent 
judging agency from among all eligible entries received. To enter, hand print your 
name, address, day and evening phone numbers on a 3°x 5° card and mail in envelope 
no larger than business size, to: “Second Chance", PO Box 1342, South Bend, 
IN 46624-1342. Entries must be postmarked by 12/30/04 and received by 1/10/05. 

Odds of winning in Second Chance Drawing depend on the total number of eligible 
antries received, Unclaimed First and Second Prizes will not be awatded. Limit one 
enlty per outer postmarked envelope, Entries net selected will not be opened. OTHER 
CONDITIONS. Any photographs and/or depictions of istand used herein and on 
felated game materials are for illustrative purposes only and do not represent any 
actual prize. ALL winners will be notified by overnight courier. ALL winners will be 
required to sign and return an Affidavit of Eligibility and a Liability/Publicity Release 
{where legal), within 14 days of attempted notification o prize will be forfeited in its 
entirety. Failure to provide all required information and a signature on the documents 
or return of any prize of prize notitication letter 2s undeliverable will result in forfeiture 
of winner's right to claim a prize. All taxes on prizes are the sole responsibility of the 
winners. Guests accompanying trip winners, or their parent or legal guardian if guest 
is a minor in his/her state of residence, will also be required to sign and return a 
Liability/Publicity Release at least 14 days prior to travel. Sweepstakes is subject to all 
applicable federal, state and local laws and regulations. Prizes cannot be transierred 
OF Substituted except that Sponsor reserves the right to substitute a prize of equal or 
greater value if an advertised prize becomes unavailable. Promotion is void in Texas 
and Puerto Rico, and wherever prohibited by law. By accepting a prize, winners 
consent to the use of their names, likenesses, voices and/or biographical information 
for advertising and promotional purposes without additional compensation, except 
where prohibited. All winners, by acceptance of prize(s), acknowledge compliance with 
these Official Rules and agree to release sponsor and its agencies, and each company’s 
respective officers, directors, employees and agents from and against any claim or 
cause of action arising out of participation in the game or the receipt, redemption or 
use of a prize, including any Injuries or damages of any kind sustained in connection 
with the use, acceptance, possession or awarding of any prize. By participating in this 
promotion, you agree to be bound by the official rules and by the decisions of the 
judging organization, which are final and binding on all matters. Winners list available 
by writing to: “Winners List”, PO Box 812210, Chicago, IL 60681-2210. 


It you do not wish to receive future sweepstakes and promotional mailings, please 
write to us at: Promotions, 15000 Capital One Drive, Richmond, VA 23238. 


Books 


LITTLE EARTHQUAKES 


Jennifer Weiner 

Novel (Atria, $26) 

“Babies make strange bedfel- 
lows,” says Becky Rothstein- 
Rabinowitz, the plump ’n’ peppy 
chef with a Christmas-celebrat- 
ing Jewish mother-in-law from 
hell. They sure do, at least in Weiner’s new 
novel about four women experiencing moth- 
erhood for the first time. In addition to 
Becky, there’s Ayinde, the wife of a superstar 
basketball player; Kelly, a 26-year-old event 
planner; and narrator Lia, the guilt-ridden 
Hollywood starlet who runs home to 
Philadelphia after her firstborn unexpectedly 
dies. The quartet bond over a Lifetime sea- 
son of disasters both natural (post-baby sex 
lives) and unnatural (a cheating husband). 
Aside from an overly cinematic happy end- 
ing or two, reading Harthquakes feels like 
curling up on a couch with a best girlfriend 
in crisis. B+ —Jessica Shaw 


BLUE DAYS, BLACK NIGHTS 


Ron Nyswaner 
Memoir (Advocate, $23.95) 


Nyswaner, who wrote the Oscar- 
nominated screenplay for 1993’s 
Philadelphia, nails the memoir 
form in this unsparing look at his 
doomed affair with a hustler. He 


starts with the lover's funeral, then backtracks 
to recount his relationship with the enigmatic 
man who lied about everything, including his 
name, and nights lost to boozing and smoking 
crack. Nyswaner interweaves their saga with 
stories about his childhood, especially his diffi- 
cult relationship with his bullying brother, pro- 
ducing a book that is slight in length but lush 
in content. A= —Rebecca Ascher-Walsh 


THE GRIM GROTTO 


Lemony Snicket 
Novel (HarperCollins, $11.99) 


New entries in Lemony Snicket’s 
Series of Unfortunate Events are 
as common as death, alopecia, and 
crabgrass—and nearly as cheer- 
ful. Picking up in this 11th book 
where we left off (as always), the Baudelaire 
orphans encounter new allies, submarine 
captain Widdershins and his stepdaughter, 
Fiona. The group’s mission is to find a myste- 
riously vital sugar bow] and rendezvous with 
the secret society known only as the VFD, 
while avoiding the evil Count Olaf. If you’re a 
fan of the series, you know the real joy isn’t in 
the plot, but delighting in Snicket’s throw- 
away gags. In one, the bunch enters a dark 
eave and barely verbal toddler Sunny asks, 
“Hewenkella?” Explains Violet: “I think my 
sister is curious about how we'll be able to 
see our way.” Somehow, we’re certain she'll 
manage. B+ —Alynda Wheat 


THE BOOK YOU HAVETO READ 


lan Caldwell and Dustin museum (which really does 
Thomason, authors of The exist), hoax exhibits sit 
Rule of Four, recommend side by side with real ones, 
Lawrence Weschler’s Mr. each stranger than the 
Wilson’s Cabinet of Won- last. Here, a tiny Flemish 
der (Vintage, $12.95). landscape carved into a 
fruit pit; there, a Camer- 
Novelists—maybe all oonian stink ant rendered a 
artists—are the rogue pri- MMUURUCSCEUREIS I §= Zombie by mysterious air- 


vateers of the fact world, navigators of 
a mercenary line between the God’s 
honest truth and a titillating lie. Wesch- 
ler has found a perfect instrument to 
explore that line: David Wilson, propri- 
etor of L.A.’s weird and wonderful Muse- 
um of Jurassic Technology. At Wilson’s 


borne spores. And there’s the meta- 
curiosity lingering behind it all: 
Weschler’s book itself, which, like its 
subject, makes you wonder how much of 
what you’re seeing is real. If this doesn’t 
make you think twice before believing 
everything you read, nothing will. 
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CapitalOjec 


NO HASSLE 


Rub off the game piece inside and see if you've instantly won the grand prize—your own private island! 
Or you could win one of hundreds of other tropical island getaways. The Capital One No Hassle Island Giveaway. 


GRAND PRIZE: 
Your own no-hassle island. You own it. You rule it. 
below to see if y 
90 FIRST PRIZES: 200 SECOND PRIZES: 


An exclusive, 7-day, Ano-hassle island 
no-hassle island vacation. weekend getaway. 


CapitalOne what's in your wallet?* 


No purchase necessary. Void in TX, Puerto Rico and whereyprohibited. Must be U.S. resident 21 and older, Ends°12/15/04. Prizes pictured for illustrative purposes only. 
See adjacent page or www.capitalone.com for Officlal’Rules and complete details. © 2004,Gapital One Financial Services, Inc. All rights reserved. 


HISTORY OF IRELAND 


Malachy McCourt 
History (Running Press, $19.95) 


Do we really need an- 
other history of the 
Emerald Isle? Yes, if 
it’s as entertaining as 
this one. Actor/au- 
thor MeCourt boasts a brisk style 
that manages to educate without 
descending into stuffy academia. 
Sure, you’ve got the Norman in- 
vasion, the endless British op- 
pression, and 1972’s notorious 
Bloody Sunday, but what sets 
McCourt’s version apart are his 
mini-biographies of famous Irish- 
men from St. Patrick to republi- 
can martyr James Connolly, poet 
William Butler Yeats to prime 
minister Bertie Ahern—right 
down to Bono (who we’re told 
took his nickname from a brand of 
hearing aids). In short, History 


reads like it’s coming from the fel- 
low sipping a pint on the next bar 
stool. A= —Bob Cannon 


ABOUT GRACE 

Anthony Doerr 

Debut Novel (Scribner, $25) 

H Meteorologist David 
eS Winkler has the 
“©. blessing/curse of see- 
pe his most vivid 
dreams come true, 

and hea slumber reveals that 
he'll lose his 5-month-old daugh- 
ter to a flood, every passing 
minute feels like a cold frisson of 
terror. To avert tragedy, David 
abandons his bewildered wife and 
trots off on a decades-long, world- 
wide odyssey in search of an- 
swers. Adrift in the Caribbean, 
he befriends Naaliyah, a budding 
young scientist who soon leads 
him to the Yukon Territory for a 


silent, soul-searching winter so- 
journ that evokes the best of Jean 
M. Auel’s Clan of the Cave Bear 
series. Accomplished short-story 
writer Doerr nearly drowns be- 
neath an annoying surfeit of drip- 
py water metaphors, but Grace 
remains grounded because he 
keeps a steady grasp on Win- 
kler’s roiling emotions, never 
allowing the reluctant antihero to 
become a simpering, aimless fool. 
B+ —Nicholas Fonseca 


CARY GRANT 

Marc Eliot 

Biography (Harmony, $25.95) 
After sliming Walt 
Disney in a 1993 bio 
subtitled Hollywood's 
Dark Prince, Eliot 
turns out to be much 
less of a scandalmonger in decon- 
structing Hollywood’s quintes- 


sential leading man. Not that he 
doesn’t poke into the private cor- 
ners of Grant's life, including his 
often-stormy marriages and his 
ambiguously gay relationship 
with actor Randolph Scott. But 
Eliot bears witness without 
stooping to prurience, even if his 
prose sometimes goes laughably 
purple (as when he likens Grant’s 
cleft chin to “a beautiful woman’s 
naked behind...on her knees in 
sexual supplication before the 
godlike monument of his face”). 
Through umpteen mini—produc- 
tion histories, he details how 
Grant played contractual hard- 
ball, bucking the studio system to 
become a free agent whose popu- 
larity peaked with 1959’s Opera- 
tion Petticoat. One pal may have 
playfully nicknamed him Sister 
Cary, but the man born Archie 
Leach was pretty bloomin’ tough. 
B —Steve Daly 


MAMAS, DON’T LET YOUR DAUGHTERS GROW UPTO WRITE KID LIT 
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In Frances Hodgson Burnett 
(Rutgers, $29.95), Gretchen 
Holbrook Gerzina recounts 
the eccentric life of Burnett, 
author of the 1911 children’s 
book The Secret Garden, who 
was forced to write to sup- 
port her family, and whose 
too-intense relationship with 
work prevented her from ever 
truly mothering her kids. Rock 
Bottom “For months [after 
son Lionel’s death] Frances 
wandered Europe like a 
ghost...” Stabs Mother to 


Death With a Carving Knife? No. 


2004 


In The Dreaming Game 
(Riverhead, $24.95), Philip B. 
Kunhardt Jr. recounts the 
quirky life of his mom, Dorothy 
Kunhardt, author of the 1940 
children’s book Pat the Bunny, 
who was forced to write to 
support her family, and whose 
too-intense relationship with 
her best friend, Kate, prevent- 
ed her from ever writing a 
concise letter. Rock Bottom 
Hospitalized after nervous 
breakdown (masquerading as 
pneumonia). Stabs Mother to 


Death With a Carving Knife? No. 


In The Secret Life of the 
Lonely Doll (Henry Holt, $25), 
Jean Nathan recounts the 
lurid life of Dare Wright, au- 
thor of the 1957 children’s 
book The Lonely Doll, who was 
forced to remain eternally 
juvenile by an overbearing 
mother, and whose too- 
intense relationship with her 
brother, Blaine, prevented her 
from ever finding true love. 
Rock Bottom “With Blaine’s 
death, she lost all will to live.” 
Stabs Mother to Death With a 
Carving Knife? No. 


In The Devil Kissed Her (Tar- 
cher, $24.95), Kathy Watson re- 
counts the twisted life of Mary 
Lamb, coauthor of the 1807 
children’s book Tales From 
Shakespeare, who was forced 
to sew to support her family, 
and whose too-intense rela- 
tionship with brother Charles 
(and many asylum stays) 
prevented her from ever 
finding true love. Rock Bottom 
“Then something...made Mary 
snap.” Stabs Mother to Death 
With a Carving Knife? Oh, yes. 
—Whitney Pastorek 
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BRING HOME THE BACON. 


The Footloose 
Special Collector’s Edition DVD. 


Complete your collection today with these other great dance classics 
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JEFF SMITH 


irritable Berkeley ‘LIST’ TOPPER 
artist, single mom, In Julie Garwood’s new thriller, hotel heiress 
and chai teahouse co- Regan Hamilton Madison finds herself in- 
owner struggling to volved in a series of murders after a seem- 
keep it together de- ingly innocent game of Write Down a List of 
spite an annoying ex-husband the People You Hate and Want to See Disap- 
and competition from a Star- pear. At No. 3, Murder List is this week’s 
bucks-like franchise; and her un- highest debut on the fiction chart. 
named mother, a haunted dream 
teller who irks Rakhi by refusing FICTION 
to share details of her past. Di- THE DA VINCI CODE DanB Fe ein ee mie) 
BONE vakaruni weaves in and out of ee ree : 
Jeff Smith dhs heat woekd’ a ivadne Bais ie ie PEOPLE You MEET IN HEAVEN 49 
Comic (Cartoon Books, $39.95) and modern California to tell the eee 
: . <i MURDER LIST Julie Garwood, Ballantine, $25.95 1 
Smith’s award-win- mother-daughter stories with PME }iIGH DRUID OF SHANNARA: TANEQUIL ; 7 = 
ning comic-book se- | _ lilting, lyrical ease. Despite a con- Terry Brooks, Del Rey, $26.95 
ries, begun in 1991 | trived 9/11 episode and a hasty fa) THE RULE OF FOUR Ian Caldwell and Dustin Thomason, Dial, $2h 17 
and collected in its ending, Dreams enchants as EMM SKINNY DIP Carl Hiaasen, Knopf, $24.95 8 
a EBD ae Ne en eae rae WHITE HOT Sandra Se Simon & Schuster, $25.95 a i 
time, follows a trio of four- | it does with its fresh spin on cul- : = 
fingered cartoon cousins—Fone, tural identity, family, and re- cm NGELS 6: DEMONS Dan Brown, Apri, $10.98 aes 
Phoney, and Smiley Bone—who demption. B+ —Allyssa Lee 2 Wee dee ee, Typ seve 2 
ptamble upon. an uncharted ‘yal. JONATHAN erauee SOeNoRRE” = : 1 
ley. They encounter droll bugs, s Saar ar 
Rardonis dasa tation ph ABIT ON THE SIDE Susanna Clarke, Bloomsbury, $27.95 
what naive townsfolk, and bum- | William Trevor NONFICTION 
bling if somewhat vicious mon- piories Viking, e400) Mint 
sters, just as an epic conflict vse Trevor's writing is i ae as Cae Pop as 
bubbles up in the countryside. “ as much about what Ore — 
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Which Friends 
character fanta- 
sized about Princess 
Leia’s gold bikini? 


What indie 
film featured a 
debate about the 
complicity of independent contractors 


who lost their lives in the second 
Death Star in Return of the Jedi? 


In what month were all of the Star Wars 
movies released? 
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[| A “Don't you call me a mindless 
philosopher, you overweight 

glob of grease.” 

f= B “We're doomed.” 

[_] €“I should have all the answers 
for you in about 10 minutes.” 

ia) D “You must repair him! Sir, if 


any of my circuits or gears will help, 
I'll gladly donate them.” 


What was the official name of the 
controversial missile defense system 
popularly called Star Wars? 


What appendage does Luke lose in The 
Empire Strikes Back? 
@ his index finger 
@ his left foot 
@ his right arm 
@® his right hand a, J» 
@ his left hand 


In the original Star Wars (Episode IV, for 
you purists), Han Solo said he made the 
so-called Kessel Run in less than...what? 


_droid C-3P0 (but rather by the Jetsons! mecha- 
~ nical maid, Rosie}? 


. — se 
aasA9si £5 
Which of these is NOT a type of Rebel 
Alliance fighter? aS 
@ X-wing 
@ Y-wing , 
@ I-wing * 
® A-wing 


Star Wars had the Force. What was the 
name of the energy field in the Mel Brooks 


spoof Spaceballs? 


Who sang these faux lyrics to the 
famous Star Wars theme? 
“Ah...Star Wars! Nothing but Star Wars! 
Gimme those Star Wars...don’t let 
them end! Ah...Star Wars! If they 
should bar wars...please let these 
Star Wars stay-ay!” 
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AN ESPN ORIGINAL ENTERTAINMENT MOVIE 
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- The iPod. Remixed. ‘ 
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